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1995-96  Program  Guide 


Alumni 

Li  Jian 
Craig  Nies 
Peter  Serkin 

Wendy  Warner,  Lambert  Orkis 
Audubon  Quartet,  Ruth  Laredo 
Curtis/Yaddo  Comopsers  Works 
Jennifer  Kuhns,  Stephen  Werczynski, 
Yayoi  Numazawa,  Michael,  Schmidt 

Chamber  Orchestra 

Conducted  by  Mischa  Santera 

Commencement 

Faculty  Series 

Victor  Danchenko,  Hugh  Sung 


10/13 
10/15 
10/23 
11/28 

2/25 
3/17 

5/5 


Nov  20 
May  4 

11/17 


Lecture 


Sounding  the  Spirit:  Understanding  Musical  Knowledge  4/28 


Opera 


Rossini,  fiarfter  of  Seville 
Weill,  The  Berlin  Requiem 

Purcell,  Dido  &  Aeneas 
Ott,  Simon  Peter, 

Prad,  The  Nightingale  and  the  Rose 

Holland,  Naomi  in  the  Living  Room 
Puccini,  La  Rondine 
Wargo,  Ballymore 


Orchestra 


12/7,9 

Feb  14,  15, 16,  17 


Mar  22,  24 
Apr  25,  27 
May  21,  22 

Oct  12,  Feb  2,  Mar  31 


Other  Performances 

Penn  Composers  Guild  1 1/5 

Christmas  party  12/8 

Mexican  Cultural  Center  Anniversary  celebration  12/10 

Erez  Offer  and  Eduard  Zilberkant  3/3 

Paul  Roby  and  Modako  Hayashui-Ebbeson  3/10 


The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 

Otto- Werner  Mueller,  conductor 
Claude  Frank,  piano 


m 


October  12,  1995 
Academy  of  Music 


The  Curtis  Institute  of  Music 


The  Curds  histitute  of  Music  was  founded  by  Mary  Louise  Curtis  Bok  in  1924  t 
train  exceptionally  gifted  young  musicians  for  careers  as  performing  artists  on  the 
highest  level.  It  provides  full-tuition  scholarships  for  all  its  stuxients,  attracting  the  fim 
young  musicians  from  the  entire  world.  Currently  1 62  stuxients  from  the  United  Sta 
ard  25  foreign  countries  study  with  the  schools  renowned  79 -member  faculty,  whic} 
includes  Julius  Baker,  Leon  Fleisher,  Claude  Frank,  Felix  Galimir,  Gary  Graffman 
Jaime  Laredo,  Seymour  Lipkin,  Otto-Wemer  Mueller,  Lionel  Party,  Ned  Rorem, 
Aaron  Rosand,  Peter  Serkin,  Galina  Vishnei'skaya;  members  of  the  Guarrieri  Quai 
and  many  of  the  piincipal  players  of  the  Philadelphia  Orchestra. 

The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music  is  composed  of  100 
students  between  the  ages  of  13  and  24-  Under  the  direction  of  Otto-Wemer  Mu£ller 
head  of  Curtis'  conducting  department;  David  Hayes,  artistic  director  of  the  Philadelp 
Singers;  and  distinguished  visiting  coll^ductors,  the  ensemble  gives  several  concerts 
tJiroughout  the  year.  Guest  conductors  who  have  worked  with  the  orchestra  include 
Leonard  Bernstein,  Sergiu  Celibidache,  Zubin  Mehta,  Riccardo  Muti,  Andre  Previn, 
Simon  Rattle,  Mstislav  Rostropovich,  Wolfgang  Sawallisch,  Leonard  Slatkin,  Yuri 
Temirkanov  and  David  Zinman.  The  Curtis  presence  is  striking  among  the  "Big  Five' 
American  symphony  orchestras,  where  Curtis-trained  players  occupy  almost  30%  <  >j 
principal  desks. 


The 

Symphony  Orchestra  of 
The  Curtis  Institute 
OF  Music 

Otttv Werner  Mueller,  conductor 
Claude  Frank,  piano 

Thursday,  October  12,1995 
8:00  p.m. 
Academy  of  Music 


Overture  to  Fidelio,  Op.  72 

Concerto  No.  3  for  Piano  and  Orchestra 
in  C  minor,  Op.  37* 

Allegro  con  brio 
Largo 

Rondo:  allegro 
Claude  Frank,  piano 


Intermission 


I  T  AN  A  The  Moldau  (No.  2  from  My  Fatherland) 

IT~  EN  Variations  and  Fugue  on  a  Theme  of  Henry  Purcell, 

Op.  34:  The  Young  Person's  Quide  to  the  Orchestra 

*Tonighc's  performance  of  this  piece  is  dedicated  to  the  memory 
of  Curtis  Patron  Jean  Sterne 

This  concert  is  sponsored  in  part  by  the  CIGNA  Foundation 

The  Curtis  Institute  of  Music 

Gar>'  Graffman,  President  and  Director 
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iOVEN 
lOVEN 


OttO' Werner  Mueller 

OttO'Wemer  Mueller,  who  became 
head  of  Curtis'  conducting  faculty  in 
1986,  has  established  himself  as  one  of 
this  country's  foremost  conducting 
teachers:  recent  students  of  his  are 
presently  assistant  conductors  of  the 
Philadelphia  Orchestra,  the  New  York 
Philharmonic  and  the  Cleveland 
Orchestra.  Mr.  Mueller  himself  has 
conducted  major  orchestras  throughout 
the  U.  S.,  including  the  National 
Symphony,  St.  Louis,  Atlanta,  Detroit 
and  Houston,  and  has  ccMiducted  all  the 
major  Canadian  orchestras  as  well.  He 
began  his  musical  studies  in  Frankfurt, 
Germatiy,  and  in  1945,  at  the  age  ot  19, 
was  named  director  of  the  chamber  music 
department  for  Radio  Stuttgart  and  was 
founder/conductor  of  the  celebrated 
Radio  Stuttgart  Chamber  Choir.  Two 
years  later,  he  served  as  conductor  of 
opera  and  operetta  for  the  Heidelberg 
Theater.  After  immigrating  to  Canada  in 
1951,  Mr.  Mueller  worked  extensively  tor 
the  Canadian  Broadcasting  Corporation 
where  he  conducted  orchestra,  opera  and 
ballet  perfcirmances,  and  in  1958  he 
became  a  teacher  and  conductor  at  the 
Montreal  Conservatory'.  He  later  served 
as  director  of  the  Victoria  Symphony  and 
was  founder/dean  of  the  Victoria  School 
of  Music.  He  has  served  as  conductor-in- 
residence  at  Yale  University  and  has 
taught  at  the  Uni\-ersity  of  Wisconsin  at 
Madison,  the  Aspen  Music  Festival,  the 
Los  Angeles  Philharmonic  Institute  and 
the  Summer  Institute  ot  the  American 
Choral  Foundation. 


Claude  Frank  \, 

Pianist  Claude  Frank,  who  joined  tl  l 
Curtis  faculty  in  1988,  has  appeared 
repeatedly  throughout  the  world  in  jj 
recital  and  with  the  world's  great 
orchestras,  including  those  of  Boston, 
Chicago,  Cleveland,  New  York  and 
Philadelphia  as  well  as  the  Berlin  ^' 
Philharmonic  and  the  Royal 
Concertgehouw  Orchestra.  In  chambei 
music,  Mr.  Frank  has  appeared  with  su' 
groups  as  the  Guarneri,  Juilliard, 
Cleveland,  Emerson  and  Tokyo  string 
quartets  and  frequently  collaborates  wi' 
his  wife,  pianist  Lilian  Kallir,  and  his 
daughter,  violinist  Pamela  Frank.  Mr. 
Frank  is  an  internationally  acclaimed  ' 
interpreter  ot  the  piano  literature  of 
Beethoven;  the  American  Record  Guide ' 
chose  the  1990  re-release  of  his 
recordings  of  the  32  Beethoven  sonata: 
above  performances  of  22  other  ' 
interpretations.  Time  selected  it  as  onel 
the  year's  "10  Best,"  ranking  it  alongsicji 
that  of  Mr.  Frank's  famed  teacher,  Artii 
Schnabel.  Mr.  Frank  is  presently 
recording  the  cycle  of  Beethoven  violii ' 
and  piano  sonatas  with  his  daughter, 
Pamela,  for  the  MusicMasters  label;  thi 
first  disc  was  released  in  March  1993.  / 
renowned  teacher  as  well  as  performer, 
Mr.  Frank  is  also  on  the  faculty  at  the 
Yale  School  of  Music,  is  an  artist  in 
residence  at  University  of  Kansas,  and' 
gives  master  classes  throughout  North 
America. 
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rogram  Notes 

adwig  van  Beethoven 

n:  Bonn,  l\-ccmher  15  or  16,  1770 
•J:  \  icnn.i,  March  26,  1827 

verture  to  Fidelio 

The  celebrated  English  musicologist, 
■  l^Miald  Tovey,  makes  clear  why 
Jethtu'en's  only  opera  has  four  overtures. 
\:  tells  us  that  the  opera  "was  first 
Irtormed  under  the  title  Leonore  in  1805, 
|rh  the  overture  now  known  as  Leonore 
).  2.  In  1806  it  was  prcxluced  again,  with 
erations  that  were  little  better  than 
atilations,  except  in  the  case  of  the 
erture,  which  was  expanded  into  the 
pmendous  symphonic  poem  known  as 
ionore  No.  3."  In  1807  Beethoven  had 
bped  there  would  be  a  production  of 
\onore  in  Prague,  and  for  this  he  wrote 
't  another  overture,  Leonore  No.  1 . 
;  The  Prague  production  never 
Hterialized,  but  the  overture,  Tovey  tells 
,  "clearly  shows  that  he  had  already 
iscovered  that  the  former  mighty  works 
linihilated  the  first  act  of  the  opera 
i"iich  begins  quietly  with  apparently 
vial  matters,  and  only  very  gradually 
epares  for  the  tense  and  heroic  drama  of 
e  last  act." 

In  1814  Beethoven  drastically  revised 
id  more  or  less  rewrote  the  opera, 
\anging  its  name  to  Fidelio,  and  giving  up 
le  idea  of  using  the  heroine's  themes  in 
le  overture,  which  he  wrote  anew  and 
illed  the  Overture  to  FideUo,  with  which, 
ovey  tells  us,  "he  at  last  achieved  the 
irfect  introduction  to  his  first  act." 


In  the  new  overture,  Tovey  continues, 
"Beethoven  achieves  what  the  first  act 
requires.  .  .  .  Throughout  the  overture  the 
scoring  is  of  Beethoven's  most  subtle  and, 
at  the  same  time,  powerful  order;  and  in  its 
form  great  issues,  dramatic  and  musical, 
i)ften  hang  upon  a  single  bar." 

The  Leonore  No.  3  is  often  played  by 
itself  as  a  concert  work.  When  Gustav 
Mahler  conducted  the  opera,  he  used  the 
Overture  to  Fidelio  to  open  the  work  and 
just  before  the  second  scene  change  in  the 
last  act,  he  presented  the  famous  Leonore 
No.  3.  So  many  conductors  followed  this 
procedure  that  it  became  a  tradition. 

Concerto  No.  3  for  Piano  and 
Orchestra  in  C  minor,  Op.  37 

Sketches  surviving  in  Beethoven's 
Kessler  sketchbook  indicate  that  he  began 
serious  work  on  the  Piano  Concerto  No.  3 
in  1800,  although  some  of  the  work's 
thematic  ideas  go  back  to  1797,  as  can  be 
seen  in  the  Kafka  sketchbook.  The 
publisher  didn't  print  the  concerto  until 
1804,  but  the  composer  gave  the  first 
performance  at  an  all-Beethoven  concert 
on  April  5,  1803,  at  Vienna's  Theater  an 
der  Wien.  The  program  included  the 
Symphony  No.  1  and  the  first 
performances  of  the  Symphony  No.  2  and 
the  oratorio  Christ  on  the  Mount  of  Olives. 

A  few  years  after  the  composer's  death 
his  friend,  Ignaz  Seyfried,  published  an 
eyewitness  account  of  the  concert.  He 
wrote  that  "Beethoven  had  invited  me  to 
turn  pages  for  him  during  the  performance 
of  the  TTiird  Concerto,  but — heaven  help 
us — that  was  easier  said  than  done.  1  could 
see  practically  nothing  but  blank  pages  or 
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at  most,  here  and  there,  a  few  completely 
incfimprehensible  Egyptian  hieroglyphics 
to  help  his  memory.  In  fact  he  played  the 
entire  main  section  almost  from  memory, 
not  having  had  time,  as  was  nearly  always 
the  case,  to  put  it  all  down  on  paper.  And 
so  he  would  throw  me  an  apologetic 
glance  every  time  he  reached  the  end  of 
one  of  these,  to  me,  invisible  passages,  and 
my  barely  concealed  anxiety  not  to  miss 
the  decisive  moment  amused  him  richly. 
He  could  never  stop  laughing  about  it 
afterwards  at  the  jovial  suppers  we  used  to 
have  together." 

After  the  concert  the  critic  of  the 
Zeitungfiir  die  Ekganter  Welt  wrote  that 
the  "Concerto  in  C  minor  was  not  so 
successful.  .  .  .  Monsieur  \  an  Beetho\-en, 
who  is  generally  known  ,is  an  excellent 
pianist,  did  not  perform  to  the  entire 
satisfaction  of  the  public." 

Prince  Ludwig-Ferdinand,  cousin  of 
Frederick  Wilhelm  II  of  Prussia  and 
nephew  of  Frederick  the  Great,  came  to 
Vienna  in  1804  on  maneuvers  with  the 
Austrian  army,  and  in  the  castle  ot 
Raudnitz,  home  of  Prince  Lobkowitz,  he 
asked  that  Beethoven's  Symphony  No.  3 
(the  Eroica)  be  played  three  times  in  one 
day.  Shortly  after,  Beethoven  dedicated 
the  Piano  Concerto  No.  3  to  Ludwig- 
Ferdinand. 


Bedrich  Smetana  [ 

Bom:Lcit>miisJil,March2,  1824 
DiL-J:  Pnimic,  May  12,  1884 

The  Moldau 

Bedrich  Smetana  was  the  founding 
father  of  Czech  serious  music.  Although 
he  was  a  prolific  composer,  American 
audiences  know  only  a  few  of  his  works: 
the  opera,  The  BLiricrcd  Bride;  the 
symphonic  poem,  The  Moldau;  the  Pianc 
Trio  in  G  minor;  and  the  String  Quartet 
No.  1  (sub-ntlcd  Funn  M>' Jj/c). 

An  early  bout  with  syphilis  resulted  ir^ 
Smetana's  continuing  loss  of  hearing.  Foi^ 
years  the  composer  was  driven  to 
distraction  by  hearing  an  extremely  high  | 
note  overriding  any  music  he  was  listeniri 
to.  He  started  work  on  a  cycle  of  six 
symphonic  poems  which  he  called  Md  ■ 
%'last  (My  Fatherland)  in  1874.  When  he 
finally  finished  the  cycle  in  1879  he  was 
almost  tiitally  deaf  and  headed  for  the 
tragic,  final  years  of  his  life. 

The  Moldau  is  the  second  piece  in  the 
cycle  and  is  the  composer's  most  famous 
work.  Smetana  left  an  apt  description  of 
the  piece:  "Two  bubbling  streams  gush 
forth  in  the  shade  of  the  Bohemian  forest 
the  one  warm  and  swift  flowing,  the  othe 
cool  and  tranquil.  Their  waters  join  and 
rush  joyously  down  the  rocky  bed, 
glistening  in  the  light  of  the  morning  sun 
This  hurrying  forest  brook  becomes  the  ■ 
river  Moldau  (Vlta\-a)  which  flows  across 
the  land  of  Bohemia,  widening  as  it  goes. 
It  passes  through  dark  forests,  and  the 
sounds  of  the  hunter's  horns  are  heard 
ever  nearer.  Through  meadowlands  it 
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sses  where  a  wedding  feast  is  being  held 
peasants  with  song  and  dance.  At  night 
iter  nymphs  play  in  its  gleaming  depths, 
which  are  reflected  fortresses  and 
jtles  from  the  glorious  past.  At  the 
^ids  of  St.  John  the  stream  becomes  a 
iring  cataract,  beating  its  way  through 
:ky  chasms,  widening  at  last  into  the 
ijestic  river  that  flows  through  Prague, 
«eted  by  the  mighty  old  fortress, 
■sehrad,  where  it  vanishes  over  the 
■rizon,  lost  to  the  poet's  sight." 

enjamin  Britten 

m:  Lowestoft,  Suft^iilk,  November  22,  1913 
hi:  Aldeburgh.  December  4,  1976 

fic  Young  Person's  Quide 
the  Orchestra 

Music  lovers  55  or  more  years  old  may 
nember  an  English  film  that  became 
pular  in  the  years  just  after  the  second 
ir  to  end  all  wars.  The  musical  film  was 
nducted  by  the  elegant  Sir  Malcolm 
rgent  who  presented,  during  the  course 
the  music,  the  instruments  of  the 
;hestra — singly  and  in  their  various 
l:tions.  It  was  1946,  just  six  years  after 
;  Disney/Stokowski  Fantasia,  and 
nerican  audiences  might  have  been 
ire  interested  if  Mickey  Mouse  did  the 
rrating.  But  gradually  the  piece  became 
onishingly  popular:  all  the  major 
nerican  orchestras  added  it  to  their 
lertoire.  The  full  title  is:  The  Young 
Tson's  Guide  to  the  Orchestra,  Op.  34 
ariations  and  Fugue  on  a  Theme  of 
;nry  Purcell). 


Britten  had  become  well  known  the 
previous  year  for  his  opera  Peter  Grimes, 
and  the  theme  he  used  for  The  Young 
Person's  Guide  is  a  dance  from  Henry 
Purcell's  incidental  music  to  the  drama, 
Abdelazar,  or  The  Moor's  Revenge,  in  the 
original  version  of  The  Young  Person's 
Guide  there  was  a  narrative  spoken  either 
by  the  conductor  or  by  a  separate  narrator. 
Britten  anticipated  future  performances  of 
just  the  orchestral  part,  and  he  set  up  the 
score  so  that  the  music  could  be  performed 
either  way. 

The  work  comprises  a  theme,  13 
variations,  and  a  fugue.  Except  for  the 
beginning  and  the  end — when  the  theme 
is  heard  unadorned — it  is  treated  very 
freely  in  the  variations.  It  is  first  stated 
succinctly  and  simply  by  the  full  orchestra, 
then  by  the  string,  woodwind,  brass  and 
percussion  sections,  and  again  by  the  frill 
orchestra.  The  variations  follow  in  this 
order:  flutes,  oboes,  clarinets,  bassoons, 
harp,  horns,  trumpets,  trombones  and 
tuba,  timpani  and  percussion.  Finally  we 
have  the  fugue  in  which  the  instruments 
appear  in  the  same  order,  and  after  the 
fugue's  countersubject  comes  to  an  end, 
the  entire  orchestra  enters  with  a  majestic, 
final  peroration  of  the  theme  bringing  the 
work  to  a  jubilant  close. 


6 


The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 


Violins 

WiUiamM.HolUsJr. 

Principal  Chair* 
jeanette  S .  Epstein  Chair 
Independence  Foundation  Chair 
Ju  Young  Baek 
Nurit  Bar-Josef** 
Sara  BitUoch 
Carrie  Dennis 
Jason  De  Pue 
Timothy  Fain 
Yevgeni  Gandelsman 
Hilary  Hahn 
Leila  Josefowicz 
Ning  Kam 
Elita  Kang 
Judy  Kang 
Liza  Kerob 
Dennis  Kim 
Paul  Kim 
Soovin  Kim 
Lisa  Lee 
Hee-Jin  Leem 
Jasmine  Lin 
Jessica  Linnehach 
Juan  Carlos  Lomonaco 
Mu  Na 

Sayaka  Nishimura 
Jenny  Oaks 
Mikhail  Ovrutsky 
Phillip  Roy 
Kerri  Ryan 
Mischa  Santora 
Yuki  Shimizu 
Karen  Sinclair 
Ming  Huan  Xu 


Marc  Insun  Yun 
Chen  Zhao 

Violas 

Hollis  Family  Principal  Chair* 
]ohn  S.  &  }arnes  L.  Knight 

Foundation  Chair 
Che-Hung  Chen 
Che-Yen  Chen 
Nicholas  Cords 
Danielle  Farina 
Marylene  Gingras-Roy 
Hung- Wei  Huang 
Kirsten  Johnson 
Valerie  Johnson 
Chieh-Chi  Lee 
Nokuthula  Ngwenyama 
Carolyn  Riley 
Burchard  Tang 

Cellos 

Nimi  B.  Mollis  Principal  Chair* 
bideperidence  Foundation  Chair 
Jacqueline  Du  Pre  Chair 
Arash  Amini 
Na-Young  Baek 
Aaron  Choi 
Jeongjoo  Choi 
Glenn  Fischbach 
Ludmila  Konstantinova 
Jefirey  Lastrapes 
Daniel  Lee 
Inna  Nassidze 
Alberto  Parrini 
Margo  Tatgenhorst 
Kaori  Yamagami 


Double  Basses 

HoUis  Family  Principal  Chai 
Charles  Ban- 
Jonathan  Bumstein 
Yuching  Mark  Huang 
Jeremy  Kurtz 
Heather  Miller 
Aaron  Robertson 
Burke  Shaw 

Flutes 

Dr.  Andrea  M.  Baldeck 

Pnncipal  Chair* 
Nadine  Hur 
Demarre  McGill 
Min  Sang  Park 
Mimi  Stillman 

Oboes 

Dr.  W.  Stephen  Croddy 

Principal  Chair* 
Alexandra  Knoll 
Jimin  Lee 
Janet  Miller 
Katherine  Needleman 

Clarinets 

Hi  >llis  Family  Principal  Chai; 
Michael  Bepko 
Samuel  Caviezel 
Keith  Lipson 
Martin  Scalona 
Keven  Smith 
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ssoons 

Trombones 

Administrator 

llis  Family  Principal  C/uur* 

Dr.  Luthei-  W.  Brady 

Richard  Zuch 

irtin  Garcia 

Principcd  Chair* 

ithieu  Harel 

Matthew  Dohanian 

Operations  Manager 

chelle  Rosen 

Joseph  McEttrick 

Paul  Jacob  Bryan 

an  Simmons 

Bill  Carol  Thomas,  Jr. 

James  Nova 

Student  Managers 

>ms 

James  Nova 

'lianx  M.  Ho/fa 

Tuba 

'rinci/xil  Chair* 

Dr.  BongS.  Lee 

William  Wozniak 

.  6?  Mrs.  Shaun  F. 

Prir\cipal  Chair* 

yMaUey  Chair 

Charles  Giannelli 

**CorKertmaster 

idrevv  Karr 

*The  players  in  each  section, 

hriel  Kovach 

Percussion 

including  priru:ipals,  may 

il  LiFoUette 

HoUis  Family  Principal  Chair* 

rotate  for  each  composition. 

ss  Pekar 

David  Gcx)dman 

rick  Pridemore 

Gregory  Lecoeur 

therine  Wang 

David  Paroby 

William  Wozniak 

limpets 

lis  Famdy  Principal  Chcdr* 

Harps 

.■)n  Gamer 

Croddy  Family  Principal  Chair* 

il  Jeffrey 

Laura  Caramellino 

an  Osborne 

Ines  Hur 

chael  Vrielink 

Valerie  Muzzolini 

Deanne  van  Rooyen 

\oU  CAN  HELP  TO  INSURE  THE  FUTURE  OF  THIS  UNIQUE  ORCHESTRA 

3y  endowing  one  or  more  of  its  chairs.  For  information  on  endowing 

J  chair  through  a 

planned  gift  to  Curtis  such  as  a  bequest  or  life 

.ncome  arrangement,  please  call  Charles 

Sterne  III,  Director  of 

Planned  Giving  and  Major  Gifts,  at  215'893'5279. 
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Would  you  like  to  hear  free  recitals  by  Curtis  students? 

Please  join  us  almost  any  Monday,  Wednesday  or  Friday  evening  during  the  school 
year  when  Curtis  students  perform  varied  programs  of  solo  and  chamber  music.  These 
free  recitals  begin  at  8:00  p.m.  in  Curtis  Hall  and  do  not  require  tickets.  For  a  recordec 
message  of  weekly  program  information,  please  call  the  Recital  Hotline  at  215-893-52, 

Would  you  like  to  be  on  Curtis'  mailing  list? 

To  receive  a  copy  ot  The  Curtis  Institute  ot  Music's  season  brochure  and  other 
information  about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form,  which  is 
available  at  the  Friends  of  Curtis  table  in  the  foyer.  You  can  also  be  added  to  the  maili 
list  by  calling  215-893-5279  during  business  hours. 


The  1995^96  Series  of 
Free  Student  Recitals  in  Curtis  Hall 
is  made  possible  by  the  generous  support  of: 

ARCO  Chemical  Company 

CIGNA  Foundation 

The  Philadelphia  Inquirer  and 
Philadelphia  Daily  News 

Rohm  and  Haas  Company 

Our  thanks  and  deep  appreciation! 

Student  Recitals  take  place  in  Curtis  Hall  at  8:00  p.m.  on  Monday, 
Wednesday  and  Friday  evenings  during  the  school  year. 
For  up-to-date  program  information,  call  the 
Student  Recital  HotUne  at  (215)  893-5261 . 
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The  Board  of  Trustees  of 
The  Curtis  Institute  of  Music 


Milton  L.  Rock,  Chaimian 
Mrs.  Gary  William  Bok,  Vice  Chairman 
James  R.  Ledwith,  Esquire,  Secretary 
Bayard  R.  Fiechter,  Treasurer 


Mrs.  Morton  Baum 
Peter  A.  Benoliel 
Francis  J.  Bonner,  M.D. 
Luther  W.  Brady,  M.D. 
Schuyler  G.  Chapin 
Orlando  Cole 
M.  Todd  Cooke 
Richard  A.  Doran 
Joseph  M.  Field 
Rachel  Bok  Goldman 
Gary  Graffman 
Bernard  M.  Guth 

Richard  C. 


Frederick  R.  Haas 
Eugene  Istomin 
Bong  S.  Lee,  M.D. 
David  G.  Marshall 
John  J.  Medveckis 
John  A.  Nyheim 
Shaun  F.  O'Malley 
R.  Anderson  Pew 
Gabrielle  Kazze  Rinaldi 
Robert  Montgomery  Scott 
J.  Roffe  Wike,  II 
Jack  Wolgin 
Woodhams 


The  Board  of  Directors  of 
The  Friends  of  Curtis 

Gabrielle  Kazze  Rinaldi,  Ghairman 
Beth  Glendinning,  Vice  Ghairman 
Wesley  Emmons,  Secretary 
Gharles  M.  Kanev,  Treasurer 


James  Beley 
Ellen  Bildersee 
Mrs.  Gary  William  Bok 
William  W.  Broom 
Mrs.  Clair  G.  Frantz 
Edith  Evans  Frumin 
Susan  Horwitz  Goldberg 
Rachel  Bok  Goldman 
Mrs.  Gary  Graffman 
Mrs.  David  M.  Gray 


John  K.  Hunter 
Mary  A.  Kilroy 
Mrs.  Fredric  R.  Kornberg 
Fanabel  Block  Kremens 
Joan  Hutton  Landis 
Mrs.  Robert  W.  Miller 
Margaret  A.  Reese 
Joseph  Shan  is 
Ivana  Vavra 
Paul  Vinicoff 


Congratulationsj^, 


iller  Anderson  &  Sherrerd,  LLP  congratulates  The  Curl 
Institute  of  Music  for  providing  more  than  70  years  of 
music,  education  and  inspiration  and  is  proud  to  suppor 
its  development  of  future  musicians. 


MAS  has  been  managing  money  for  institutional  clients 
for  25  years  through  a  broad  range  of  investment  service 
equity,  fixed  income,  balanced  management,  internation: 
and  cash  management. 


1W« 


MILLER 

ANDERSON 

&  SHERRERD,  LLP 


ONE  TOWER  BRIDGE 
WEST  CONSHOHOCKEN,  PA 
(610) 940-5000 


Call  to  arrange  a  complimentary 
design  consultation. 


The  Founder^s  Society 


e  Founder's  Society  recognizes  those  individuals  who  have  made  a  planned  gift  to 
irtis  by  their  wills,  trusts,  life  insurance  or  other  planned  gift  arrangements.  We 
deeply  grateful  to  the  following  iixdividuals  for  helping  to  secure  the  future  of 
e  Curtis  Institute  of  Music. 


s.  John  C.  Achenhach 

rolyn  Stanford  Adams,  '38 

-■bara  Elliott  Bailey,  '43 

iryjane  Barton,  '36 

nne  D.  Bates,  '82 

s.  Morton  Baum 

:er  A.  Benoliel 

Iph  Berkowitz,  '35 

s.  Gary  William  Bok 

bher  W.  Brady,  M.D. 

eph  P.  Brinton  3d. 

rilyn  Costello  Dannenhaum,  '49 

irley  D'Aprix 

.  and  Mrs.  Oakley  N.  Dean 
bert  Fitzpatrick,  '68 
s.  Clair  G.  Frantz 
th  Evans  Frumin,  '48 
vd  G.  Geisler,  '35 
r\  Graffman,  '46 
omi  Graffman 
use  M.  Homer 
s.  Fred  Horton 
arles  M.  Kanev 
rman  F.  Kemer 
Helen  J.  Lapsley 
IS  S.  Lee,  M.D. 
ne  W.  Litchfield 


Samuel  Lobe,  M.D. 

Mitchell  Lurie,  '42 

Blanche  Burton  Lyles,  '54 

Harold  Meek,  '35 

Cela  Gomberg  Newman,  '34 

Shaun  F.  O'Malley 

Mrs.  Eugene  Ormandy 

Paul  Pardys,  DDS 

R.  Anderson  Pew 

Constance  Russell  Rachlin,  '38 

Abi  Rachlin  Robbins,  '42 

George  Rochberg,  '48 

Dr.  Milton  L.  Rock 

Mrs.  Stanley  Rogasner 

Enid  Curtis  Bok  Schoettle 

Dr.  J.  Clement  Schuler,  '33 

David  Schwartz,  '37 

Roger  M.  Scott,  '41 

Mrs.  Eleanor  Slatkin 

Dr.  Ronald  Smith 

Claudette  Sorel,  '53 

James  Tamburini,  '40 

Rebecca  Wagner,  '38 

Jack  L.  Wolgin 

Ron  Wormser 

Anonymous  (3) 


A  Word  of  Thanks  to  Our  Friends 


The  Curtis  Institute  of  Music  is  deeply  grateful  to  its  many  friends  for  their 
generous  financial  support.  This  support  helps  Curtis  to  continue  to  offer  outstanding 
musical  training  to  the  finest  young  musicians  from  all  over  the  world. 

Special  thanks  go  to  the  following  friends  for  their  contributions  of  $100  or  more 
in  the  last  or  curreyu  fiscal  years  to  September  12,  1 995 . 

Josiah  Stevenson  IV 

Vice  President,  Devehpvnent 


$100,000  and  over 

William  M.  and  Nma  B.  HoUis  Foundation 

The  Pew  Charitable  Trusts 

Estate  of  Machteld  Elizabeth  Sane 

The  Dorothy  Richard  Starling  Foundation 

Estate  of  Eugene  H.  Welsand 

$50,000  -  $99,999 

Joseph  Cairns,  Jr.  and  Ernestine  Bacon  Cairns 

Memorial  Scholarship  Fund 
The  Edwin  B.  Garrigues  Foundation 
Estate  of  Ruth  Helmet 
Herman  F.  Kemer 
The  Starr  Foundation 
The  Helen  F.  Whitaker  Fund 

$25,000  -  $49,999 

Independence  Foundation 
Dr.  Clement  Schuler 
Jean  Sterne 

Mr.  and  Mrs.  Kenneth  Wang 

$10,000  -  $24,999 

The  Arcadia  Foundation 
ARCO  Chemical  Company 
Mrs.  Cary  W.  Bok 
The  Lillian  and  Huber  Boscowitz 

Charitable  Trust 
CIGNA  Foundation 
The  Connelly  Foundation 
The  Barbara  Bell  Gumming  Foundation 
Gary  and  Naomi  Graffiman 
Frederick  R.  Haas 
David  Kang 

Samuel  and  Rebecca  Kardon  Foundation 

Mr.  and  Mrs.  John  A.  Nyheim 

R.  Anderson  Pew 

Dr.  Milton  L.  Rock 

Mr.  and  Mrs.  Edmund  B.  Spaeth,  Jr. 


Jack  L.  Wolgin 

Anne  Gates  Yamall,  in  honor  of  Vladimir  ^.4. 

$5,000  -  $9,999 

Felicity  R.  and  Peter  A.  Benoliel 

Curtis  Alumni  Society  of  Greater  Philadelphia 

Curtis  Institute  of  Music  Alumni  Association 

Mr.  and  Mrs.  Joseph  M.  Field 

Ann  and  Gordon  Getty  Foundation 

Sonia  R.  Giop  Charitable  Foundation 

Dr.  Harriet  Goodman 

Edna  and  Yu-Shan  Han  Charitable  Foundation 
Jephson  Educational  Trust 
Miriam  and  Charles  Kanev 
Dr.  Helen  J.  Lapsley 

The  Liberace  Foundation  for  the  Performing 

and  Creative  Arts 
Drs.  Ml  Wha  and  Bong  S.  Lee 
John  McShain  Charities,  Inc. 
John  J.  Medveckis 
National  Endowment  for  the  Arts 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
June  Winters  Peretti 
The  Presser  Foundation 
Rohm  and  Haas  Company 
Specter  Gadon  &  Rosen,  P.C. 
Robert  Montgomet)^  Scott 
Mr.  and  Mrs.  J.  Roffe  Wike,  II 
Anonymous  ( 1 ) 

$2,500  -  $4,999 

Helen  D.  Groome  Beatty  Trust 

Raymond  Benner 

Luther  W.  Brady,  M.D. 

CoreStates,  Inc. 

Festorazzi  Award 

Gomberg  Scholarship  Fund 

Estate  of  Albert  Gross 

Mr.  and  Mrs.  Michael  Stephen  Hays 

Independence  Blue  Cross 
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Ir.  and  Mrs,  Fredric  R.  Komberg 
orence  R.  Laden  Memorial  Trust 
:o  Model  Foundation 
arold  B.  Morley,  M.D. 
ECO  Energy  Company 
>  vJC  Bank 

'alter  B.  Riediger,  in  memory  of  Lucius  Cole 

he  Rittenhouse 

Ir.  and  Mrs.  Joseph  Shams 

ancy  Smith  and  Ron  Wormser 

JN  Company 

vedis  Zildjian  Company 

nonymous  (1) 

1,000-  $2,499 

Ir.  and  Mrs.  .W  Abrams 
Irs.  Nam-ho  Baek 

rs.  Heidi  Kolbcrg  and  F.  Joshua  Bamett 
?ll  Atlantic 

Ir.  and  Mrs.  David  G.  Benton 

Ir.  and  Mrs.  Robert  A.  Bildersee 

r.  and  Mrs.  Francis  J.  Bonner,  Jr. 

Ir.  and  Mrs.  Charles  W.  Btnvden,  Jr. 

state  of  Max  N.  Carol 

juis  N.  Cassett  Foundation 

ai-eun  Hyun  Cha 

r.  and  Mrs.  Harris  R.  Clearfield 

Ir.  and  Mrs.  M.  Todd  Cooke 

r.  and  Mrs.  John  L.  Cotter 

iary  K.  and  Richard  A.  Doran 

len  and  Wesley  Emmons 

amuel  S.  Fels  Fund 

r.  John  E.  Free 

r.  and  Mrs.  Abraham  M.  Frumin 
amuel  and  Sarah  Fuchs  Scholarship 
jitate  of  Sabina  K.  Girvan 
litlin  Family  Foundation 
jdele  and  David  Gray 
bmard  M.  Guth 
hara  and  John  Haas 
mesj.  Hawley 

If  D.  Hoelscher,  in  memory  of  Ivan  Galamian 
r.  and  Mrs.  Myoung  Soo  Hong 
he  Lynne  and  Harold  Honickman  Foundation 
r.  and  Mrs.  Sang-Yul  Hyun 
r.  and  Mrs.  Samuel  Jacobs 
r.  and  Mrs.  Jerome  Kaplan 
r.  and  Mrs.  Plato  S.  Karayanis 
orothy  and  Donald  Kardon 
rate  of  Elaine  Lambert 
:  arie-Pierre  Langlamet,  in  honor  of 
Mark  Timmerman 
r.  and  Mrs.  James  R.  Ledwith 
.■e  Kyung  Sook 

r.  and  Mrs.  Sung  Young  Lee,  in  honor 

of  Daniel  Lee 

'illiam  Levitt 

r.  and  Mrs.  Milton  Levy 

r.  and  Mrs.  Ming-Te  Lin 

r.  Samuel  Lobe 

hn  W.  Mack,  in  honor  of  Daniel  Majeske 


Mr.  and  Mrs.  A.  Bruce  Mainwaring 

Mr.  and  Mrs.  David  Marshall 

Bernard  L.  Mayers,  in  memory  of  Daniel  Bonade 

and  Vera  Resnikoff 
Mellon  Bank,  N.A. 
Mr.  and  Mrs.  Paul  F.  Miller 
William  Moennig  &  Son,  Ltd. 
The  Musical  Fund  Society  of  Philadelphia 
The  Mutual  Assurance  Company 
Mr.  and  Mrs.  Jack  M.  Myers 
Cela  G.  Newman 
Northern  Telecom  Asia/Pacific 
Mr.  and  Mrs.  Dallin  Oaks 
Mrs.  Eugene  Ormandy 
Mr.  and  Mrs.  Richard  Ostling 
Drs.  Kiil  Park 

Mr.  and  Mrs.  Norman  Pastor 

State  of  Pennsylvania  Department  of  Education 

The  Philadelphia  Inquirer  and 

Philadelphia  Daily  News 
Lachlan  Pitcaim 
Rede!  Foundation 

Gabrielle  and  Al  Rinaldi,  Jacobs  Steinway  Pianos 
Gianna  Rolandi,  in  memory  of  Max  Rudolf  and 

in  honor  of  Dino  Yannopoulos 
Hope  Rosenlund 
Julius  Rosenwald,  II 
Mrs.  Samuel  Rossman 
Mr.  and  Mrs.  J.G.  Rubenstein 
Gerhard  Schmid 

Schnader,  Harrison,  Segal  and  Lewis 

Mr.  and  Mrs.  John  T.  Schofield 

Solon  E.  Summerfield  Foundation 

Mr.  and  Mrs.  Andrew  Talone 

Teleflex  Foundation 

Makoto  Ueno 

The  Warwick  Foundation 

Mr.  and  Mrs.  Emanuel  Weinstein 

Anonymous  (3) 

$500  -  $999 

Doug  Bauer  and  Ann  Diebold 

Mrs.  Morton  Baum 

Dr.  and  Mrs.  Bernard  Behrend 

Constance  W.  Benoliel 

Florence  Berggren 

Boothby  and  Associates 

Mr.  and  Mrs.  Iso  Briselli 

Jascha  Brodsky 

William  W.  Broom 

Marsha  Brown 

Vera  D.  Bruestle 

Beverly  Werner  Caplan 

Mr.  and  Mrs.  Albert  Carlin,  in  memory  of 

Freda  Pastor  Berkowitz 
Mr.  and  Mrs.  Neil  Carver 
Dr.  and  Mrs.  Kenneth  Casey 
CertainTeed  Corporation 
EXikju  Kim  Chang 
The  Charming  Shoppes,  Inc. 
Young-mi  Cho 
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Mr  and  Mrs  S 'K^an  IvT'cohen 

Mr  mTMrf  Swrence'^'^kd^^^ 

Mr  and  Mrs  Norman  Cohn 

Michael  Karr 

Ian  M.  Comisky 

Drs-  Edwin  and  ^^ilma  Kelleman 

Dr.     .  StcpHcn  Croddy 

Mai^^KilaiTanXDr^CDm  Pogach 

Dr  and  Mrs^  Samue^L.'^  D" Amato 

Arthur  Klein 

Mrs.  Philip  Klein 

Karen  Davis  and  Fred  Stuart 

Mr.  and  Mrs.  Albert  DiSanto 

'^Johrf Di^Lutis™^*  Knox,  in  memory  of 

Judith  A.  Dooling 

Dr.  and  Mrs.  Victor  Krcmens 

Mr  and  Mrs  AWarX^LechteT'  ^ 

Mr.  and  Mrs.  Louis  Esposito 

Soon-Ick  Lec 

ElTa'r'^Inco^^orated 

Lehman  arotl^'rs  ^"^"^ 

Mr  and'virs^Ba'  ard  R  Fiechter 

Michele  Levin  in  memo  •  of  Efrem  Zimhil 

Mr  and  Mrs  WUliam  A  'ce  "^ert  Ir 

Elaine  Levitt  anlTjcTeTGe^shman'^'"   ™  ^ 

Gen^and  Mrs  WilUam  Gold'^'^'^'^  ' 

Li  Jian 

William  Goldman  Foundation 

Mr.  and  Mrs.  David  A.  Lightfoot 

Ral  hGomber 

Robert  Bromk^  Gnnnell 

Uickheed^Ma^t'm  "  Lipson 

Conme  Haasis  and^  Ben  Puchaslci 

Edmund  Los^[taUer 

Mr  and  Mrs  Gerard  A  Ha  an 

Samuel  P  Mandeu'^Foundation 

Haverstick-Borthwick  Company 

MrTTredric  R^Mann^""  ^ 

H.G.  Hawkins 

Mr^  and  Mrs  Sheldon  Margolis 

Raphael  H.  HiUyer 

Mr.  and  Mrs.  James  Matarese 

Mr.  and  Mrs.  Dennis  Hummel 

James  McClelland 

Mr.  and  Mrs.  John  K.  Hunter 

Mario  Mele 

^itetta  Qroup  is  proud  to  Be 
apart  of  the  restoration  of 
n^e  Curtis  Institute  of  94.usic, 
one  of  (PfiiCadeCpfiias 
finest  treasures 

Sff  IVITETTA 
 °^  #L  r  I  GROUP  


ARCHITECTURE  3  ENGINEERING  3  PLANNING  3  INTERIOR  DESIGN 

642  North  Broad  Street  □  Philadelphia,  PA  19130  0  (215)235-3500 
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H.  Miller,  in  honor  ot  jim  McClelland 
.ela  and  Hein:  Miu-llman 
.  and  Mrs.  tXmald  Morrison 
.  and  Mrs.  Robert  Mundheim 

and  Mrs.  Zvi  Miiscal 
.  and  Mrs.  Yoshio  Nakajima 
.  and  Mrs.  Ronald  Naples 
.  and  Mrs.  Roy  Neff 
Tia  l.sak  Nevclson  Interiors 

and  Mrs.  Amiand  Notaro 
NEX  Corpi.iration 

and  Mrs.  Bertram  L.  O'Neill 
:abeth  Ostling 
Randall  Pace 

.  and  Mrs.  Donald  Paparone 

s.  Henry  D.  Paxson 

Penney  Company 

iper  Hamilton  and  Scheets 

.  and  Mrs.  Joseph  Peters 

.  and  Mrs.  Anthony  Pini::otto 

and  Mrs.  Meyer  P.  Potamkin,  in  memory 
it  Eugenie  Potamkin 
ink  J.  Powell 
iytheon  Company 
irgaret  Ann  Reese 
neke  and  Robert  Resnick 
1  Rachlin  Rohbins,  in  memory  of  Jorge  Bolet 

Paul  S.  Robinson 
.  and  Mrs.  Robert  H.  Rock 
;gy  King  Rudotlcer 

Cecilia  Segawa  Seigle 
ate  of  Sophie  Loeb  Siegel 
.  and  Mrs.  David  R.  Slavitt 
ith  A.  Sliwinski 
.er  Solmssen 

Irion  H.  Sondermann,  in  memory  of  Max  Rudolf 
larles  Sterne  III 

j  and  Mrs.  F.  William  Sunderman 

s.  Lawrence  A.  Tancredi 

vid  S.  Traub,  AIA 

.  and  Mrs.  Shigehiro  Uchida 

liter  H.  Waugaman 

er  Whybrow 

L  and  Mrs.  Chang  Sik  Yun 
^  onvmous  ( 1 ) 

^499 

Mrs.  Benjamin  Alexander 
1  Home  Products  Corporation 
Mrs.  G.G.  Amsterdam 
\ronfreed 
Mrs.  Eric  Ban- 
Mrs.  Jerry  Batoff 
crtBellace 
iJr,,  Bess 
^nd  Mrs.  Eugene  Block 
P  cing  Company 
'  '  Brown 
i  Mrs.  G.  Theodore  Burkett 
iKhe  H.  Burton-Lyles 
er  Cadwallader 


J.E.  Caldwell  &  Co. 

C^laudia  Cavanaugh 

Dr.  and  Mrs.  Richard  Chambers 

Mrs.  Charles  Charny,  in  memory  of 

Charles  Charny 
Mr.  and  Mrs.  Chi-Chen  Chen 
Mrs.  George  Chimples 
Judge  and  Mrs.  Stanley  P.  Christopher 
Orlando  T.  Cole 
Mr.  and  Mrs.  James  Copes 
David  M.  Cramer,  in  memory  of  Murray  Panitz 
Mr.  and  Mrs.  Ajay  J.  Creshkoff 
Dilworth,  Paxson,  Kalish  and  Kauffman 
Mr.  and  Mrs.  Armen  Dohanian,  Jr. 
Mr.  and  Mrs.  Frcdric  Dolgonos 
NeKson  Eddy  Appreciation  Society 
Mr.  and  Mrs.  Thomas  C.  Elsasser 
Mary  Lou  Falcone 
Mr.  and  Mrs.  Stuart  Fine 
Mr.  and  Mrs.  Gerald  Fischbach 
Robert  Fitzpatrick 
John  M.  Fowler 
Mrs.  Clair  G.  Frantz 
Dr.  Donald  Friedman 
Mr.  and  Mrs.  Bernard  Glaser 
Mrs.  Henry  P.  Glendinning 
Glenmede  Trust 
Eloise  Gomberg 

Dr.  and  Mrs.  Jonathan  Grohsman 

Mr.  and  Mrs.  Richard  Hafter,  in  memory 

of  Milton  Stoloff 
Mrs.  Robert  Hauslohner 
Mr.  and  Mrs.  Bernard  G.  Heinzen 
Edward  Herman 
Beth  Hodgson,  in  memory  of 

Freda  Pastor  Berkowitz 
Ayako  Kishikawa  Hosoi 
Jeffrey  L.  Hough 

Colin  Howland,  in  honor  of  Donald  Hughes 

Jefferson  Bank 

Johnson  &  Johnson 

Mr.  and  Mrs.  Marc  Johnson 

Mr.  and  Mrs.  Karl  Kahler 

Sandra  Kenton 

Bayla  Keyes 

Joseph  Kluger 

Sarah  Kwak  Kim 

Albert  Konrad,  Jr. 

Dmitri  Konstantinov 

Howard  M.  Komblum,  in  honor  of  Dr.  and 

Mrs.  Vladimir  Sokoloff 
Mr.  and  Mrs.  Lambert  Krinke 
Lee  Lament 

Leather  Furniture  Shops 

Mr.  and  Mrs.  Richard  W.  Ledwith 

Ronald  A.  Leonard 

Ming-hsing  Liao 

Anne  W.  Litchfield 

William  A.  Loeb 

Mrs.  Joseph  S.  Lord  III 

Joan  Mainzer 


Ida  S.  Mann 
Maytime  Fan  Club 

David  E.  McGill,  in  honor  of  Sol  Schoenbach 

Kathleen  McKenna 

Mr.  and  Mrs.  David  C.  Melnicoff 

Mr.  and  Mrs.  Sol  Metzger 

Mr.  and  Mrs.  Martin  Meyerson 

Mr.  and  Mrs.  Robert  W.  Miller 

Sandra  N.  Miller 

Mr.  and  Mrs.  Donald  L.  Montanaro 
Evelyn  Monte 

Mr.  and  Mrs.  Tom  P.  Monteverde 
Mr.  and  Mrs.  Edward  A.  Montgomery 
Mrs.  Herbert  R.  Moody 
D.  Alan  Morrison,  in  honor  of 

Dr.  Vladimir  Sokoloff 
Helen  Kardon  Moss 
Mr.  and  Mrs.  Marlin  P.  Nelson 
Newman  Galleries 
Mr.  and  Mrs.  A.  Hiritoshi  Nishikawa 
Estate  of  George-Ellen  Palmer 
Paparone  Homes  of  New  Jersey 
Laura  C.  Park,  in  honor  of  Jascha  Brodsky 

and  Felix  Galimir 
Bernard  .-X.  Portnuy,  in  honor  of  Marcel  Tabuteau 
Mr.  and  Mrs.  Da\  id  Rawson 
lr\  ing  Redel 
Christopher  D.  Rex 
Dr.  Joseph  M.  Rezits,  in  memory 

of  Isabelle  Vengerova 


The  Rittenhouse 

Rosenbluth  Travel 

Dr.  and  Mrs.  Karl  F.  Rugart 

Livia  Salandria-Corman,  in  memory  of 

Bert  Gorman 
Anna  Moffo  Samoff 
Mr.  and  Mrs.  Walter  Schachtel 
Dolly  Beechman  Schnall  and  Dr.  Nathan  Schn. 
Mrs.  Frank  S.  Schwar: 
Yumi  Ninomiya  Scott 
Scudder,  Stevens  and  Clark,  Inc. 
Settlement  Music  School 
Richard  A.  Shapp 
Sidney  Sharp 
Craig  D.  Sheppard 

William  E.  and  Carol  G.  Simon  Foundation 
Burke  Smith 
Nancy  Smith 

Peter  E.  Smith,  in  honor  of  Richard  Woodh.imv 
SmithKIine  Beecham  Foundation 
St.  Paul  Companies 
Donald  L.  Stahl 

State  Farm  Companies  Foundation 
Mr.  and  Mrs.  Ronald  S.  Steelman 
Guenter  Stegner 
Jean  Steinhart 

Mr.  and'Mrs.  Walter  M.  Strine 

Mrs.  Leon  C.  Sunstein 

Mr.  and  Mrs.  David  S.  Traub 

Rodney  J.  Van  Sickle,  in  honor  of  Roger  Scott 


We  are  pleased  to  support 


The  Curtis  Institute 
OF  Music 


Cymbals/Drumsticks 


22  Longwater  Dri 
Norwell,  MA  020 
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r.  .ukI  Mrs.  Thomas  Vernon 
ml  WclJe 

rs.  James  L.  Wells  111 

r.  anJ  Mrs.  Marvin  Williams 

r.  [X.r.s  W.ll.g 

r.  and  Mrs,  Walter  L.  Wolf 

ichard  WiHKlhams,  in  memor>'  of  Robert  Rloon 

arilyn  |.  Ziipnik 

400 -$249 

r.  and  Mrs.  Stanley  Abelson 
hn  AsliaUw 

r.  and  Mrs.  Walter  Aikman 

r.  and  Mrs.  James  B.  Allan,  Jr. 

ordon  M.  Almstead,  in  honor  of  Helen  Hoopes 

ir\'in  Amini 

r.  and  Mrs.  James  David  Amott,  in  honor 

of  James  Amott 
ronard  L.  Aulenbach  II 
iirole  and  Arnold  Bailis 
leanora  Baird 

ilius  Baker,  in  memory  of  William  Kincaid 
ir.  and  Mrs.  Charles  Balis 
r.  and  Mrs.  Arie  Bar-Josef 
largaret  Barber,  in  honor  of  Roger  Scott 
f.  and  Mrs.  James  Bassett 
largaret  L.  Batjer 
feorge  Beaton 
and  Mrs.  Hermon  Belmont 

try  Bennett 

try  Benthin 

m  Berg 

r.  and  Mrs.  Abraham  Bernstein 
ne  K.  Bernstein 
uilvn  Bertrand 

ndall  A.  Berts,  in  memory  of  William  Smith 
r.  and  Mrs.  Robert  Block 
iir  Bollinger  and  Geraldine  Rice 
ims  tV)ltuch,  in  memory  of  Saul  Caston 
r.  and  Mrs.  Sheldon  M.  Bonovitz 
11a  B<iokbinder,  in  honor  of  Carl  Bookbinder 
>rders  Book  Shop 
inald  Brady 

lia  Gniewek  Brauer 
lomas  Broido 
ena  Broodno 

r.  and  Mrs.  Ronald  Buckwater 

.  and  Mrs.  Charles  E.  Bullock 

■s.  Andrew  Burnett,  in  memory  of 

Eleanor  Collier 

-.  and  Mrs.  Rafe  A.  Bumstein 

.  and  Mrs.  Stanley  Burrows 

■.  and  Mrs.  Isadora  S.  Burstein 

-.  and  Mrs.  Peter  Burwasser 

■.  and  Mrs.  Peter  Ames  Carlin,  in  memory  of 

Freda  Pastor  Berkowitz 

)rman  Carol 

min  V.  Chalifour, 

ice  Chalifoux,  in  memory  of  Carlos  Salzedo 
tty  Chan 

illiam  H.  Chandlee,  III 


"If  music  be 
the  food  of  love, 
play  on..." 


Twelfth  Night 
Act.  1,  Scene  I,  Line  1 
by  William  Shakespeare 


The  partners,  associates  and  staff 
of  Schnader  Harrison  Segal  &  Lewis 
are  proud  to  support  The  Curtis 
Institute  of  Music. 


Schnader  Harrison 
Segal  OLewis 

Attorneys  at  Law 


1600  Market  Street 
Philadelphia,  PA  19103 
Telephone:  (215)  751-2000 

Fax:  (215)  751-2205 
Internet:  partners@shsl.com 
Homepage:  http://\vww.shsl.com 
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"The  Curtis  Orchestra  is  a  genuine  miracle." 
American  Record  Guide 

Did  you  pay  full  price  for  your  parquet,  parquet  circle 
or  balcony  circle  seat  tonight?  Join  the  Friends  of 
Curtis  and  enjoy  50%  discount  from  now  on. 
Call  (215)  893-5279. 

Celebrate  70  years  of  great  musk-making  on  Rittenhouse  Square. 

The  Friends  of 
The  Curtis  Institute  of  Music 


Violet  Chang 
Schuyler  G.  Chapin 
Chase  Manhattan  Bank,  N.A. 
Mr.  and  Mrs.  Mei-Ho  Cheng 
Mrs.  C.  Frank  Chiappe 
Nelly  M.  Childress 

Timothy  B.  Cobh,  m  honor  of  Roger  Scott 

Norman  Cohen 

Dr.  and  Mrs.  Stanley  Cohen 

Mr.  and  Mrs.  David  W.  Cole,  in  honor  of 

Marian  Zarzeczna 
Robert  Condiff 
Wayne  Conner 
Rosemary  Cook 
Brad  Coons 
Coopers  and  Lybrand 
Edward  M.  Coplon 

Dr.  and  Mrs.  Nicholas  Cords,  in  honor  of 

Karen  Turtle 
Dr.  Roseline  Cousin 

Erma  S.  Courts,  in  memory  of  Samuel  Gorodetier 
David  E.  Craighead,  in  memory  of 

Alexander  McCurdy 
Richard  L.  Cummins 
Waldemar  Dabrowski 
Mr.  and  Mrs.  Charles  Davidson 
Davidyan  and  Nichols  Real  Estate,  Inc. 
Marion  B.  Davies 
Marie  de  BenneviUe 


Christiane  de  Bondy 
William  de  Pasquale 
Casa  de  SeviUa 
Choon  Bark  Yoo 

Sandra  Every  Dean,  in  honor  of  Kenneth  E\  cr\- 

Mr.  and  Mrs.  Samuel  Dein 

Mr.  and  Mrs.  Ben  DeRoy 

Mr.  and  Mrs.  Vladimir  deVadeusky 

Roberto  Diaz 

Dr.  and  Mrs.  Isaac  Djerassi 

Robert  Doane 

Elisabeth  Doolan 

Margaret  Dooley 

Diana  B.  Dorken 

Anibal  M.  Dos  Santos 

Mr.  and  Mrs.  George  Dougherty 

Karen  Dreyfus 

Dunwoody  Village 

Sara  F.  Edelman 

Nancy  H.  Ellsworth 

Mr.  and  Mrs.  Ivan  Englich,  in  honor  of 

Marilyn  Costello 
Deborah  Reich  Epstein 
Mr.  and  Mrs.  Mark  Epstein 
Herben  P.  Evert 
Kenneth  M.  Every 
Mr.  and  Mrs.  George  S.  Fabian 
Mr.  and  Mrs.  Marvin  W.  Factor 
Mr.  and  Mrs.  John  Fatula 
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inicl  B.  Fay 
m•^  E.  Fcjjley 

r.  and  Mrs.  Philip  Fi-li.ihlum 

r.  and  Mrs.  Werner  Fellner 

icille  R.  Felsenthal,  in  honor  of 

Or.  and  Mrs.  Abraham  Friimin 

iminick  Fcra 

r.  and  Mrs.  Barton  Ferst 

r.  and  Mrs.  Stanley  Ferst 

■.  R.  Bmce  Filmer 

r^.  Aaron  Finkelman 

)hert  Fisch 

irol  S.  Fixman  and  Stephen  J.  Kobrin 

inor  W.  Francis 

llian  S.  Frank 

.  Abraham  Freedman 

ichael  Frischman 

alter  B.  Gallagher 

r.  and  Mrs.  Martin  Garcia 

u-  Garden 

•rnard  H.  Garfield 

ther  Gerhard 

inne  Gibstein 

hnJ.Givens 

Jith  Blegen  Gniewek,  in  honor  of 
Martial  Singher 
irbara  Moskow  Goldberg 
r.  and  Mrs.  Joel  Goldhammer 
r.  and  Mrs.  Frederick  Goldman 
an  L.  Goldman 
ichel  B(,ik  Goldman 
.  .Adeline  W.  Gomberg 
net  C.  Gtxximan 
r.  and  Mrs.  George  Goodwin 
try  Gordon 

en  Faull  Gordon,  in  honor  of  Judith  Gordon 
"s.  Morton  C.  Grad,  in  honor  of 
Ray  Hemingway  and  John  DeLancie 
^Grants 

s.  Estella  and  Peter  Graeffe 
»ilio  A.  Gravagno 

alter  F.  Gray,  in  honor  of  Orlando  Cole 

ia  Grayson-Standley 

iniel  Harrison  Greene,  Esquire 

inne  T.  Greenspun 

homas  J.  Gross 

ivid  W.  Haas 

r.  and  Mrs.  John  Hagopian 

ina  Bukay  Hannaford,  in  honor  of  Marjorie  Tyre 

ins-Henning  Hartleben 

mund  L.  Harvey,  Esquire 

.  and  Mrs.  Richard  Hawley,  in  honor  of 

Donald  Montanaro 

V.  John  Heim 

Eva  Herer 

-.  and  Mrs.  Fredrick  Himmelstein 
-■anor  E.  Hoadley 
'.  and  Mrs.  Harris  N.  Hollin 
:abeth  Holm 

egory  H.  Hopkins,  in  memory  of 
Raquel  Adonaylo 


Mr.  and  Mrs.  Fredrick  S.  Horanic 

Mr.  and  Mrs.  Robert  Hou 

Mr.  and  Mrs.  William  L.  Hud.son 

Barbara  S.  Hustis 

Dk.  Carol  and  Edward  1  luth 

Laura  F.  Huxley 

Mr.  and  Mrs.  Edward  B.  Hymsoii 

Hiroshi  lizuka 

Florence  L.  Itoh 

Aline  Marie  Johnson 

Mr.  and  Mrs.  Freeman  F.  Jones 

Charles  Joseph 

Mr.  and  Mrs.  Jack  Josefowicz,  in  honor  of 

Jascha  Brodsky 
Dr.  and  Mrs.  Edwin  Kane 
Mr.  and  Mrs.  Kaniel  Kang 
Amos  and  Nitza  Kats 
William  D.  Kelley,  Jr. 
Robert  Kelly 
Gerald  K.  Kent 
Mr.  and  Mrs.  Robert  Klein 
Mr.  and  Mrs.  Harold  Kimmelman 
Mr.  and  Mrs.  William  W.  Kinney,  in  honor  of 

Amy  Kinney 
Dr.  and  Mrs.  Andor  Kiszely 
William  Klaus 
Abraham  Kniaz 
Mr.  and  Mrs.  William  Knuth 
Mr.  and  Mrs.  Elmar  Koch 

Dorothy  Koenig,  in  honor  of  Elizabeth  Schumann 

Miriam  Kossman 

Mr.  and  Mrs.  David  Kraines 

Richard  Krauss 

Kruza,  Ltd. 

Mr.  and  Mrs.  Kurt  Kubie,  in  memory  of 

Freda  Pastor  Berkowitz 
Rosetta  Kutcher 
Robert  Lacovara 
A.  Margaret  Landis 
Mr.  and  Mrs.  Kendall  Landis 
Mary  M.  Lane 

Mr.  and  Mrs.  Norman  Lange 

Dr.  and  Mrs.  Marc  S.  Lapayowker 

Jaime  Laredo 

Mr.  and  Dr.  Meyer  Laskin 

Lasko  Family  Foundation,  in  honor  of  Luci  Kane 

Frances  R.  Lax 

Le  Bee-Fin 

Mr.  and  Mrs.  John  B.  Leake 
William  M.  Lederer 
Mrs.  B.  Herbert  Lee 
Mrs.  Han  Sock  Lee 
Yang  Sook  Lee 

Jane  Lehman-Han,  in  honor  of  Mason  Jones 
Carl  F.  Lenthe 
Sonia  Leon 
Shirley  R.  Levinson 
Rosemarie  Levy 

Dr.  and  Mrs.  Richard  Lichtenberg 
Dr.  E.  James  Lieberman 

Mrs.  William  S.  Loeb,  in  honor  of  Hilary  Hahn 
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Mr.  and  Mrs.  Lee  Lurio 

John  H.W.  Macklin 

Mr.  and  Mrs.  Louis  C.  Madeira 

The  Madway  Foundation 

Cirel  and  Howard  Magen 

Alan  L.  Magner,  M.D. 

Hampton  Mallory 

Mr.  and  Mrs.  John  A.  Mang 

Mr.  and  Mrs.  Malcolm  A.  Margolies,  in  honor 

of  Dr.  and  Mrs.  Edwin  Kane 
Nadia  Marks 

Mr.  and  Mrs.  Joseph  Marrazzo,  in  memory  of 

Gazella  Horowitz  Gross 
Laura  W.  Mashbum 
Matinee  Music  Club  of  Philadelphia 
Daniel  Matsukawa,  in  honor  of  Bernard  Garfield 
Evelyn  L.  McCarty 
David  E.  McCormick 
Robert  McDonald 

Mr.  and  Mrs.  Donald  McDougall,  in  honor 

of  Roger  Scott 
Mr.  and  Mrs.  William  B.  McLaughlin,  in  honor 

of  Eleanor  Sokoloff 
Dr.  and  Mrs.  Kenneth  McLea 
Vera  Melamed 
Merck  Company  Foundation 
Merrill  Lynch  &  Company  Foundation 
Mr.  and  Mrs.  Charles  Metzger 
Madelyn  Mignatti 

Christopher  J .  Millard,  in  honor  of  Sol  Schoenbach 


C.  Justin  Miller 

Mr.  and  Mrs.  David  Miller 

Louis  B.  Miller 

Mr.  and  Mrs.  Tilford  D.  Miller 
Donald  Millinger 

Amanda  and  Robin  Mitchell-Boyask,  in  honor 

of  Jim  McClelland 
Mr.  and  Mrs.  Philip  Miyamoto 
Alexandra  Moellman 
Montell  USA 
Constance  C.  Moore 
J. P.  Morgan 

Mr.  and  Mrs.  John  L.  Moriarty 

Robert  E.  Mortensen 

Rosli  Moser 

Phyllis  Moss 

Mozart  on  the  Square 

Dr.  and  Mrs.  John  Brien  Murphy 

Patrick  Murray 

National  Penn  Bank 

Mr.  and  Mrs.  Ronald  Nelson 

The  New  York  Times  Company 

Richard  F.  Newby 

Mr.  and  Mrs.  Raymond  Niwa 

William  Pepper  Norris,  Jr. 

Dr.  Benjamin  Novak 

James  P>  O'Brien 

Mr.  and  Mrs.  James  O'Connell 

Hirono  Oka 

Mr.  and  Mrs.  Paul  D.  Osmond 
Carol  Page 

Mr.  and  Mrs.  Kenneth  Paigen, 

in  memory  of  Max  Rudolf 
Dr.  and  Mrs.  Bernard  Fanner 
Mi-Young  Park,  in  memory  of  Szymon  Goldberg, 
Patricia  Parr 
Diane  Pascal 

Mr.  and  Mrs.  Ivan  Pascal,  in  memory  of 

Eleanor  Lipkm 
Rose  Bampton  Pelletier,  in  memor>'  of 

Queena  Mario 
Richard  A.  Perdian 
Perilstein  Foundation 
Mr.  and  Mrs.  Thomas  D.  Perry 
Mr.  and  Mrs.  David  Peyster 
The  Philadelphia  Foundation 
Jacqueline  Piatigorsky,  in  memor>'  of  Freda 

Pastor  Berkowitz 
Pileggi  on  the  Square 
Henr\-  Pleasants 
Mar^•  .Alice  P.  Plummer 
Suzanne  H.  Poole 
Henr>-  Portnoi 
Nancy  Pose! 

David  Powell,  in  honor  of  Norman  Stumpt 
Mr.  and  Mrs.  Edgardo  Prado 
Mr.  and  Mrs.  Robert  Pratter 
Theodore  Presser  Company 
Erwin  L.  Price 

Constance  Russell  Rachlin,  in  memor\-  of 
David  Saperton 


BOOTHBYAND 
ASSOCIATES 

Commercial  Property  & 
Casualty  Brokerage 

Employee  Benefits  Consulting 

Financial  and  Estate  Planning 

Personal  Lines/Homeowners 
Insurance 

One  Logan  Square 
30th  Floor 
Philadelphia.  PA  19103 
215-563-3916 
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;onc,  Raihlc,  LaCatena  &  Bcppel 
Bt-njainm  Ramirc: 
,c  Rappernirt 

rcni-i-  r.  Rcaiimc,  in  memory  ot  Nelson  Eddy 
na  K.  Rcimann 
and  Mrs.  Alex  RcisKird 
en  H.  Reiser,  in  memory  of 
reila  I'astor  Berkowit: 
hael  r.  Reynolds 

ille  Richards,  in  memory  i>f  Nelson  Eddy 
and  Mrs.  Joseph  Riley 
a  B.  Ritt 

erside  Clinic,  in  memory  ot  Samuel  Gorodet:er 
and  Mrs.  Robert  Rohhins 
othv  Roberts 

ey  N.  Robertson,  in  himor  of 
lichael  Tree  and  Karen  Tiittle 
•me  Rosen,  in  memory  of  Tom  Monahan 
■>ey  J.  Rosenberg,  in  honor  of  Sol  Schoenbach 
and  Mrs.  Harold  S.  Rosenbluth 
and  Mrs.  Martin  Rosenthal 
I  and  Mrs.  Fred  Rothman 
lia  Rusinek 

and  Mrs.  John  Ryan,  in  honor  of 
VViris  Ballard  Hansen 

'  ^  'Itiman 

■  il: 
;:it: 

.  .iikI  Mrs.  Andreas  Santora 
and  Mrs.  Sylvan  Savadove 
■flix  Savit: 

pondra  Nemser  Scarf 
.'rta  F.  Schmal 
ySchmiker 
?  ind  Mrs.  Norman  Schneeberg 
and  Mrs.  Martin  Schult: 
Schuman 

md  Mrs.  Morton  Schwab 
rge  M.  Scott 
ter  E.  Sear 

h  A.  Serkin,  in  honor  of  David  Soyer 
\on  Shaham 
ce  S.  Shapiro 
el  Shapp 
John  J.  Shaw,  Jr. 
md  Mrs.  Joseph  D.  Shein 
I  nd  Mrs.  David  S.  Sherman, 
memory  of  Jerome  Lipson 
ley  A.  Showers 
•IS  H.  Shulik 

nd  Mrs.  Bernard  Shuman 
nd  Mrs.  John  H.  Siegel 
T  Siegl 

ind  Mrs.  Robert  Sigmond 
I  ge  E.  Silfies 
'  ind  Mrs.  Edward  Silver 
I  lel  Silver 
I  i  L.  Simcox 
<  ind  Mrs.  Paride  Simone 
'  h  Simons 
)  Simmons 


Mr.  and  Mrs.  Samuel  L.  Singer 
Mr.  and  Mrs.  Richard  Slack 
Richard  Slavin 
Dr.  Chester  E.  Smith 
Priscilla  and  David  Smith 
Joshua  S.  Smith 

Mr.  and  Mrs.  Mark  Russell  Smith,  in  memory 

of  Max  Rudolf 
Rheta  Smith,  in  honor  ot  Peter  Smith 
l>.  .uul  Mrs.  Richard  N.  Smith 
Mr.  and  Mrs.  Robert  P.  Smith 
Joseph  E.  Somogyi 
France.'ico  Sorianello 
Janet  Putnam  Soyer 

David  C.  Spicer,  in  memory  of  Keith  Chapman 
Mr.  and  Mrs.  Steven  Spitalnick 
Vesna  Stankovic 
Mr.  and  Mrs.  Peter  Stanlis 
H.C.  Starck,  Inc. 
Elizabeth  T.  Stan- 
Mr.  and  Mrs.  James  Startt 
Mr.  and  Mrs.  James  Steeg 
Edward  H.  Steve 
Sterling  Winthrop 
Michael  Stem 

Mr.  and  Mrs.  Stanley  P.  Stem 

Mr.  and  Mrs.  David  Stillman,  in  honor  of 

Julius  Baker  and  Jeffrey  Khaner 
Lucy  Chapman  Stoltzman 
Mr.  and  Mrs.  David  L.  Stone 
Laila  Storch 

Mr.  and  Mrs.  James  B.  Straw 

Dr.  and  Mrs.  Martin  F.  Sturman,  in  memory 

of  Eugenie  Potamkin 
Subaru  of  America  Foundation 
Mr.  and  Mrs.  Chik-Kwon  Tang 
Debra  J.  Taylor,  in  honor  of  Glenn  Dodson 
William  C.  Teague,  in  memory  of 

Alexander  McCurdy 
Dr.  John  M.  Templeton,  Jr. 
Steven  M.  Tenenbom 
Mr.and  Mrs.  Alan  Tessler 
Patrick  R.M.  Thomas 
Dr.  James  M.  Thurmond,  in  memory  of 

Anton  Homer 
Tokai  Financial  Services 
Erik  O.  Townsend 
Thang  Tran 
Michael  Tree 

Nicolas  John  Tsolainos,  in  honor  of  Roger  Scott 
Sumiko  Tsujimoto,  in  memory  of 

Mieczyslaw  Horszowski 
John  J.  Tugman 
Elizabeth  J.  Tuma,  in  honor  of 

Joseph  and  Dorothea  Tuma 
Dr.  John  L.  Turner 

Marjorie  Tyre,  in  memory  of  Carlos  Salzedo 

James  H.  Vail 

Mrs.  Monroe  Van  Sant 

Mr.  and  Mrs.  Harry  Van  Sciver 

Carol  C.  Vanderveer,  in  honor  of  Louise  Parker 


Dr.  and  Mrs.  Ivan  Vavra 
Paul  X'lnicoff 
\'itetta  Group 
Rebecca  L.  Wagner 

Mr.  and  Mrs.  Larr\-  Waldman,  in  honor  of 

Dr.  and  Mrs.  Abraham  Frumin 
Elizabeth  Walker 
John  F.  Wallace 
Herbert  S.  Wanderman 
Hs.n  Wang 

Mr.  and  Mrs.  Warren  H.  Watanabe 

John  B.  Weaver,  in  memory'  of  Constant  Vauclain 

Mr.  and  Mrs.  Jerome  B.  Weinstein 

Avram  Weiss 

Dr.  William  Weiss 

Ernest  Welde 

Stephen  Werciynski 

Mr.  and  Mrs.  T.S.  Werczynski 

Stephen  West,  in  honor  of  Vladimir  Sokoloff 

Mr.  and  Mrs.  Philip  Whitehouse 

Edward  Whitfield,  in  honor  of  Charles  Gerhard 

Lillian  Wicker 

Clara  Wilderman 

Edward  \\'ilk 

Dr.  Harr^  Wilkinson 

Mernlv  Williams 

Miles  D.  Wilson 

Deborah  Winant 

Patricia  Stasis  Winter,  in  memory'  of 

Eufemia  Gregory' 
Harold  Wolf 

Mr.  and  Mrs.  William  Wolf,  in  honor  of 

Dr.  and  Mrs.  Edwin  Kane 
Mr.  and  Mrs.  Bertram  Wolfson 
Muriel  Wolgin 

Mr.  and  Mrs.  Stanley  Woodward 

Samuel  Young 

Joo  Yuen  Yu 

Marion  Zarzeczna 

Jeff  Zeelander 

Dr.  and  Mrs.  Paul  Zweifel 


The  Curtis  Institute  of  Mus> 
Current  Corporate  and 
Foundation  Donors 

ADX'ANTA  Corporation 
American  Express 

American  Home  Products  Corporation 

The  Arcadia  Foundation 

ARCO  Chemical  Company 

Baltimore  Gas  and  Electric  Company 

Helen  D.  Groome  Beatt>'  Trust 

Bell  Atlantic 

The  Boeing  Company 

Boothby  and  Associates 

The  Lillian  and  Huber  Boscowitz  Charitable 

Trust 
Buchanan  Ingersoll 

Joseph  Cairns,  Jr.  and  Ernestine  Bacon  Cairns 

Memorial  Scholarship  Fund 
J.E.  Caldwell  &.  Co. 
Louis  N.  Cassett  Foundation 
CettainTeed  Corporation 
Charming  Shoppes,  Inc. 
The  Chase  Manhattan  Bank,  N.A. 
CIGNA  Foundation 
Tlie  Connelly  Foundation 
Coopers  &  Lybrand 
CoreStates  Bank 

Barbara  Bell  Gumming  Foundation 
Equinox  Capital  Management,  Inc. 
Esstar  Inc. 

Exxon  Educational  Foundation 

Samuel  S.  Eels  Fund 

Festorazzi  Trust 

First  Fidelits'  Bank 

First  Valley  Bank 

FMC  Corporation 

The  Edwin  B.  Garrigues  Foundation 

Ann  and  Gordon  Getty  Foundation 

Sonia  R.  Giop  Charitable  Foundation 

Gitlin  Family  Foundation 

Tlie  Glenmede  Trust  Company 

William  Goldman  Foundation 

Reuben  and  Molly  Gordon  Foundation 

Phoebe  W.  Haas  Charitable  Trust 

Edna  and  Yu-Shan  Han  Charitable 

Foundation 
Ha\  erstick-Borthwick  Company 
The  HBE  Foundation 
William  M.  and  Xina  B.  Hollis  Foundation 
The  Lvnne  and  Harold  Honickman  Foundatior 
Independence  Blue  Cross 
Independence  Foundation 
International  Business  Machines  Corporation 
JC  Pennev  Company 
Jacobs-Steinwav  Pianos 
Jephson  Educational  Trust 
Johnson  &.  Johnson 

Samuel  and  Rebecca  Kardon  Foundation 
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u»  S.  and  James  L.  Knight  Foundation 
yianowski  Foundation 
sko  Family  Foundation 
hman  Brothers 

■>erace  Foundation  tor  the  Performing  and 
^Ireative  Arts 
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SUN  Company 

Teleflex  Foundation 

Time  Warner,  Inc. 

Tokai  Financial  Services 

The  Travelers  Companies  Foundation 

Vitetta  Group 

The  Warwick  Foundation 

Wellington  Management  Company 

The  Helen  F.  Whitaker  Fund 

Avedis  Zildjian  Company 


CAPITAL 
MANAGEMENT, 
INC, 


399  PARK  AVENUE 
NEW  YORK,  NY 


212-754-5110 


The  Curtis  Institute  of  Musii 

Gary  Graffman,  President  and  Director 


1995-96  S\-MPHONY  Orchestra  Season 

 □  


October  12  at  8  p.m..  Academy  of  Music 
Otto- Werner  Mueller,  conductor;  Claude  Frank,  piano 

BEETHOVEN  Overture  to  FiMw 
BEETHOVEN  Piano  Concerto  No.  3 
SMETANA  The  Moldau 
BRITTEN  The  Young  Person's  Guide  to  the  Orchestra 

February'  12  at  8  p.m.,  Academy  of  Music 
Andre  Previn,  conductor;  Pamela  Frank,  violin;  Peter  Wiley,  cello 

BRAHMS  Variations  on  a  Theme  of  Haydn 
BRAHMS  Double  Concerto  for  Violin  and  Cello 
RAVEL  Suites  No.  1  &  No.  2  from  Daphnis  et  Chloe 

March  31  at  8  p.m..  Academy  of  Music 
Lukas  Foss,  conductor;  Leon  Fleisher,  piano 

STRAVINSKY  Symphonies  of  Wind  Instruments 
FOSS  Piano  Concerto  tor  Lett  Hand  ( Philadelphia  Premiere) 
BERNSTEIN  Suite  from  On  the  Waterfront 
STRAVINSKY  Firebird  Suite 


The  Berlin  Requiem  by  Kurt  Weill  (Philadelphia  Prermere) 


Dido  and  Aeneas  by  Henr^'  Purcell 

The  Cwm  Opera  Studio 
February  14,  15,  16&17,  8:00  p.m. 

La  RONDINE  by  Gi  acomo  Puccini 
In  a  semi -staged  perfonnance  with  the 
Curtis  Symphony  Orchestra  and  the  Philadelphia  Singers 


The  Curtis  Opera  Theatre 

 □  

The  Barber  of  Se\tlle  by  Gioach  ino  Rossini 

Centennial  Hall  at  Haverford  School 
December  1  &9,  8:00  p.m. 


& 


Centennial  Hoi!  at  Haverfcrrd  Schiol 
April  25  &  27,  8:00  p.m. 

Call  215'893'7902  for  ticket  information 
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Dealers  in  rare  violins, 
violas y  cellos,  &  hows 


2039  LOCUST  STREET 
PHILADELPHIA,  PA  19103 
TEL.  (215)  567-4198/4175  800-523-4051 


and  Antique  Dealers  of  America,  Inc.   f-f         j")    International  Society  of  Violin  and  Bow  Make 
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You  KNOW 
THE  SCORE. 


You  are  the  composer.  The  author. 
The  navigator  of  your  Ufe. 

Sail  away  from  the  safety  of 
the  harbor.  Catch  the  wind  in  your 
sails.  Live  your  dream.  Discover. 
And  then  dream  some  more. 

For  this  is  your  score. 
And  nobody  writes  it  better 
than  you. 

CIGNA  Foundation  salutes 
The  Curtis  Institute  of  Music. 


Cigna  Foundation 


THE  FRIENDS  OF 
THE  CURTIS 
INSTITUTE 
OF  MUSIC 

Li  Jiarif  piano 

Friday,  October  13,  1995 
Curtis  Hall 
8:00  p.m. 


J 

j  : 
i  : 


The  Friends  of 
"he  Curtis  Institute  of  Music 


llemande 

j'urante 

Irabande 

impo  di  minuetta 

'isepied 

igue 

ata  in  A  minor,  KV  3 10  Wolfgang  Amadeus  Mozart 


Li  Jian,  piano 


ita  5  in  G  major,  S.  829 

leambulum 


Johann  Sebastian  Bach 
(1685-1750) 


ilegro  maestoso 

\dante  cantabile  con  espressione 
isto 


(1756-1791) 


-  Intermission 


ata  in  A  major.  Op.  120,  D.  664 

legro  moderato 

\dante 

legro 


Franz  Schubert 
(1797-1828) 


tasie  in  C  major,  Op.  15,  D.  760 
xderer 

legro  con  fiioco  ma  non  troppo 


Franz  Schubert 


lagio 

2StO 

legro 


The  Curtis  Institute  of  Music 
Gary  Grafftnan,  President  and  Director 


Li  Jian 

Chinese  pianist  Li  Jian  is  a  1990  graduate  of  The  Curtis  Institute  of  N 
where  he  studied  with  Mieczyslaw  Horszowski.  Mr.  Li  gained  worldwid 
recognition  in  1981  when  he  was  awarded  Second  Grand  Prize  in  the 
prestigious  Marguerite  Long-Jacques  Thibaud  Competition.  Since  ther 
has  performed  in  recital  and  as  soloist  throughout  Europe,  the  United  5 
and  Asia  with  numerous  orchestras,  including  the  Taipei  Symphony  Oi 
tra,  Taipei  Sinfonietta,  Atlanta  Symphony,  New  Japan  Philharmonic  a 
Berlin  Radio  Symphony  Orchestra  in  such  venues  as  Avery  Fisher  Hall 
Kennedy  Center,  Chicago's  Orchestra  Hall  and  Vienna  Musikverein.  1 
has  also  participated  in  the  Aspen,  Marlboro,  Mostly  Mozart  and  Seattl 
Chamber  Music  Festivals.  Mr.  Li  has  made  several  recordings  on  botl^ 
China  Record  Company  and  Elite  Music  Production  labels.  His  recent 
projects  included  a  chamber  music  album  with  his  mother,  celebrated 
Chinese  violinist  Lina  Yu,  and  his  debut  on  record  as  conductor  with  d 
BBC  Concert  Orchestra.  In  1989  Li  Jian  became  the  first  musician  fro  : 
People's  Republic  of  China  to  receive  permission  to  enter  Taiwan,  whe  I 
gave  six  concerts  as  well  as  several  master  classes  at  universities,  and  he  i 
returned  several  times  since  then. 


THE  FRIENDS  OF 
THE  CURTIS 
INSTITUTE 
OF  MUSIC 

Craig  Nies,  piano 

Sunday,  October  15,  1995 
Curtis  Hall 
3:00  p.m. 


The  Friends  of 
The  Curtis  Institute  of  Musi 


Craig  Nies,  piano 


Preludes,  Opus  103  Gabrieu 
Andante  mol  to  modera to  ■  (1845 

Allegro 
Andante 

Allegretto  moderato 
Allegro 


Vcdses  nobles  et  sentimentcdes 

Mod6re-tr6s  franc 

Assez  lent-avec  une  expression  intense 

Modere 

Assez  anime 

Presque  lent-dans  un  sentiment  intime 
Vif 

Mo  ins  vif 
Epilogue:  Lent 


Andante  Spianato  and  Grande  Polonaise  Brillante, 
Opus  22 


-  Intermission  - 


Meditations  from  Dogen  (1994) 

I.  To  be  "in  the  mountains"  is  a  flower  opening 
"within  the  world" 

II.  "The  feet-tips  of  the  mountain  walk  across  the  waters 
setting  them  dancing" 


Joel  Feigin 
(b.I95I) 


Tango  Si  (1985) 


Betsy  Jolas 
(b.l926) 


La  danseuse  aux  crotaUs  from 
Epigraphes  Antiques 


Claude  Debussy 
(186M918) 


EI  Puerto  from  Iberia 


Isaac  Albeniz 
(1860-1909) 


Sonata  No.  2  in  B'flat  minor,  Opus  36 
(1931  Revision) 

Allegro  agitato 
Lento 

Allegro  molto 


Sergei  Rachmaninoff 
(1873-1943) 


The  Curtis  Institute  of  Music 
Gary  Graffman,  President  and  Director 


Craig  Nies 

A  1974  Curtis  graduate,  Craig  Nies  studied  with  Mieczyslaw  Horszowski 
and  Rudolf  Serkin  while  at  The  Institute.  Following  his  graduation,  he 
received  his  Master's  degree  from  Yale  University  and  his  Doctor  of  Musical 
Arts  from  SUNY  at  Stony  Brook.  An  active  piano  soloist  and  chamber 
musician,  Mr.  Nies  has  collaborated  with  members  of  the  Alexander  and 
Franciscan  Quartets,  the  New  York  Woodwind  Quintet,  San  Francisco 
Symphony,  Buffalo  Philharmonic,  Los  Angeles  Philharmonic,  Atlanta 
Symphony  and  is  a  regular  guest  artist  with  the  North  Shore  Pro  Musica 
in  New  York.  He  is  the  winner  of  many  prestigious  awards,  including 
uvo  Martha  Baird  Rockefeller  Grants  and  a  music  fellowship  from  the 
Tennessee  Arts  Commission.  While  teaching  at  Yale,  Mr.  Nies  performed 
the  complete  works  of  Debussy,  which  were  broadcast  on  National  Public 
Radio.  Throughout  his  career  Mr.  Nies  has  performed  a  wide  range  of 
contemporary  piano  music,  including  works  by  Elliott  Carter,  George  Perle, 
Donald  Martino  and  Charles  Wuorinen.  A  CD  of  selected  live  perfor- 
mances with  flutist  Thomas  Nyfenger  was  released  in  1992. 


THE  CURTIS  INSTITUTE  OF  MUSIC 
Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  16  October  1995  at  8:00pm  in  Curtis  Hall 


^ First  Student  Recital^ 


Sonata  for  Piano  and  Cello  in  A  major,  Op.  69 
Allegro  ma  non  tanto 
Scherzo 

Adagio  cantabile  -  Allegro  vivace 


Ludwig  van  Beethoven 
(1770-1827) 


Anat  Paul,  piano  Jeffrey  Noel  Lastrapes,  cello 


Piano  Sonata      3  in  B  minor.  Op.  58 
Allegro  maestoso 
Scherzo:  molto  vivace 
Largo 

Finale:  presto,  non  tanto 


Frederick  Chopin 
(1810-1849) 


Vitalij  Kuprij,  piano 


Anat  Paul:  Student  of  Eleanor  Sokoloff 
Jeffrey  Noel  Lastrapes:  Student  of  Orlando  Cole 
Vitalij  Kuprij:  Student  of  Gary  Graffman 

"The  greatest  respect  an  artist  can  pay  to  music  is  to  give  it  life." 

-  Pablo  Casals 


What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  18  October  1995 

^Second  Student  Recital^ 

The  Curtis  Opera  Department 


Silvio!  A  quest'ora 
from  Pagliacci) 


Decidi  del  mio  destin" 


Qui  la  voce  .  .  .  Vien  diletto' 
from  /  Pari  tan  i 

^alinconia 

/anne,  o  rosa  fortunata 

rendi  piu  contento 
Bella  Nice,  che  d'amore 

'Ah,  per  sempre  io  ti  perde" 
from  /  Puritani) 


Randall  Gregoire,  baritone 
Sin^ad  Mulhern,  soprano 


Heather  Dials,  soprano 


Shane  Shinuk  Kim,  tenor 


Junghack  Seo,  baritone 


Deep  River 

Were  You  There  When  They  Crucified  My  Lord? 
jHe's  Got  the  Whole  World  in  His  Hands 

;  Siphiwe  McKenzie,  soprano 

Zueignung,  Op.  10/1 
Standchen,  Op.  17/2 
Morgen,  Op.  27/4 
Cacilie,  Op.  27/2 


'Au  fond  du  temple  saint" 
from  Les  Picheurs  de  Perles 


j  Don  Quichotte  d  Du/c/n6e 
Chanson  romanesque 
Chanson  6pique 
Chanson  d  boire 


Jeffrey  Pic6n,  tenor 

Marcel  Reijans,  tenor  Junghack  Seo,  baritone 
^INTERMISSION^ 


Nigel  Smith,  baritone 


Ruggero  Leoncavallo 
(1857-1919) 


VIncenzo  Bellini 
(1801-1835) 


Bellini 


Bellini 


Traditional 


Richard  Strauss 
(1864-1949) 


Georges  Bizet 
(1838-1875) 


Maurice  Ravel 
(1875-1937) 


(please  turn) 


Allerseelen,  Op.  10/8 

Du  bist  wie  eine  Blume,  Op.  25/24 

"Adieu,  notre  petite  table" 
from  Man  on 

"Ella  giammai  m'amd" 
from  Don  Carlo 

"Salut,  demeure  chaste  et  pure" 
from  Faust 

Soliloquy 
from  Carousel 


'Glitter  and  Be  Gay" 
from  Candida 

'Bess  You  Is  My  Woman" 
from  Porgy  and  Bess 


Rinat  Shaham,  soprano 

Csaba  Markovlts,  bass 

Marcel  Reijans,  tenor 

Ted  Christopher,  baritone 

Irina  Mozyleva,  soprano 

Randall  Gregoire,  baritone  Siphiwe  McKenzie,  soprano 
Pianists:  Mikael  Eliasen  and  Danielle  Orlando 


Strau 

Robert  Schuma 
(1810-1856' 
Jules  Massene 
(1842-1912; 

Giuseppe  Verdi 
(1813-190111 

Charles  Gounoo 
(1818-1893)1 

Richard  Rodgers 
(1902-1979) 

Leonard  Bernstein 
(1918-1990) 

George  Gershwin 
(1898-1937) 


Mikael  Eliasen:  Head  of  Vocal  Studies  Department 
Ralph  Batman:  Administrator  of  Vocal  Studies  Department 

Music  is  the  moonlight  in  the  gloomy  night  of  life. 

-  Jean  Paul  Richter 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application  and  mental 
concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group  of  young  artists.  And  we 
are  pleased  to  be  able  to  offer  the  public  such  musical  nourishment.  The  Institute  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated  performers. 


Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a  performance  or 
between  movements  of  a  piece.  We  will  accommodate  latecomers  after  the  first  work  on  the  program. 


THE  FRIENDS  OF  CURTIS 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the  Institute's  students. 
Membership  brochures  detailing  this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  20  October  1995  at  8:00pm  in  Curtis  Hall 

^Third  Student  Recital ^ 

Sonata  for  Cello  and  Piano  in  D  major  Pietro  Locatelli 

(edited  by  Alfredo  Piatti)  (1  695-1 764) 

Allegro  -  Adsgio  -  Minuet  con  variazioni 

Kaori  Yamagami,  cello 
Grace  Hsiao-Ching  Chung 

Fantasie  brilliant.  Theme  and  Variations  Jean-Baptiste  Arban 

(1829-1889) 

Jason  M.  Gamer,  cornet 
Amy  l-Lin  Cheng,  piano 

Sonata  for  Piano  and  Violin  Ludwig  van  Beethoven 

in  D  major.  Op.  12/1  (1797/98)  (1770-1827) 
Allegro  con  brio 

Thema  con  variazioni:  andante  con  moto 
Rondo:  allegro 

Heather  Conner,  piano  Nurit  Bar-Josef,  violin 
^INTERMISSION^ 

Six  Bagatelles  for  Wind  Quintet  (1953)  Gyorgy  Ligeti 

Allegro  con  spirito  (b.  1923) 

Rubato,  lamentoso 
Allegro  grazioso 
Presto  ruvido 
Adagio  mesto 
Molto  vivace,  capriccioso 

Quintet  for  Winds  (1978)  John  Harbison 

Intrada  -  Intermezzo  -  Romanza  -  (b.  1938) 

Scherzo  -  Finale 

Zephyros  Quintet 
Nadine  Hur,  flute  Alexandra  Knoll,  oboe 
Michael  Bepko,  clarinet  Michelle  Rosen,  bassoon 
Patrick  Pridemore,  horn 


T he  Curtis  It 


III  St  it  u  te  I 


of  Music 

Peter  Serkin 
piano 


Monday,  October  23,  1995 
8  p.m. 

Curtis  Hall 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President  and  Director 


Peter  S  erkin 
piano 


STEFAN  WOLPE 


LUDWIG  VAN  BEETHOVEN 


JOHANNES  BRAHMS 


Toccata  (1941) 

Allegro  mcxlerato 

Adagio  -  "Too  much  suffering  in  the 
world" 

Fugue  a  3  -  Allegro  con  brio 

Sonata  in  F  minor,  Opus  57 
"Appassionata" 

Allegro  assai 
Andante  con  moto 
Allegro  ma  non  troppo 

I 


Variations  and  Fugue  on  a 
Theme  hy  Handel,  Opus  24 


Intermission 

STEFAN  WOLPE       Rag  -  Caprice  (1927) 
STEFAN  WOLPE       Form  IV;  Broken  Sequences 


Mr.  Serkin  has  recorded  for  Pro  Arte,  New  World,  CBS  Masterworks,  and 
Deutsche  Grammophon  and  is  currently  an  exclusive  artist  with  BMG  Classics/ 
RCA  Victor  Red  Seal. 


Biography 


PETER  SERKIN 


Peter  Serkin,  a  member  of  The  Curtis  Institute  of  Music  faculty  since  1992, 
itered  Curtis  at  the  age  of  1 1,  where  he  studied  with  Mieczyslaw  Horszowski,  Lee 
uvisi  and  Rudolf  Serkin,  his  father  and  director  of  The  Institute  from  1968-76. 
hroughout  his  career,  Mr.  Serkin  has  performed  with  the  world's  major  symphony 
rchestras  and  is  equally  respected  as  a  recitalist,  chamber  music  collaborator  and 
icording  artist.  He  has  performed  chamber  music  with,  among  others,  Alexander 
chneider,  Pablo  Casals,  the  Budapest  String  Quartet,  Guameri  String  Quartet, 
nd  Tashi,  of  which  he  was  a  founding  member.  Mr.  Serkin  combines  a  long- 
canding  interest  in  contemporary  music  with  an  on-going  exploration  of  the 
tandard  classical  repertoire.  He  has  performed  many  world  premieres,  including 
'eter  Lieberson's  Piano  Concerto,  commissioned  by  the  Boston  Symphony;  Hans 
I  Vemer  Herue's  Piano  Quintet  with  the  Guameri  String  Quartet;  Lieberson's  King 
I  }«ar  with  Yo-Yo  Ma,  Emanuel  Ax  and  six  other  musicians;  and  a  solo  piano  work 
)y  Mr.  Lieberson  titled  Garland,  which  was  premiered  at  the  Gihnore  Festival  in 
I  994.  Mr.  Serkin's  discography  is  varied  and  wide-ranging,  and  he  has  recorded  on 
j  he  New  World,  RCA  Red  Seal,  Erato,  RCA  Silver  Seal,  Sony/CBS  Masterworb, 
!  ioston  Records  and  the  DGG  labels.  Mr.  Serkin  is  also  on  the  faculties  of  the 
uilliard  School  and  the  Tanglewood  Music  Center. 


Alumrd  Society  of  Greater  Philadelphia 


Hershel  Gordon,  Chairman         Caroline  Coade  Fanabel  Kremen> 

Marcantonio  Barone  Edith  Evans  Frumin  Alan  Morrison 

Blanche  Burton-Lyles  Martin  Garcia,  Student  Rep.        Richard  Shapp 


The  Alumni  Recital  Series  is  produced  by  The  Curtis  Institute  of  Music  in  conjunctior 
with  the  Alumni  Society  of  Greater  Philadelphia.  This  group  is  composed  of  local  alumni 
who  support  the  next  generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society  members  work  with 
The  Institute  to  decide  how  proceeds  from  the  recital  series  can  be  most  beneficial  to  the 
students.  In  recent  years,  contributions  have  been  made  toward  the  student  audition  trave 
fund,  the  purchase  of  chamber  music  for  the  library,  teaching  studio  and  practice  room 
renovations,  and  student  living  expenses. 


Alumrd  I 

Marcantonio  Barone* 

Mrs.  Morton  Baum 

Peter  A.  Benoliel 

Marilyn  Bertrandl 

Mrs.  Gary  William  .Bok 

Bella  Braverman  ^oipkbinder* 

Vera  D.  Bruestle  i 

Mr.  and  Mrs.  Isadore^-Si  Burstein 

Blanche  Burton-Lyles*  | 

William  H.  Chandlee  Ufl 

Robert  G.  Q)ndiff 

Lawson  A.  Copley,  M.D.  s 

Marilyn  Costello  Dannenbaum* 

Marie  M.  de  Benne\  ille 

Diana  B.  Dorken 

Miriam  Enhkowjc,  Ph.D. 

Werner  and  Gabi  Fellner 

Robert  Fitzpatrick* 

Edith  Evans  Frumin* 

Frederick  J.  Gerhart 

Gloria  and  Hershel*  Gordon 

Gary*  and  Naomi  Graffman 

Elizabeth  Cole  Holm 

Dorothy  A.  Howell 

Edward  J*ios»k 


Series  Benefactors 

James  B.  Kozloff 

Fanabel  B.  Kremens* 

Dr.  Helen  J.  Lapsley 

Mitchell  Lurie* 

Dr.  Alan  L.  Magner 

D.  Alan  Morrison* 

Mr.  and  Mrs.  Don  Momson 

Mr.  and  Mrs.  Shaun  F.  O'Malley 

Dr.  and  Mrs.  Meyer  P.  Potamkin 

Constance  Russell  Rachlin* 

Abi  Robbirw* 

Beatrice  S.  Rossman 

Mr.  and  Mrs.  Milton  Rothman 

RosiUind  S.  Schulman 

Helen  K.  Schwartz 

George  M.  Scott 

Richard  Shapp* 

Robert  C.  Snyder,  M.D. 

Susan  L.  Spnngsteen 

Charles  Steme  111 

David  Strdi 

Ron  Worraser  and  Nancy  Smith 

Robert  A.  Wright 

(List  comp^  OS  of  Oa.  12) 

*lndicat^Mumnuslalumm 


THE  GURUS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  25  October  1995  at  8:00pm  in  Curtis  Hall 

^Fourth  Student  Recital^ 

Elegy  for  Viola  and  Piano,  Op.  30  Henri  Vieuxtemps 

(1820-1881) 

Maryl6ne  Gingras-Roy,  viola 
Daniel  Wachs,  piano 

Sonata  for  Flute  and  Piano  Francis  Poulenc 

Allegro  malinconico  (1899-1963) 
Cantilena 
Presto  giocoso 


Sonata  for  Flute  and  Piano,  Op.  23  (1987) 
Lento  con  rubato 
Presto  energico 


Lowell  Liebermann 
(b.  1961) 


Demarre  McGill,  flute 
Hugh  Sung,  piano 

^INTERMISSION-b 

Quartet  for  Flute  and  Strings  in  D  major,  K.  285  Wolfgang  Amadeus  Mozart 

Allegro  (1756-1791) 
Adagio 
Rondeau 

Mimi  Stillman,  flute  Kerri  Ryan,  violin 
Hung-Wei  Huang,  viola  Jeffrey  Noel  Lastrapes,  cello 

Sonata  for  Two  Violins,  Op.  56  Sergey  Prokofiev 

Andante  cantabile  (1891-1953) 
Allegro 

Commodo  (quasi  allegretto) 
Allegro  con  brio 


Soovin  Kim,  violin  Jenny  Oaks,  violin 


Marylene  Gingras-Roy:  student  of  Karen  Tuttle 
Daniel  Wachs:  student  of  Seymour  Lipkin 
Demarre  McGill:  student  of  Julius  Baker  &  Jeffrey  Khaner 

Hugh  Sung:  Staff  Pianist 
Mimi  Stillman:  student  of  Julius  Baker  &  Jeffrey  Khaner 

Kerri  Ryan:  student  of  Jascha  Brodsky 
Hung-Wei  Huang:  student  of  Michael  Tree  &  Karen  Tuttle 
Jeffrey  Noel  Lastrapes:  student  of  Orlando  Cole 
Soovin  Kim:  student  of  Victor  Danchenko 
Jenny  Oaks:  student  of  Jaime  Laredo  &  Victor  Danchenko 

Felix  Galimir  and  Jeffrey  Khaner  prepared  the  Mozart 

"Music  is  architecture  translated  or  transposed  from 
space  into  time:  for  in  music,  besides  the  deepest  feeling, 
there  reigns  also  a  rigorous  musical  intelligence." 

-  Georg  W.  F.  Hegel 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  27  October  1995  at  8:00pm  in  Curtis  Hall 

^ Fifth  Student  Recital^ 

The  Curtis  Voice  Department 


Die  Zauberflote: 

Bei  Mannern  welche  Liebe  fuhlen 

Rachel  Mondanaro,  soprano  Daryl  Young,  baritone 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Cosi  fan  tutte: 
Soave  sia  11  vento 


Cosi  fan  tutte: 
Per  pieta,  ben  mio 


Courtney  Durham,  soprano  Jessica  Jones,  soprano 
Neil  Michaels,  baritone 


Courtney  Durham,  soprano 


0  del  mio  amato  ben 


Du  bist  wie  eine  Blume,  Op.  25/24 
Widmung,  Op.  25/1 

Go  Lovely  Rose 

Still  wie  die  Nacht,  Op.  326/27 


Mozart 


Mozart 


Stefano  Donaudy 
(1879-1925) 

Robert  Schumann 
(1810-1856) 

Roger  Quilter 
(1877-1953) 
Karl  Bohm 
(1844-1920) 


Donald  Marrazzo,  tenor 


Gypsy  Songs,  Op.  55 
Nos.  1,  2,  4,  7 

La  Boheme: 
Donde  lieta  usci 


Jessica  Jones,  sopranop 


Antonin  Dvorak 
(1841-1904) 

Giacomo  Puccini 
(1858-1924) 


La  Rondine: 

Chi  il  bel  sogno  di  Doretta 


Rachel  Mondanaro,  soprano 
^INTERMISSION^ 


Puccini 


(please  turn) 


Liederkreis,  Op.  24 
Nos.  1  to  9 


Robert  Schumann 
(1810-1856) 


Neil  Michaels,  baritone 


I!  fervido  desiderio 
Dolente  imagine 
Vaga  luna 


Vincenzo  Bellini 
(1801-1835) 


Daryl  Young,  baritone 


//  matrimonio  segreto: 

Pria  che  spunti  in  ciel  I'aurora 
La  gazza  ladra: 

Vieni  fra  questa  braccia 


Domenico  Cimarosa 
(1749-1801) 
Gioachino  Rossini 
(1792-1868) 


Juan  Diego  Florez,  tenor 


Candide: 

Make  Our  Garden  Grow 


Leonard  Bernstein 
(1918-1990) 


Cunegonde:  Courtney  Durham,  soprano 
Candide:  Donald  Marrazzo,  tenor 
and 


Juan  Diego  Florez  Jessica  Jones  Neil  Michaels 
Rachel  Mondanaro  Daryl  Young 

Pianists:  Mikael  Eliasen  &  Donald  St.  Pierre 


Mikael  Eliasen:  Head  of  Vocal  Studies  Department 
Ralph  Batman:  Administrator  of  Vocal  Studies  Department 

"God  giveth  speech  to  all,  song  to  the  few." 

-  Walter  Chalmers  Smith 


Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


i 


THgCURTISINSTITUTEOFMUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  30  October  1995  at  8:00pm  in  Curtis  Hall 


^  Sixth  Student  Recital  ^ 


Sonata  for  Double  Bass  and  Piano  (1949)  Paul  Hindemith 

Allegretto  (1895-1963) 
Scherzo:  allegro  assai 
Molto  adagio  -  Lied,  allegretto  grazioso 

Yuching  Mark  Huang,  double  bass 
Chiao-han  Liao,  piano 


Piano  Sonata      1  5  in  D  major.  Op.  28  (1801)  Ludwig  van  Beethoven 

Allegro  (1770-1827) 
Andante 

Scherzo:  allegro  vivace.  Trio 
Rondo:  allegro  ma  non  troppo 

Anat  Paul,  piano 


Serenade  for  Oboe  and  Viola  (1974)  David  Loeb 

Allegro  (b.  1939) 

Lento 

Allegro  scherzando 

Adagio 

Presto 


Janet  Miller,  oboe  Danielle  Farina,  viola 


Yuching  Mark  Huang:  student  of  Roger  Scott 
Chiao-han  Liao:  student  of  Seymour  Lipkin 

Anat  Paul:  student  of  Eleanor  Sokoloff 
Janet  Miller:  student  of  Richard  Woodhams 
Danielle  Farina:  student  of  Karen  Tuttle 

David  Loeb  prepared  the  Serenade 

"Form  is  the  balance  between  tension  and  relaxation." 

-  Ernst  Toch 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  GURUS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  1  November  1995  at  8:00pm  in  Curtis  Hall 


Seventh  Student  Recital^ 


Fantasy  for  Harp  on  a  Theme  of  Haydn  Marcel  Grandjany 

Introduction  (1891-1975) 
Theme 

Variations  (I  to  V) 


Divertissements  for  Harp  Andr6  Caplet 

^  la  frangaise  (1878-1925) 

J.Y.  In6s  Hur,  harp 


Violin  Concerto  in  D  minor.  Op.  47  (1905)  Jean  Sibelius 

Allegro  moderate  (1865-1957) 
Adagio  di  molto 
Allegro,  ma  non  tanto 


Soovin  Kim,  violin 
Hugh  Sung,  piano 

^INTERMISSION-^ 


Sonata  for  Violin  and  Piano  in  Eb  major.  Op. 
Allegro  ma  non  troppo 
Andante  cantabile 
Finale:  andante  -  allegro 


18(1887)  Richard  Strauss 

(1864-1949) 


Timothy  Fain,  violin 
Hugh  Sung,  piano 


Sextet  for  Piano  and  Winds  (1932)  Francis  Poulenc 

Allegro  vivace  (1899-1963) 
Divertissement 
Finale 

Mimi  Stillman,  flute  Janet  Miller,  oboe 
Keith  Lipson,  clarinet  Ryan  Simmons,  bassoon 
Katherine  Wang,  piano 


J.Y.  Ines  Hur:  student  of  Marilyn  Costello 
Soovin  Kim:  student  of  Victor  Danchenko 

Hugh  Sung:  Staff  Pianist 
Tinnothy  Fain:  student  of  Victor  Danchenko 
Mimi  Stillman:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Janet  Miller:  student  of  Richard  Woodhams 
Keith  Lipson:  student  of  Donald  Montanaro 
Ryan  Simmons:  student  of  Bernard  Garfield 
Katherine  Wang:  horn  student  of  Myron  Bloom 

Jeffrey  Khaner  prepared  the  Poulenc 

"Architecture  in  general  is  frozen  music." 

-  Friedrich  von  Schelling 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  3  November  1995  at  8:00pm  in  Curtis  Hall 


^Eighth  Student  Recital ^ 


Concerto  for  Two  Violins  in  D  minor,  S.  1043 
Vivace 

Largo  ma  non  tanto 
Allegro 

Ju  Young  Baek,  violin  Hilary  Hahn,  violin 
Inna  Nassidze,  cello  Hugh  Sung,  piano 


Johann  Sebastian  Bach 
(1685-1750) 


Sonata  for  Viola  and  Piano  (1919) 
Impetuoso 
Vivace 
Adagio 


Valerie  Johnson,  viola 
Chiao-han  Liao,  piano 


Rebecca  Clarke 
(1886-1979) 


Carmen  Fantasy,  Op.  25  (after  Bizet's  opera) 


Pablo  de  Sarasate 
(1844-1908) 


Ju  Young  Baek,  violin 
Chiao-han  Liao,  piano 


Ju  Young  Baek:  student  of  Aaron  Rosand 
Hilary  Hahn:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Valerie  Johnson:  student  of  Karen  Tuttle 
Chiao-han  Liao:  student  of  Seymour  Lipkin 

Ford  Lallerstedt  prepared  the  Bach 


"Music  fathoms  the  sky." 

-  Charles  Baudelaire 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


University  of  Pennsylvania  -  Department  of  fvlusic 


l  presents 

NEW  MUSIC 

by 

Meadowcroft,  Lee,  Chen, 
Neceski,  Wang,  U9arsu 

Sunday,  November  5,  1995  at  8:00pm 

The  Curtis  Institute  of  Music 
 1726  Locust  Street  


o(em  Jiyan  -  vicGn         Ifwmas  9^(ead(m)crofr\ 


pickup 


'Duet  for  xHoUn  and 


TfieCrasfi'Day 


n/UHiSffrumtiJifpuBGc 
-parti  - 


CfimZfiao,  vioGn 
'WUHam  'Wozniac^  marimSa 


!]{gcMSi£cd,  vioQn  I 
^Kpri  !Kyan  -  vioUn  II 

9{un£  "Wei  9{uan£  -viola 
SlrasfiJ^mini  -  ceHb 

"David OsBon,  conductor 


Laurel  "M^c^off  -flute 
'DavidTaroBy  -  viBrapfwne 
(Dcanm  Van  7(pcyen  -  fiarp 
Jane  (Beament  -  piano 
(BiifTdky  -  double  Sass 
T>avidOs6on  -  conductor 


Hyif-Sfiejig  Jm 


Cfmwg-OfuCfim\ 


Trio  LaurefWydoff- flute  I-11en'WaJ{ 

0<srriO^an- violin 
Jane  'Beament  -  piano 
"David  OsSon  -  conductor 


Cystic  Jragments  "BaSSitt  -  mezzo  soprano  tHoso^  Ufars 

^Marykne  ^ingras  -  viola 
0(^inn  Smith -ciarinet 
David ToToSy  -  percussion 
David OsSon  -  conductor 


^omas  Meadowcroft  is  an  Australian  composer  living  in  the  United  States.  He  is  a 
mVUliam  Penn  Fellow  at  the  University  of  Pennsylvania.  In  December  he  is  going  to 
Study  with  Brian  Ferneyhough  in  California.  Thomas'  orchestral  piece,  dear  body, 
dear  heart,  was  commissioned  by  the  Geminiani  Chamber  Orchestra  and 
premiered  in  Melbourne  over  the  Winter  break  and  his  article,  on  the  way  to  work 
was  recently  published  in  the  new  music  journal,  Sourjds  Australian. 

pick-up  was  composed  in  July  of  this  year  for  a  violinist  who  approached  me  in  a 
pub  on  Sydney  and  said  she  needed  another  piece  for  an  ABC  radio  broadcast  of 
violin  and  tape/electronics  music.  Her  only  requests  were  that  the  electronics  be 
simple  since  studio  time  was  hard  to  come  by,  and  that  "a  certain  bravura  (courage) 
be  required  in  order  to  negotiate  the  work."  I  decided  to  bury  these  requests  in  the 
hope  that  they  would  eventually  resurface  in  a  new  form.  So  I  went  on,  just  going  on 
with  no  memory  of  having  done  anything. 

After  waiting  a  while,  in  a  moment  of  sobriety,  I  turned  the  violin  on  its  side 
and  I  passed  light  through  its  body.  Its  anatomy  was  one  of  potentials;  an 
assemblage  of  wood,  strings  and  bow  hair.  This  was  the  territory  and  the  trajectory 
of  the  piece.  Supple  trajectories  come  when  the  anatomy  occupies  a  space  which 
corresponds  to  the  intensities  produced:  zero.  Zero  intensity  is  the  violin 
assemblage  in  search  of  its  content. 

I  then  set  a  trace  of  sound  into  motion:  big  octaves  (generated  by  simple 
sound  processing)  becoming  noise  becoming  something  else.  That  is  it.  Then 
proceed  and  ask  yourself  what  the  piece  requires,  although  you  can  never  be  sure 
that  you  will  ever  have  enough  courage  to  know. 


Tzyy-Sheng  Lee  was  born  in  Taipei  and  began  his  piano  studies  at  the  age  of  four. 
He  received  his  Bachelor  of  Fine  Arts  degree  in  composition  from  the  National 
Institute  of  the  Arts  (Taipei)  in  1988  and  came  to  the  United  States  in  the  fall  of  1990 
to  study  with  Professors  Theodore  Antoniou  and  Lukas  Foss  at  Boston  University 
where  he  received  his  Master  of  Music  degree.  His  works  have  been  performed  in 
I   Taiwan,  Japan,  the  United  States,  Poland,  New  Zealand,  mainland  China, 
j    Netherlands,  France  and  Germany;  including  in  Asian  Composers'  League  Festival, 
1    Aspen  Music  Festival,  the  ISCM  World  Music  Days,  Asian-Pacific  Festival  and  SCI 
Regional  Conference.   His  music  was   presented  at  the   International   Rostrum  of 
Composers  (UNESCO)  in  Paris  in  May,  1992  and  subsequently  selected  for  broadcast 
in  seven  countries. 

In  the  fall  of  1992,  Lee  transferred  to  the  University  of  Pennsylvania  to 
pursue  his  Ph.D.  degree.  He  is  currently  writing  his  dissertation  with  Professor 
Richard  Wemick. 

[  Duet  for  violin  and  marimba.  Abandoned:  Writing  a  piece  for  violin  and  marimba  is 
a  challenge  because  the  instruments  seem  to  have  few  things  in  common.  This 
might  be  why  I  started  to  compose  the  piece  in  the  spring  of  1994  and  didn't 
complete  it  until  the  spring  of  ^is  year.  However,  these  two  instruments  always 
perform  intimately  and  often  integrate  to  sound  as  one  istrument.  An  interestingly 
subtle  idea  is  experimented  with  on  the  violin,  which  is  required  to  execute  the 
same  pitch  on  different  strings,  thus  producing  very  slight  timbral  changes  and 
tensions. 


Chiung-Yu  Chen,  a  native  of  Taipei,  Taiwan,  was  educated  at  the  National  Taiwan 
Normal  University.  She  moved  to  Philadelphia  in  Sept.  1994,  where  she  began  her 


studies  at  the  University  of  Pennsylvania  with  George  Crumb,  Richard  Weraick  and 
James  Primosch.  Her  works  have  been  heard  on  the  BBC  as  well  being  televised  on 
programs  in  Taiwan. 

The  Crash  Day  was  composed  in  the  Spring  of  '95.  The  composer  developed  the 
whole  piece  by  a  motive  of  an  'A  natural  minor  scale'.  While  the  music  is  gradually, 
climaxing,  the  A  natural  minor  scale  is  also  gradually  distorted  and  changedi 
substantially.  At  last,  the  music  will  end  on  A  again.  Such  a  design  is  to  imply  ani 
extremely  unstable  mental  state,  external  or  internal,  under  an  extremely  heavy i 
pressure,  just  like  the  imbalance  when  an  aircraft  encounters  turbulence  and  loses  i 
cabin  pressure. 


Z.  Chesky  Neceski  is  currently  a  Ph.  D.  candidate  at  the  University  of  Pennsylvania. 
In  addition  to  composing  for  traditional  instruments,  Neceski  is  an  avid  electro- 
acoustic  composer  as  well  as  an  accomplished  free-bass  accordionist  who 
specializes  in  contemporary  works  for  his  instrument.  His  music  has  been 
performed  internationally  and  among  his  recent  awards  are  the  1995  ASCAP- 
Raymond  Hubbell  Music  Scholarship,  first  prize  at  the  Makan-Fest  festival  (Toronto) 
and  first  prize  from  the  New  Music  Concerts  (Toronto). 

The  Regnant  Republic  -  part  i  is  a  piece  dedicated  to  my  country  of  birth  - 
Macedonia.  Once  a  powerful  and  proud  state,  it  has  been  reduced  to  a  point  of  non- 
existence whose  territory  has  been  divided  into  four  sections,  not  along  ethnic  lines, 
but  along  arbitrary  points  on  maps.  In  1991,  one  of  the  4  parts  declared 
independence,  writh  the  hope  of  a  new  birth  for  a  once  proud  people.  Due  to 
political  pressures,  this  new  fragile  state  is  continually  restrained  from  its 
democratic  pursuit  and  choked  from  grov^ing  as  a  participant  in  the  world.  The 
piece  tries  to  reflect  this  musically.  It  begins  subtly,  unsure  of  itself.  Slowly,  a  hint  of 
activity  appears  in  the  flute,  and  is  later  transferred  into  the  vibes.  As  any  kind  of 
stability  begins  to  take  shape,  it  is  suddenly  cut-off.  The  piece  ends  vnth  a  rendition 
of  the  Macedonian  National  Anthem,  but  this  too,  is  not  fully  stated,,  nd  it  ends 
unresolved.  Pan  2  (to  be  written  later)  will  depend  on  how  political  everts  work 
themselves  out  m  time. 


I-Uen  Wang  was  born  in  Tainan,  Taiwan  in  1969.  She  graduated  from  the  National 
Normal  University,  where  she  received  her  Bachelor's  degree  in  music  composition. 
She  has  received  the  Young  Stars  Prize  for  the  Arts  and  has  won  the  chi-Mei  Culture 
Foundation  competition  for  Arts.  Her  work  was  performed  in  National  Concen  Hall 
in  Taipei.  She  currently  studies  composition  at  the  University  of  Pennsylvania  with 
George  Crumb,  James  Primosch  and  Richard  Wernick. 

Trio  was  v^rritten  in  the  spring  of  '95.  The  music  expresses  my  feelings  concerning  the 
differences  in  cultural  values  and  thoughts  between  the  East  and  West. 

I  -  The  Stillness  of  time  in  Ancient  China.  In  this  movement,  I  use  western 
instruments  to  imitate  Chinese  traditional  instruments.  The  flute  replaces  the 
"Hsiao"  (Chinese  flute);  the  violin  imitates  the  "Nan-hu"  (a  two-string  Chinese 
instrument);  and  the  piano  represents  the  "Shen"  (Chinese  pipe  organ).  The  three 
instruments  complement  each  other  With  little  tension  to  convey  the  mysterious 
emotions  of  ancient  China. 


II  -  The  Turbulence  of  Time  in  the  West.  The  tempo  of  this  movement  is 
.  representing  how  time  seems  to  be  rushing.  I  used  counterpoint  to  make  the 
ments  compete  against  each  other  rather  than  complement  each  other. 


1  Ufarsu  was  born  in  Istanbul,  Turkey.  He  studied  at  M.S.U  State  Conservatory 
A.  A.  Saygun  and  C.  Tan?.  He  holds  B.M.  and  M.M.  degrees  in  composition 
the  same  institution.  His  compositions  were  performed  and  broadcasted  by 
itanbul  State  Symphony  Orchestra,  the  Moldavian  Philharmonic  Orchestra, 
he  Moscow  New  Music  Association  Ensemble  in  Istanbul,  Ankara,  Kischinev 
Moscow. 

I^rally,  it  is  the  text  which  gives  the  departure  point  of  a  vocal  piece,  but,  on  the 
Hary,  in  the  compositional  process  of  Mystic  Fragments ,  the  text  was  the  last 
>e.  The  original  idea  of  this  piece  is  timbre  and  exploration  of  it.  The  musical 
J  ure  and  most  of  the  gestures  were  generated  from  the  timbral  peculiarities  of 
■  hole  ensemble,  including  the  voice,  and  finally,  the  text  was  chosen  in  order  to 
Dgether,  and  also,  to  articulate  and  project  the  musical  ideas.  The  text  consists 
uses  which  were  selected  and  put  together  by  myself  from  the  English 
I  ations  of  different  poems  of  Yunus  Emre,  who  was  a  13'''  century  Turkish  folk 


For  a  long  time  I  was  a  star  in  the  sky 
Desired  by  all  the  heavenly  angels 


The  nightingale  sighs  and  mourns 
Its  heart  was  burned  with  longing 


Let  me  turn  into  a  candle  and  melt 
Let  me  burn  like  hay: 
Calling  out,  my  friend 


University  of  Pennsylvania  Department  of  Music 

FALL    199  5    CONCERT  SCHEDULE 


EARLY  MUSIC  AT  PENN 

Bodek  Lounge,  Houston  Hall,  3417  Spruce  St.  Free. 

CONCERT  ONE  Thursday,  November  9  at  8:00pm 

Featuring  music  by  Handel,  Pachelbel,  lelemann  and  others,  performed 

by  the  Penn  Baroque  Ensemble,  Recorder  Ensemble  and  Madrigal  Singers. 

CONCERT  TWO  Monday,  November  13  at  8:00pm 

Featuring  music  by  J.C.F.  Bach,  Marcello,  Monteclair  and  more. 

THE  UNIVERSITY  CHOIR 

Saturday,  November  18  at  8:00pm 

Cathedral  Church  of  the  Saviour,  38th  &  Chestnut  Street.  Free. 
William  Parberry  conducts  Henry  Purcell's  Celebrate  this  Festival,  and 
works  by  Paul  Hindemith,  Pierre  de  la  Rue,  and  Clement  Janequin. 

THE  UNIVERSITY  SYMPHONY  ORCHESTRA 
Saturday,  December  2  at  8:00pm 

Cathedral  Church  of  the  Saviour,  38th  &  Chestnut  Street.  Free. 
Ricardo  Averbach  directs  the  Symphony  No.  3  "Eroica"  by  Beethoven, 
First  Essay  for  Orchestra  by  Barber,  and  Piatw  Concerto  No.  3  by  Prokofiev, 
with  soloist  Emma  Tahmizian. 

ANNUAL  HANDEL'S  MESSIAH  SING-ALONG 
Sunday,  December  3  at  8:00pm 

Cathedral  Church  of  the  Saviour,  38th  &  Chestnut  Street.  Free. 

Join  conductor  William  Parberry  and  members  of  the  University  Choral 

Society  in  this  annual  event.  Bring  your  score  or  buy  one  at  the  door. 

THE  UNIVERSITY  CHORAL  SOCIETY 
Friday,  December  8  at  8:00pm. 

Cathedral  Church  of  the  Saviour,  38th  &  Chestnut  Street.  Free. 

William  Parberry  directs  the  Stabat  Mater  by  Haydn  and  works  by  Bruckner. 

THE  UNIVERSITY  WIND  ENSEMBLE 

Saturday,  December  9  at  4:00pm 

St.  Mary's  Church,  3916  Locust  Walk.  Free. 

Ricardo  Averbach  conducts  a  concert  of  works  for  winds,  brass  and 
percussion  by  Penn  Professor  of  Music  Richard  Wemick,  as  well  as  music 
by  Wagner  andThe  Lord  of  the  R//i^s  by  johann  DeMeij. 

ANCIENT  VOICES 

Christmas  Music  from  the  Middle  Ages  and  The  Renaissance 
Saturday,  December  9  at  8:00pm 

Cathedral  Church  of  the  Saviour,  38th  &  Chestnut  Street. 

Sunday,  December  10  at  8:00pm 

St.  element's  Church,  20th  &  Cherry  Street. 

William  Part)err\'  directs  a  program  of  chant  and  earlv  Christmas  music  by 
Lassus,  Ockeghem,  Praetorius  and  others. 

Admission  at  the  door  for  both  concerts  $8/ $4  for  students  and  senior  citizer 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  6  November  1995  at  8:00pm  in  Curtis  Hall 


^ Ninth  Student  Recital^ 

Fantasy  and  Fugue  in  G  minor,  S.  542 


Ken  Cowan,  organ 


Sonata  for  Trumpet  and  Piano 
Allegro  appassionato 
Adagio,  molto  cantabile 
Allegro  agitato 


Johann  Sebastian  Bach 
(1685-1750) 


Karl  Pilss 
(b.  1907) 


Jason  M.  Gamer,  trumpet 
Heather  Conner,  piano 


Sonata  for  Piano  and  Violin  in  G  major.  Op.  30/3 
Allegro  assai 
Tempo  di  menuetto 
Allegro  vivace 


Ludwig  van  Beethoven 
(1770-1827) 


Grace  Hsiao-Ching  Chung,  piano  Dennis  Kim,  violin 
^INTERMISSION^ 


Quartet  in  Bb  major.  Op.  18/6 
Allegro  con  brio 
Adagio  ma  non  troppo 
Scherzo:  allegro 

La  malinconia  -  Adagio  -  Allegretto  quasi  allegro 


Beethoven 


Jasmine  Lin,  violin  Timothy  Fain,  violin 
Valerie  Johnson,  viola  Alberto  Parrini,  cello 


Ken  Cowan:  student  of  John  Weaver 
Jason  M.  Gamer:  student  of  Frank  Kaderabek 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Grace  Hsiao-Ching  Chung:  student  of  Seymour  Lipkin 
Dennis  Kim:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Jasmine  Lin:  student  of  Aaron  Rosand 
Timothy  Fain:  student  of  Victor  Danchenko 
Valerie  Johnson:  student  of  Karen  Tuttie 
Alberto  Parrini:  student  of  David  Soyer 

Felix  Galimir  prepared  the  quartet 

"Music  is  a  thing  which  delighteth  all  ages  and  beseemeth 
all  states;  a  thing  as  seasonable  in  grief  as  in  joy." 

-  Richard  Hooker 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  8  November  1995  at  8:00pm  in  Curtis  Hall 

^Tenth  Student  Recital^ 

Nlgun  (Improvisation)  Ernest  Bloch 

(from  Baal  Shem)  (1880-1959) 

Jonathan  Gandelsman,  violin 
Anat  Paul,  piano 


Quintet,  Op.  39 
Moderato 
Andante  energico 
Allegro  sostenuto,  ma  con  brio 
Adagio  pesante 

Allegro  precipitato,  ma  non  troppo  presto 
Andantino 


Sergey  Prokofiev 
(1891-1953) 


Jenny  Oaks,  violin  Valerie  Johnson,  viola 
Alexandra  Knoll,  oboe  Michael  Bepko,  clarinet 
Heather  Miller,  double  bass 

^INTERMISSION^ 

Piano  Sonata  in  Eb  major.  Op.  27/1  Ludwig  van  Beethoven 

"Sonata  quasi  una  Fantasia"  (1770-1827) 
Andante  -  Allegro  -  Tempo  I 
Allegro  molto  e  vivace 
Adagio  con  espressione 
Allegro  vivace  -  Andante  -  Presto 

Ye  Zhu,  piano 


Fantasy  on  Bizet's  Carmen,  Op.  25  Pablo  de  Sarasate 

(1844-1908) 


Jonathan  Gandelsman,  violin 
Anat  Paul,  piano 


Jonathan  Gandelsman:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Jenny  Oaks:  student  of  Jaime  Laredo  &  Victor  Danchenko 
Valerie  Johnson:  student  of  Karen  Tuttle 
Alexandra  Knoll:  student  of  Richard  Woodhams 
Michael  Bepko:  student  of  Donald  Montanaro 
Heather  Miller:  student  of  Roger  Scott 

Ye  Zhu:  student  of  Gary  Graffman 
Anat  Paul:  student  of  Eleanor  Sokoloff 

Roger  Scott  prepared  the  Prokofiev 

"The  affairs  of  music  ought,  somehow,  to  terminate 
in  the  love  of  the  beautiful." 

-  Plato 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
the  concert  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  10  November  1995  at  8:00pm  in  Curtis  Hall 


Eleventh  Student  Recital  ^ 


Quintet  for  Woodwinds  in  G  minor 
Allegro  con  moto 
Andante 
Vivace 

Min  Sang  Park,  flute  Katherine  Needleman,  oboe 
Martin  Scalona,  clarinet  Mathieu  Hare!,  bassoon 
Gabriel  Kovach,  horn 


Quartet  in  Bb  major.  Op.  18/6  Ludwig  van  Beethoven 

Allegro  con  brio  (1770-1827) 
Adagio  ma  non  troppo 
Scherzo:  allegro 

La  malinconia.  Adagio  -  Allegretto  quasi  allegro 

Jasmine  Lin,  violin  Timothy  Fain,  violin 
Valerie  Johnson,  viola  Alberto  Parrini,  cello 


^INTERMISSION^ 


Introduction  and  Rondo  Capriccioso,  Op.  28 

Poeme,  Op.  25 

Tzigane  (Concert  Rhapsody) 


Paul  Taffanel 
(1844-1908) 


Camille  Saint-Saens 
(1835-1921) 
Ernest  Chausson 
(1855-1899) 
Maurice  Ravel 
(1875-1937) 


Leila  Josefowicz,  violin 
Hugh  Sung,  piano 


Min  Sang  Park:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Katherine  Needleman:  student  of  Richard  Woodhams 
Martin  Scalona:  student  of  Donald  Montanaro 
Mathieu  Harel:  student  of  Bernard  Garfield 
Gabriel  Kovach:  student  of  Myron  Bloom 
Jasmine  Lin:  student  of  Aaron  Rosand 
Timothy  Fain:  student  of  Victor  Danchenko 
Valerie  Johnson:  student  of  Karen  Tuttle 
Alberto  Parrini:  student  of  David  Soyer 
Leila  Josefowicz:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Hugh  Sung:  Staff  Pianist 

Donald  Montanaro  prepared  the  Taffanel 
Felix  Galimir  prepared  the  Beethoven 

"All  one's  life  is  a  music,  if  one  touches  the  notes  rightly,  and  in  time." 

-  John  Ruskin 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  13  November  1995  at  8:00pm  in  Curtis  Hall 

^Twelfth  Student  Recital^ 

Sonata  for  Oboe  and  Piano 
Elegie 
Scherzo 
Deploration 

Jimin  Lee,  oboe 
Jennifer  Lim,  piano 

Sonata      3  for  Piano  and  Violin  in  D  minor.  Op.  108 
Allegro 
Adagio 

Un  poco  presto  e  con  sentimento 
Poco  agitato 

Hugh  Sung,  piano  Ju  Young  Baek,  violin 

Sonata  in  C  major,  K.  406 
Sonata  in  F  major,  K.  446 
Sonata  in  B  minor,  K.  87 
Sonata  in  D  major,  K.  278 

Ballade      1  in  G  minor.  Op.  23  Frederick  Chopin 

(1810-1849) 

Heather  Conner,  piano 
^INTERMISSION^ 

Sonata  for  Piano  and  Violin  Ludwig  van  Beethoven 

in  C  minor.  Op.  30/2  (1803)  (1770-1827) 
Allegro  con  brio 
Adagio  cantabile 
Scherzo:  allegro 
Finale:  Allegro 

Li  Jian,  piano  Yuki  Shimizu,  violin 

Quartet  in  C  major,  Op.  59/3  "Rasumowsky"  Beethoven 
Allegro  vivace 

Andante  con  moto  quasi  allegretto 
Menuetto  grazioso  -  Trio 
Allegro  molto 

Soovin  Kim,  violin  Sara  Bittloch,  violin 
Burchard  Tang,  viola  Margo  Tagenhorst,  cello 


Francis  Poulenc 
(1899-1963) 


Johannes  Brahms 
(1833-1897) 


Domenico  Scarlatti 
(1685-1757) 


Jimin  Lee:  student  of  Richard  Woodhams 
Jennifer  Lim:  student  of  Peter  Serkin 
Hugh  Sung:  Staff  Pianist,  Curtis  '90 
Ju  Young  Baek:  student  of  Aaron  Rosand 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Li  Jian:  Staff  Pianist,  Curtis  '90 
Yuki  Shimizu:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Soovin  Kim:  student  of  Victor  Danchenko 
Sara  Bittloch:  student  of  Rafael  Druian 
Burchard  Tang:  student  of  Joseph  de  Pasquale 
Margo  Tatgenhorst:  student  of  David  Soyer 

Felix  Galimir  prepared  the  quartet 

"It  is  Proportion  that  beautifies  everything, 
the  whole  Universe  consists  of  it, 
and  Musicke  is  measured  by  it." 

-Orlando  Gibbons 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24'hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  15  November  1995  at  8:00pm  in  Curtis  Hall 


.J Thirteenth  Student  Recital^ 


The  Curtis  Chamber  Orchestra 
conducted  by 
Dr.  Ford  Lallerstedt 


Ouverture      3  in  D  major,  S.  1068 
Ouverture  -  Air  -  Gavotte  I  - 
Gavotte  II  -  Bourree  -  Gigue 


Johann  Sebastian  Bach 
(1685-1750) 


The  Four  Seasons,  Op.  8 
"Spring" 
Allegro 

Largo  e  pianissimo  sempre 
Allegro 

"Summer" 
Allegro  non  molto 
Adagio 
Presto 

"Autumn" 
Allegro 
Adagio 
Allegro 


Antonio  Vivaldi 
(1685-1741) 


Liza  Kerob,  violin 


Chen  Zhao,  violin 


Dennis  Kim,  violin 


"Winter" 

Allegro  non  molto 

Largo 

Allegro 


Timothy  Fain,  violin 


Liza  Kerob:  student  of  Aaron  Rosand 
Chen  Zhao:  student  of  Felix  Galimir 
Dennis  Kim:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Timothy  Fain:  student  of  Victor  Danchenko 

The  Orchestra 


VIOLINS 

OBOES 

Nurit  Bar 

Alexandra  Knoll 

UCll  It^  L  IVMlid 

-Josef 

Jenny  Oaks 

TRUMPETS 

Dennis  Kim 

Chen  Zhao 

Jason  M.  Gamer 

Timnthv  Fain 

1  ifiiwLiiy   1  dill 

Paul  jpffrpv 

Kerri  Ryan 

Michael  Vrielink 

^ara  Rittlnph 

Jason  DePue 

TIMPANI 

Jonathan  Gandelsman 

William  Wozniak 

\/ini  AQ 

Kirsten  Johnson 

Nicholas  Cords 

Danielle  Farina 

Marylene  Gingras-Roy 

CELLOS 

Arash  Amini 

Margo  Tatgenhorst 

Ludmilla  Konstantinova 

DOUBLE  BASSES 

Heather  Miller 
Jeremy  Kurtz 


THE  CURTIS 
INSTITUTE 
OF  MUSIC 

Faculty  Recital 

Victor  DanchenkOf  violin 
Hugh  Sung,  piano 

Friday,  November  17,  1995 
Curtis  Hall 
8:00  p.m. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President  and  Director 


Faculty  Recital 

Victor  Danchenko,  violin 
Hugh  Sung,  piano 


Sonata  for  Violin  and  Piano  in  Eb  major,  Paul  HiNDEMlTH 

Op.ll.No.  1  (1895-1963) 
Erster  Teil:  frisch 

Zweiter  Teil:  Im  ZeitmaB  eines  langsamen, 
feierlichen  Tanzes 

Sonata  for  Piano  and  Violin  No.  3  in  D  minor,  JOHANNES  Brahms 

Op.  108  (1833-1897) 

Allegro 

Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 


-  Intermission  - 


Serenade  melancolique,  Op.  26  Peter  Ilich  Tchaikovsky 

(1840-1893) 

I  Chanson  russe  Igor  Stravinsky 

(arranged  by  Samuel  Dushkin  from  the  opera  Mavra)  ( 1 882- 1971) 


Divertimento  for  Violin  and  Piano  Stravinsky 
Sinfonia  -  Danses  suisses  -  Scherzo  -  Pas  de  deux 


BIOGRAPHIES 


Victor  Danchenko 

A  Curtis  faculty  member  since  1994,  Mr.  Danchenko  has 
performed  as  a  soloist  throughout  the  former  U.S.S.R.,  Europe,  and 
North  and  South  America.  A  student  of  David  Oistrakh  at  the 
Moscow  State  Conservatory,  he  won  gold  medals  in  the  Soviet 
National  Competition  and  in  the  World  Youth  and  Student  Festi- 
val, a  top  prize  in  the  Jacques  Thibaud  International  Competition  in 
Paris,  and  the  Ysaye  Gold  Medal.  Mr.  Danchenko,  who  formerly 
taught  at  the  Royal  Conservatory  of  Music  in  Toronto,  is  also  a 
member  of  the  Peabody  Conservatory  faculty.  In  the  summer  he 
teaches  at  the  Encore  School  for  Strings. 


Hugh  Sung 

A  1990  Curtis  graduate  and  currently  a  staff  pianist  at  The 
Institute,  Mr.  Sung  made  his  debut  with  the  Philadelphia  Orchestra 
at  age  1 1  and  has  since  performed  as  soloist  with  the  Concerto 
Soloists  Chamber  Orchestra.  He  has  won  numerous  awards,  includ- 
ing first  prize  in  the  nationwide  Arts  Recognition  and  Talent 
Search.  Mr.  Sung  began  his  piano  studies  with  his  mother,  and  later 
studied  with  Eleanor  Sokoloff  and  Susan  Starr.  At  13,  he  entered 
The  Curtis  Institute  of  Music,  where  he  studied  with  Jorge  Bolet, 
Seymour  Lipkin  and  Mrs.  Sokoloff.  In  addition  to  his  position  at 
Curtis,  Mr.  Sung  is  also  a  faculty  member  of  the  Temple  University 
Gifted  Youth  Music  program. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  20  November  1995  at  8:00pm  in  Curtis  Hall 


^  Fourteenth  Student  Recital  ^ 


The  Curtis  Chamber  Orchestra 
conducted  by 
Mischa  Santora 


Horn  Concerto      1  in  Ek  major.  Op.  1 1  Richard  Strauss 

Allegro  (1864-1949) 
Andante 
Rondo:  allegro 

Patrick  Pridemore,  horn 


Chamber  Music  for  Soprano  and  Orchestra  Luis  Prado 

Text  by  James  Joyce  (b.  1970) 

"All  day  long  I  hear  the  noise  of  the  waters  .  .  ." 

"Lean  out  of  the  window  ..." 

"Because  your  voice  was  at  my  side  .  .  ." 

Intermezzo 

"0  Cool  is  the  valley  now  .  .  ." 

Rachel  Mondanaro,  soprano 


Symphony      34  in  C  major,  K.  338  Wolfgang  Amadeus  Mozart 

Allegro  vivace  (1756-1791) 
Andante  di  molto 
Finale:  allegro  vivace 


Patrick  Pridemore:  student  of  Myron  BLoonn 
Rachel  Mondanaro:  student  in  the  Curtis  Voice  Department 
with  Sheila  Fiumarello 


THE  ORCHESTRA 


VIOLINS 

FLUTES 

Liza  Kerob 

Ml  irit  Rar-  locpf 

Nadine  Hur 

Timothy  Fain 

Demarre  McGill 

Kerri  Ryan 

Hee-Jin  Leem 

OBOES 

Paul  Roby 

Soovin  Kim 

Alexandra  Knoll 

Carrie  Dennis 

Janet  Miller 

Innathan  nandplsman 

\J\JI  ICl  LI  1  CI  1  1    ^  CJI  lUWIOl  1  iul  1 

Ming-Huan  Xu 

CLARINETS 

Sara  Bittloch 

Keith  Lipson 

VIOLAS 

Amir  Kats 

Valerie  Johnson 

BASSOONS 

Nicholas  Cords 

Marylene  Gingras-Roy 

Martin  Garcia 

Burchard  Tang 

Ryan  Simmons 

CELLOS 

HORNS 

Aaron  Choi 

Andrew  Karr 

Jeong-Joo  Choi 

Gabriel  Kovach 

Margo  Tatgenhorst 

Paul  LaFollette 

DOUBLE  BASSES 

TRUMPETS 

Burke  Shaw 

Jason  M.  Gamer 

Heather  Miller 

Paul  Jeffrey 

HARP 

TIMPANI/PERCUSSION 

Deanne  VanRooyen 

David  Goodman 

William  Wozniak 

THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  27  November  1995  at  8:00pm  in  Curtis  Hall 

^  Fifteenth  Student  Recital  ^ 


Sonata  for  Piano  and  Clarinet  in  Eb  major.  Op.  120/2 
Allegro  amabile  -  Tranquillo 
Allegro  appassionato 
Andante  con  moto 
Allegro 

Amy  l-Lin  Cheng,  piano  Samuel  Caviezel,  clarinet 

Quintet  for  Winds  (1948) 
Andante  tranquillo  -  Allegro  assai 
Presto 

Theme  and  Variations 
Tempo  di  marcia  francese 

Zephyros  Quintet 
Nadine  Hur,  flute  Michael  Bepko,  clarinet 
Alexandra  Knoll,  oboe  Michelle  Rosen,  bassoon 
Patrick  Pridemore,  horn 


Johannes  Brahms 
(1833-1897) 


Jean  Frangaix 
(b.  1912) 


^INTERMISSION^ 

Sonata  for  Cello  and  Piano  in  D  minor 
Prologue 
Serenade 
Finale 

Inna  Nassidze,  cello 
Hugh  Sung,  piano 

Violin  Concerto  in  A  minor.  Op.  82 
played  continuously:  Moderato  -  Andantino  -  Allegro 


Claude  Debussy 
(1862-1918) 


Alexander  Glazunov 
(1865-1936) 


Hilary  Hahn,  violin 
Hugh  Sung,  piano 


Amy  l-Lin  Cheng:  student  of  Claude  Frank 
Samuel  Caviezei:  student  of  Donald  Montanaro 
Nadine  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Michael  Bepko:  student  of  Donald  Montanaro 
Alexandra  Knoll:  student  of  Richard  Woodhams 
Michelle  Rosen:  student  of  Bernard  Garfield 
Patrick  Pridemore:  student  of  Myron  Bloom 
Inna  Nassidze:  student  of  David  Soyer 
Hugh  Sung:  Staff  Pianist 
Hilary  Hahn:  student  of  Jascha  Brodsky  &  Jaime  Laredo 

Anthony  Gigiiotti  prepared  the  Francaix 

"In  transmitting  Nature  into  harmony, 
he  (Debussy)  has  made  sonorous  his  own  emotions." 

-  Oscar  Thompson 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  serwdbbring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


'endy  Warner,  cello 
Lambert  Orkis,  piano 


Tuesday,  November  28,  1995 
8  p.m. 
Curtis  Hall 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President  and  Director 


Wendy  Warner,  cello 
Lambert  Orkis,  piano 

Tuesday,  November  28,  1995 


EDVARD  GRIEG       Sonata  for  Cello  and  Piano  in  A 1 
Opus  36 

Allegro  agitato  ^ 
Andante  molto  tranquillo  " 
Allegro 


Intermission 


SERGEI  RACHMANINOFF       Sonata  for  Cello  and  Piano  in  Q  minor,- 
Opus  19 

Lento:  allegro  moderato 
Allegro  schenando 
Andante 
Allegro  mosso 


Biographies 


WENDY  WARNER,  CELLO 
Wendy  Warner,  a  1993  graduate  of  The  Curtis  Institute  of  Music,  was 
varded  First  Prize  in  the  1990  International  Rostropovich  Competition  while 
ill  a  student.  Earlier  that  season,  she  had  made  her  debut  with  the  National 
ymphony  Orchestra,  conducted  by  Mstislav  Rostropovich,  and  was  reengaged 
)  appear  with  the  orchestra  on  a  North  American  tour  the  following  year.  Since 
len  Ms.  Warner  has  appeared  as  soloist  with  such  orchestras  as  the  Boston 
ymphony,  the  Chicago  Symphony,  the  Philadelphia  Orchestra,  the  London 
ymphony  and  the  San  Francisco  Symphony,  and  has  performed  in  recital 
■iroughout  the  U.S.,  Europe  and  Asia.  She  also  has  appeared  with  Anne-Sophie 
lutter  in  a  performance  of  the  Brahms  Concerto  for  Violin  and  Cello  with 
'Orchestre  de  Paris.  In  1991,  Ms.  Warner  was  a  recipient  of  a  prestigious  Avery 
isher  Career  grant. 


(LAMBERT  ORKIS,  PIANO 
A  1965  graduate  of  The  Curtis  Institute  of  Music,  Lambert  Orkis  is  well 
nown  as  a  chamber  musician,  soloist,  interpreter  of  contemporary  music, 
irtepianist  with  the  Castle  Trio,  and  recitalist  with  such  artists  as  cellist  Mstislav 
ostropovich  and  violinist  Anne-Sophie  Mutter.  His  wide-ranging  musical 
iterests  encompass  traditional  and  contemporary  music  performed  on  modem 
id  period  instruments.  As  a  soloist,  Mr.  Orkis  has  premiered  numerous  works  by 
merican  composers,  including  George  Crumb,  Richard  Wemick,  James  Primosch 
,  id  Maurice  Wright.  His  varied  discography  includes  performances  on  the  Bridge 
I  ecords.  Virgin  Classics  and  Sony  Classical  labels.  A  recording  of  Ms.  Mutter 
id  Mr.  Orkis'  September  recital  in  Berlin  will  be  released  by  Deutsche 
I  rammophon  next  year.  Mr.  Orkis  currently  holds  the  position  of  principal 
iyboard  of  the  National  Symphony  Orchestra  and  is  professor  of  piano  at  Temple 
niversity,  where  he  was  honored  with  the  University's  Faculty  Award  for 
reative  Achievement. 


Alumni  Society  of  Greater  Philadelphia 


The  Alunmi  Recital  Series  is  produced  by  The  Curtis  Institute  of  Music  in 
conjunction  with  the  Alumni  Society  of  Greater  Philadelphia.  This  group  is  compo 
of  local  alunmi  who  support  the  next  generation  of  Curtis  musicians  by  presenting  2 
series  of  alumni  performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  with  The  Institute  to  decide  how  proceeds  from  the  recital  series  car 
most  beneficial  to  the  students.  In  recent  years,  contributions  have  been  made  towa 
the  student  audirion  travel  fund,  the  purchase  of  chamber  music  for  the  library, 
teaching  studio  and  practice  room  renovations,  and  student  living  expenses. 


Hershel  Gordon,  Chairman 
Marcantonio  Barone 
Blanche  Burton-Lyles 


Caroline  Coade 
Edith  Evaiw  Frumin 
Martin  Garcia,  Student  Rep. 


Fanabel  Krem 
Alan  Morrisoi 
Richard  Shap- 


Alumni  Recital  Series  Benefactors 


Marcantonio  Barone* 
Mrs.  Morton  Baum 
Peter  A.  Benoliel 
Marilyn  BertranSii: 
Mrs.  Gary  Willian||Bok 
Bella  Braverman  Bciokbinder* 
Vera  D.  Bniestle  \ 
Mr.  and  Mn.  Isadorti^.  Burstein 
Blanche  Burton-Lylei*  \ 


Lawson  A.  Copley,  M.D.  | 

Marilyn  Costello  DannenBlaum* 

Marie  M.  de  BenneviUe 

Diana  B.  Dorken 

Miriam  EnhkowiBi  Ph.D.  ■ 

Werner  and  GdiA  Fellner  ■. 

Robert  Fitzpattick* 

Edith  Evans  Ijumin* 

Frederick  J.  Gerhart 

Gloria  and  Hershel*  Gordon 

Gary*  and  Naomi  Graffman 

Elizabeth  Cole  fciolm 

Dorothy  A.  Hot^'ell 

Edward  Janos^ 

Mary  Kilioy  and  Gerald  Pogach 


Dr.  and  Mrs.  Meyer  P.  Potam^ 

Constance  Russell  Rachlin* 

Abi  Robbins* 

Beatrice  S,  Rossman 

Mr.  and  Mrs.  Milton  Rothman 

Rosalind  S.  Schulman 

Pkleh  K.  Schwara 

George  M.  Scott 

Richard  Shapp* 

Robert  C.  Snyder,  M.D. 

Susan  L.  Springsteen 

Charles  Sterne  111 

Davi^§troh 

Dr.  aniijMrs.  Asher  Woldow 


jack  W(%in 

Ron  Wdiimser  and  Nancy  Smith 
Robert  Wright 
(List  c<^lete  as  of  Nov.  14) 
*lndi0ites  alumnus/alumm 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  29  November  1995  at  8:00pm  in  Curtis  Hall 

^Sixteenth  Student  Recital^ 

Nocturno  (1988) 

Samuel  Caviezel,  clarinet 
Luis  Prado,  piano 

Sonata  in  D  major  for  Flute  and  Piano,  Op.  94 
Andantino 

Scherzo:  allegretto  scherzando 
Andante 
Allegro  con  brio 

Mimi  Stillman,  flute 
Hugh  Sung,  piano 

Sonata  in  D  major  for  Two  Pianos,  K.  448  (1781) 
Allegro  con  spirito 
Andante 
Molto  allegro 

Jennifer  Jongsun  Lim,  piano  Elaine  Hou,  piano 

^INTERMISSION^ 

Piano  Concerto      2  in  C  minor.  Op.  18 
Moderate 
Adagio  sostenuto 
Allegro  scherzando 


Luis  Prado 
(b.  1970) 


Sergey  Prokofiev 
(1891-1953) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Sergey  Rachmaninoff 
(1873-1943) 


Stewart  Goodyear,  piano 
Hugh  Sung,  2nd  piano 


Samuel  Caviezel:  student  of  Donald  Montanaro 
Luis  Prado:  composition  student  of  Ned  Rorem 
Mimi  Stillman:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Hugh  Sung:  Staff  Pianist 
Jennifer  Jongsun  Lim:  student  of  Peter  Serkin 
Elaine  Hou:  student  of  Seymour  Lipkin 
Stewart  Goodyear:  student  of  Leon  Fleisher  &  Claude  Frank 

"Where  there  is  music,  there  can't  be  mischief." 

-  Miguel  de  Cervantes 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  1  December  1995  at  8:00pm  in  Curtis  Hall 

^Seventeenth  Student  Recital ^ 


Suite  N«  6  in  D  major  for  Solo  Cello,  S.  1012 
Prelude  -  Allemande  -  Courante  - 
Sarabande  -  Gavottes  I  and  II  -  Gigue 


Johann  Sebastian  Bach 
(1685-1750) 


Alberto  Parrini,  cello 

Piano  Sonata  in  E  major.  Op.  109  Ludwig  van  Beethoven 

Vivace,  ma  non  troppo  (1770-1827) 
Prestissimo 

Gesangvoll,  mit  innigster  Empfindung  (andante  molto  cantabiie) 
Hsiao-Ching  (Grace)  Chung,  piano 


^INTERMISSION^ 

Sonata  in  A  minor  for  Solo  Violin,  S.  1003  Bach 
Grave 
Fuga 
Andante 
Allegro 

Jonathan  Gandelsman,  violin 

Sinfonia  Concertante  for  Violin  and  Viola 
in  Eb  major,  K.  364  (1779) 
Allegro  maestoso 
Andante 
Presto 

Judy  Kang,  violin  Hung-Wei  Huang,  viola 
Jee  Min  Hong,  piano 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Sponsored  by  ARCO  Chemical  Company 


Alberto  Parrini:  student  of  David  Soye 
Hsiao-Ching  (Grace)  Chung:  student  of  Seymour  Lipkin 
Jonathan  Gandelsman:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Judy  Kang:  student  of  Aaron  Rosand 
Hung-Wei  Huang:  student  of  Michael  Tree  &  Karen  Tuttle 
Jee  Min  Hong:  student  of  Seymour  Lipkin 

"Play  Mozart  in  memory  of  me." 

-  Frederick  Chopin 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  4  December  1995  at  8:00pm  in  Curtis  Hall 

^Eighteenth  Student  Recital^ 


Sonata  for  Double  Bass  and  Piano  (1949) 
Allegretto 

Scherzo:  allegro  assai 
Molto  adagio 

Charles  Barr,  double  bass 
Chiao-han  Liao,  piano 

Sonata  for  Piano  and  Viola  in  F  minor.  Op.  120/1 
Allegro  appassionato 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 

Chiao-han  Liao,  piano  Scott  Lee,  viola 

Prelude  and  Fugue  in  C|J  minor  from 
Book  One,  Well-Tempered  Clavier 

Pieces  de  clavecin 
Le  Rappel  des  oiseaux 
La  Villageoise 
La  Poule 


Paul  Hindemith 
(1895-1963) 


Johannes  Brahms 
(1833-1897) 


Johann  Sebastian  Bach 
(1685-1750) 

Jean  Philippe  Rameau 
(1683-1764) 


Piano  Sonata  in  E  minor.  Hob.  34,  Lan.  53 
Presto 
Adagio 
Molto  vivace 

Hungarian  Rhapsody  N=  8  in  FjJ  minor 

Vitalij  Kuprij,  piano 


Franz  Joseph  Haydn 
(1732-1809) 


Franz  Liszt 
(181 1-1886) 


Sponsored  by  CIGNA  Foundation 


Charles  Barr:  student  of  Roger  Scott 
Chiao-han  Liao:  student  of  Seymour  Lipkin 
Scott  Lee:  student  of  Michael  Tree 
Vitalij  Kuprij:  student  of  Gary  Graffman 

"Music  is  feeling,  then,  not  sound." 

-  Wallace  Stevens 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  6  December  1995  at  8:00pm 

^Nineteenth  Student  Recital^ 

Sonata  for  Piano  and  Cello  in  C  major.  Op.  102/1  Ludwig  van  Beethoven 

Andante  -  Allegro  vivace  (1  770-1  827) 

Adagio  -  Andante  -  Allegro  vivace 

Hugh  Sung,  piano  Glenn  Fischbach,  cello 

Serenade  in  C  minor  for  Wind  Octet,  K.  388  Wolfgang  Amadeus  Mozart 

Allegro  (1756-1791) 
Andante 

Minuetto  in  canone  -  Trio  in  canone  al  rovescio 
Allegro 

Alexandra  Knoll  and  Jimin  Lee,  oboes 
Michael  Bepko  and  Keith  Lipson,  clarinets 
Martin  Garcia  and  Mathieu  Harel,  bassoons 
Patrick  Pridemore  and  Andrew  Karr,  horns 

^INTERMISSION^ 

Turkish  March:  Midnight  Parade  of  the  Guard  Julius  Weissenborn 

(1837-1888) 

Serenade:  Figured  Chorale,  "He  who  lets  only  Weissenborn 
the  loving  God  rule" 

Martin  Garcia,  bassoon  Ryan  Simmons,  bassoon 
Mathieu  Harel,  bassoon 

Violin  Concerto  in  D  major.  Op.  35  Pyotr  Mich  Tchaikovsky 

Allegro  moderato  (1840-1893) 
Canzonetta  -  Andante 
Allegro  vivacissimo 

Liza  Kerob,  violin 
Keiko  Sato,  piano 


Sponsored  by  Rohm  and  Haas  Company 


Hugh  Sung:  Staff  Pianist 
Glenn  Fischbach:  student  of  Orlando  Cole 
Alexandra  Knoll:  student  of  Richard  Woodhams 
Jimin  Lee:  student  of  Richard  Woodhams 
Michael  Bepko:  student  of  Donald  Montanaro 
Keith  Lipson:  student  of  Donald  Montanaro 
Martin  Garcia:  student  of  Bernard  Garfield 
Mathieu  Harel:  student  of  Bernard  Garfield 
Patrick  Pridemore:  student  of  Myron  Bloom 

Andrew  Karr:  student  of  Myron  Bloom 
Ryan  Simmons:  student  of  Bernard  Garfield 
Liza  Kerob:  student  of  Aaron  Rosand 
Keiko  Sato:  Curtis  '83 

Richard  Woodhams  prepared  the  Mozart 
Bernard  Garfield  prepared  both  Weissenborns 

"And  the  people  piped  with  pipes,  and  rejoiced 
with  great  joy,  so  that  the  earth  rent  with  the  sound  of  them." 

-  Hebrew  Scriptures,  I  Kings 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


The  Curtis  Institute  of  Music 
Opera  Theatre 

presents 


December  7  &  9,  1995 
8:00  p.m. 

Centennial  Hall  at  The  Haverford  School 
Haverford,  PA 


m 


The  Curtis  Institute  of  Music 


The  Curtis  Institute  of  Music  was  founded  in  1924  to  train  exceptionally  gifted 
young  musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides 
full-tuition  scholarships  for  all  its  students,  attracting  the  finest  young  musicians  fron 
the  United  States  and  25  foreign  countries.  In  addition  to  undergraduate  degrees  in 
performance,  composition  and  conducting,  it  offers  a  Master  of  Music  degree  in  oper 

The  opera  program  gives  carefully  selected  singers  courses  in  repertoire  and  langu; 
musical  and  dramatic  analysis,  and  acting  and  stage  direction.  Since  the  founding  of 
The  Curtis  Institute  of  Music,  39  alumni  have  gone  on  to  sing  with  the  Metropolitar 
Opera,  beginning  with  Louise  Lerch  in  1926  and  Rose  Bampton  in  1932,  and 
continuing  the  tradition  in  more  recent  years  with  Judith  Blegen,  Katherine  Ciesinsl 
Vinson  Cole,  Anna  Moffo,  Gianna  Rolandi,  Michael  Schade,  Kevin  Short  and 
Benita  Valente. 


Vocal  Studies 

Department 

Mikael  biiasen 

Admi nis tra tor/ Vrodxic tj'on  }Aar\ager 

Ralph  Batman 

Opera  &  Voice  Coach 

Susan  S.  Ashbaker 

Make-up 

Marciem  Bazell 

Stage  Combat  &  Fencmg 

Payson  Burt 

Italian  Diction 

Corradina  Caporello 

Feldenkrais  Technique 

Bob  Chapra 

History  of  Opera  &  Singing 

Wayne  Conner 

Movement 

Jennie  Diggs 

German  Diction 

Use  Hawrysz 

Stagecraft 

Rhoda  Levine 

Voice  Teacher 

Marlena  Kleinman  Malas 

Acting 

Johii  Norris 

Opera  &  Voice  Coach 

Susan  Nowicki 

Principal  Opera  Coach 

Danielle  Orlando 

Voice  Teacher 

Margaret  Poyner 

French  Diction 

Therese  Casadesus  Rawson 

Opera  &  Voice  Coach 

Donald  St.  Pierre 

Visiting  Voice  Teacher 

Galina  Vishnevskaya 

Voice  Teacher 

Edward  Zambara 

The  Curtis  Institute  of  Music 
Opera  Theatre 


Music  by  Gioachino  Rossini 
Libretto  by  Cesare  Stebini,  based  on  the  comedy  of  the  same  name 
by  Pierre  Augustin  Caron  de  Beaumarchais 

Rodolfo  Fischer,  conductor 
Rhoda  Levine,  stage  director 
C.  Jane  Epperson,  scenic  designer 
Richard  St.  Clair,  costume  designer 
George  McMahon,  lighting  designer 
Susan  Nowicki,  fortepianist 

Thursday,  December  7,  1995         Saturday,  December  9,  1995 

Centennial  Hall  at  The  Haverford  School 

8:00  p.m. 

pecial  thanks  to  the  Joseph  Cairns,  ]r.  and  Ernestine  Bacon  Cairns  Memorial  Scholarship 
•uml,  the  Edwin  B.  Gamgues  Foundation,  and  the  National  Endoivment  for  the  Arts  for 
ir  generous  support  in  helping  to  train  our  singers  in  The  Curtis  Opera  and  Voice  Programs . 

rojected  Title  slides  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Translation  by  Lindley  L.  Becker  and  T  .J.  Scott. 

The  Curtis  Institute  of  Music 

Gary  Graffman,  President  and  Director 


The  Barber  of  Seville 


Fiorello 
Berta 

II  Conte  d'Almaviva 
Figaro 
Rosina 
Bartolo 
Basilio 
Ambrosio 
Official 
Notary 

Musicians  &  Soldiers 


Cast 

( in  order  of  appearance) 

Thurs.,Dec.  7 
Randall  Gregoire 
Sinead  Mulhem 
Marcel  Reijans 
junghack  Seo 
Irina  Mozyleva 
John  Haley-Relyea 
Csaba  Markovits 
Donald  Marraizo 
Daryl  Young 
Shane  Shinuk  Kim 

Ted  Christopher 
Shane  Shinuk  Kim 
Neil  Michaels 
Jeffrey  Picon 
Daryl  Young 
Jason  Gamer 

There  will  be  one  ZQ-minute  intermission 


Sat.,  Dec.  9 

Nigel  Smith 
Sinead  Mulhem 
Juan  Diego  Flore: 
Ted  Christopher 
Heather  Dials 
Randall  Gregone 
Csaba  Markox  its 
Donald  Marra::o 
Daryl  Young 
Shane  Shinuk  Kin 

Junghack  Seo  | 
Shane  Shinuk  Kin 
Neil  Michaels 
Jeffrey  Picon 
Daryl  Young 
lason  Gamer 


Synopsis 

A^Jre?t^n  Seville.  Count  Almaviva  has  prepared  a  serenade  for  the  beautiful  Rosina 
ward  of  Dr.  Bartolo.  The  musicians  take  their  places,  and  the  Count  sings  beneath 
her  u  nuKnv.  Rosina  fails  to  appear.  Hoping  to  catch  another  glimpse  of  ^er  the 
Count  remams,  but  hides  when  he  hears  someone  commg.  It  is  Figaro,  the  barber 
Sex  iUe.  Figaro  loves  his  profession,  which  opens  every  door  in  the  city,  allowng  h 
to  participate  in  amorous  intrigues.  Figaro  recognizes  the  Count,  who  wants  his  re 
name  hidden,  for  he  has  secretly  followed  Rosina  here. 


Figaro  knows  all  about  Rt)sina:  she  is  the  ward  of  Dr.  Rartolo,  and  the  old  man 
ants  to  marry  her.  Rosina  and  then  Bartolo  appear  on  the  balcony.  Rosina  drops  a 
ote  to  the  Count  asking  his  name,  station  and  intentions  and  assuring  him  that  she 
ishes  to  break  away  from  the  tyrant  Bartolo.  Bartolo  sends  Rosina  into  the  house 
nd  hurries  off  to  expedite  their  wedding. 

The  Count,  who  does  not  want  Rosina  to  marry  him  for  wealth  or  title,  pretends 
e  is  a  poor  student,  Lindoro.  As  Rosina  starts  to  respond,  she  is  quickly  pulled  from 
le  balcony.  Promised  money  for  his  assistance,  Figaro  concocts  a  plan.  The  Count 
lust  enter  Bartolo's  house  disguised  as  a  soldier,  and  claim  lodgings  there.  If  he  also 
?ems  drunk,  the  tutor  will  not  be  suspicious.  They  resolve  to  put  the  plan  into 
:tion. 

I A  room  in  Dr.  Barto/o'.s  house.  Rosiiia  has  just  fitiished  a  letter  to  Lindoro.  Figaro 
ipears,  but  before  they  can  talk  Bartolo  returns.  Don  Basilio,  music-master  and 
iend  of  Bartolo,  brings  word  that  Count  Almaviva  has  arrived  in  Seville.  He 
iggests  they  defame  the  Count  by  spreading  malicious  rumors  about  him.  Bartolo 
Lits  his  energy  into  marrying  Rosina  and  goes  off  to  draft  the  wedding  contract. 
Figaro,  who  overhears  the  conversation,  informs  Rosina.  Assuring  him  she  can 
andle  the  situation,  Rosina  asks  about  the  handsome  youth  she  has  just  seen  with 
igaro.  He  tells  her  it  was  a  poor  cousin  who  has  one  grave  defect:  he  is  madly  in  love 
Bith  Rosina.  Rosina  immediately  produces  her  finished  letter.  Figaro  goes  off  to 
?liver  it.  The  suspicious  Bartolo  accuses  Rosina  of  having  written  to  her  lover:  there 
ink  on  her  finger  and  the  pen  has  been  used.  He  threatens  to  keep  her  locked  up. 
The  Count,  disguised  as  a  drunken  soldier,  begins  beating  on  the  door.  He 
;mands  lodging  with  Bartolo.  When  Rosina  appears,  the  Count  manages  to  reveal 
lat  he  is  Lindoro.  Bartolo  produces  an  order  exempting  him  from  having  to  lodge 
ildiers.  In  the  uproar,  the  Count  slips  Rosina  a  letter,  which  she  promptly  inter- 
\anges  with  a  laundry  list,  to  the  exasperation  of  Bartolo. 
Figaro  soon  reappears,  reporting  that  they  can  be  heard  throughout  the  city, 
jidiers  knock  at  the  door.  Everyone  tries  to  explain  the  situation,  creating  more 
laos.  The  officer  arrests  the  Count,  who  produces  his  royal  medallion  and  is 
omptly  set  free.  Bartolo  explodes  in  anger  as  everyone  expresses  total  confusion. 


W  room  in  Bartolo's  house.  Bartolo  fears  the  soldier  may  have  been  an  emissary  of 
bunt  Almaviva.  There  is  a  knock  at  the  door.  It  is  the  Count,  now  disguised  as  a 
•usic  teacher,  Don  Alonso.  He  claims  to  be  a  student  of  Don  Basilio,  sent  because 
s  master  is  ill.  To  gain  Bartolo's  confidence,  Don  Alonso  tells  Bartolo  that  he  has 
olen  a  note  written  by  Rosina  from  Count  Almaviva.  With  this  note  as  evidence, 
i:  will  try  to  convince  Rosina  that  the  Count  is  insincere. 

Tricked,  Bartolo  goes  to  fetch  his  ward  for  her  lesson.  As  Bartolo  dozes,  Rosina  and 
mdoro  express  their  mutual  affection.  Bartolo  awakens.  Figaro  comes  to  shave 
•irtolo.  Not  wanting  to  leave  Don  Alonso  and  Figaro  alone  with  Rosina,  Bartolo 
nds  the  barber  to  get  towels.  Figaro  locates  the  balcony  key,  breaking  some  crockery 

the  process,  and  slips  the  key  to  the  disguised  Count. 

R  '^ina  and  Lindoro  again  swear  their  love.  As  Figaro  begins  to  shave  Bartolo,  Don 
imIk)  arrives  for  Rosina's  lesson.  They  persuade  Basilio  to  leave  by  giving  him 
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money  to  pretend  he  is  ill.  Figaro  continues  to  shave  Bartolo,  while  Lindoro  an  i 
Rosina  make  plans  for  Rosina's  escape  at  midnight.  Bartolo  overhears  the  Couni 
speak  of  his  disguise  and  breaks  into  a  rage.  Basilio  informs  Bartolo  he  doesn't  kno 
Don  Alonso.  Wanting  to  take  no  chances,  Bartolo  instructs  Basilio  to  fetch  the 
notary  immediately  so  he  can  be  married  that  night.  To  trick  Rosina,  Bartolo 
produces  her  letter  to  Lindoro  to  prove  that  her  lover  has  been  trifling  with  her  | 
affections. 

As  Figaro  and  the  Count  enter  through  the  balcony,  Rosina  accuses  Lindoro  of  i 
intending  to  sell  her  to  Count  Almaviva.  The  Count  then  admits  his  real  identity.  < 
The  lovers  express  their  joy,  but  by  the  time  they  are  ready  to  depart,  the  ladder  hf 
disappeared.  Basilio  enters  with  the  notary.  Figaro  seizes  the  opportunity  and  has  h  i 
marry  the  Count  and  Rosina.  Basilio  agrees  to  be  a  witness;  Bartolo  arrives  with 
soldiers;  Count  Almaviva  again  reveals  his  identity.  As  the  others  wish  the  happy  ; 
couple  love  and  eternal  fidelity,  Bartt)lo  realizes  the  errors  of  his  cynical  ways. 

Biographies 

Rodolfo  Fischer,  conductor 

An  alumnus  of  The  Curtis  Institute  of  Music,  Rodolfo  Fischer  led  over  40 
performances  of  Strauss'  Die  Fledermaus  in  1993  during  his  first  season  with  the  Sar 
Francisco  Opera's  Western  Opera  Theater  National  Tour.  He  returned  in  1994  to 
lead  Mozart's  Don  Giovanni  and  is  currently  conducting  the  Western  Opera  Theate 
1995  national  tour  of  Le  nozze  di  Figaro.  Earlier  this  year,  Mr.  Fischer  was  named 
assistant  conductor  for  Wagner's  Ring  Cycle  at  the  Teatro  Municipal  in  Santiago, 
Chile,  where  he  previously  collaborated  on  The  Tales  of  Hoffmann.  Mr.  Fischer  has 
served  as  assistant  conductor  of  the  Haddonfield  Symphony  and  has  been  a  guest 
conductor  with  the  Concerto  Soloists  Chamber  Orchestra,  the  Philadelphia 
Orchestra  Society  and  Orquesta  Sinfonica  de  Chile.  He  has  also  led  the  Chilean 
Youth  Orchestra  several  times  as  well  as  the  Classical  Orchestra  of  Santiago  and  th' 
Orc^uesta  de  la  Universidad  de  Cuyo  in  Argentina. 

Rhoda  Levine,  stage  director 

Earlier  this  ^.eason,  Rhoda  Levine  directed  the  New  York  City  Opera's  new 
production  ot  Hindemith's  Mathis  der  Maler.  Other  New  York  City  Opera  productic 
she  has  directed  include  the  world  premiere  of  X:  The  Life  and  Times  of  Malcolm  X, 
House  of  the  Dead  and  Die  Soldaten.  Her  work  has  also  been  seen  at  the  Netherlands 
Opera,  the  Brussels  Opera  and  Scottish  Opera  as  well  as  the  opera  companies  of  Sai 
Francisco,  Houston,  Seattle  and  Dallas.  Her  directorial  credits  also  include  the  worl 
premiere  of  Der  Kaiser  von  Atlantis  at  the  Netherlands  Opera  and  Orpheus  Descendin  ^ 
produced  by  the  Lyric  Opera  of  Chicago,  as  well  as  the  premiere  of  a  new  version  of 
A  Death  in  the  Family  for  the  Opera  Theatre  of  St.  Louis.  In  the  spring  of  1996,  she 
will  direct  the  South  African  premiere  of  Gershwin's  Porgy  and  Bess  at  the  Malin 
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leater  in  Capetown.  Ms.  Levine  has  worked  as  a  i.lirectc)r/cht)reographer  both  on 
id  oft  Broadway,  in  London's  West  End,  and  tor  the  CBS,  NBC  and  NET  television 
a  'tworks.  Her  work  has  also  been  seen  at  the  Festival  tif  Two  Worlds  (Spoleto  and 
Karleston),  the  Jerusalem  Festival,  the  Cabrillo  Festival  and  the  Holland  Festival, 
s.  Levine  returned  to  The  Curtis  Institute  of  Music  faculty  in  1990,  having 
eviously  taught  at  Curtis  from  1970  to  1972. 

.  Jane  Epperson,  scenic  designer 

Most  recently  Jane  Epperson  designed  scenery  for  Macbeth  and  Romeo  and  Juliet  at 
e  Three  Rivers  Shakespeare  Festival.  She  designed  the  Opera  Scenes  and  the 
•  rthcoming  //  campanello  for  the  Manhattan  School  and  The  Bartered  Bride  and 
k-  Bcirher  of  Sei'i//e  at  the  Bronx  Opera.  She  has  also  designed  productions  for  the 
illiard  School,  Pan  Asian  Repertory  and  the  Irish  Arts  Center.  At  Jim  Henson 
txluctions  she  worked  on  Sesame  Street  and  the  Muppet  Show  on  Tour. 

I  ichard  St.  Clair,  costume  designer 

;  Costume  director  of  the  Opera  Company  of  Philadelphia,  Richard  St.  Clair  most 
'■  cently  designed  costumes  for  the  Opera  Company's  production  of  Die  Fledermaus 
( id  the  forthcoming  Cosi  fan  tutte.  Previously,  he  designed  costumes  for  the  Opera 
■>mpany  productions  of  The  Magic  Flute,  1  Pagliacci,  II  barbiere  di  Siviglia,  Carmen, 
■  gazza  ladra,  Fidelio,  Mefistofele,  Peter  Grimes  and  Death  in  Venice.  His  costume 
signs  for  the  1986  production  of  La  boheme  toured  Italy  and  China  and  can  be  seen 
the  film  Distant  Harmon)^:  Pavarotti  in  Chirm.  Mr.  St.  Clair  was  costume  designer  for 
e  Metropolitan  Opera's  Young  Artists  Program's  1991  production  of  Don  Pasquale. 


■porge  McMahon,  lighting  designer 
lOver  the  course  of  the  past  20  years,  George  McMahon  has  designed  the  sets  or 
hting  for  over  200  productions.  His  work  has  been  seen  locally  at  the  Walnut 
reet  Theatre,  Annenberg  Center,  Merriam  Theater,  Cheltenham  Playhouse  and 
I  rious  colleges.  Most  recently,  Mr.  McMahon  designed  the  lighting  for  Take  Her, 
'  e's  Mine  at  Cheltenham  High  School  and  will  design  the  lighting  for  the 
!  thcoming  production  of  Sunday  in  the  Park  with  George  at  St.  Joseph's  University, 
;  \ere  he  is  technical  director  of  the  Bluett  Theatre.  The  Barber  of  Seville  marks 
'  r.  McMahon's  23rd  production  for  The  Curtis  Institute  of  Music. 

usan  Nowicki,  fonepianist 

A  faculty  member  of  The  Curtis  Institute  of  Music  since  1987,  Susan  Nowicki  has 
'"ved  on  the  music  staffs  of  the  Philadelphia  Singers,  Opera  Company  of 
siladelphia  and  the  Opera  Festival  of  New  Jersey.  As  a  keyboardist,  Ms.  Nowicki  has 
rformed  throughout  the  U.S.  on  piano,  fortepiano  and  harpsichord,  as  soloist  and 
collaboration  with  prominent  singers  and  instrumentalists,  appearing  at  venues 
H     Weill  Recital  Hall,  Jordon  Hall  and  the  Kennedy  Center.  She  has  recently 
k  ted  recordings  of  contemporary  music  for  the  Albany  and  Capstone  labels. 
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The  Curtis  Orchestra 


Violins 

Carrie  Dennis 
Ning  Kam 
Judy  Kang 
Soovin  Kim 
Daniel  Kossov 
Lisa  Lee* 

Jasmine  Yeun-Bair  Lin 
Mu  Na 

Sayaka  Nishimura 
PhiUip  Roy 
Yuki  Shimizu 
Karen  Sinclair 
Ming  Huan  Xu 

Violas 

Che-Yen  Chen 
Hung-Wei  Huang 
Carolyn  Riley 
Burchard  Tang 

Cellos 

Aaron  Choi 
Jeongjoo  Choi 
Jeffrey  Las  trapes 
Inna  Nassidze 

Double  Basses 

Jonathan  Burnstein 
Aaron  Robertson 

Flutes 

Demarre  McGill 
Min  Sang  Park 


Oboes 
Jimin  Lee 

Katherine  Needleman 

Clarinets 

Keith  Lipson 
Keven  Smith 

Bassoons 

Martin  Garcia 
Michelle  Rosen 

Horns 

Gabriel  Kovach 
Paul  LaFoUette 

Trumpets 

Paul  Jeffrey 
Brian  Osborne 

Percussion 

David  Goodman 
Gregory  Lecoeur 

Guitar 

Eric  Sessler 

Administrator 

Richard  Zuch 

Operations  Manager 

Paul  Jacob  Bryan 

Student  Managers 

James  Nova 
William  Wozniak 

*Concertmaster 


Production  Staff 


(conductor 

RnJi)lt\)  Fischer 

Stage  Director 

Rlnida  Levine 

Musical  Preparation 

Danielle  Orlando 

Susan  S.  Ashbaker 

Susan  Nowicki 

Donald  St.  Pierre 

Assistant  to  the  Conductor 

Mischa  Santora 

Projected  Title  Operator 

Amir  Kats 

Set  Designer 

C.  jane  Epperson 

Costume  Designer 

Richard  St.  Clair 

Lighting  Designer 

George  McMahon 

Wigs  &  Make-up 

Rande  Mandelhlatt 

Production  Stage  Manager 

Ralph  Batman 

Technical  Director 

Paul  Hewitt 

Prop  Master 

Kimberly  M.  Wetherell 

Master  Electrician 

Kara  O'Grady 

Set  construction  by  Sysko  Scenic  Studios 
Special  thanks  to  Via  Bicycle  for  the  use  of  stage  properties. 


"This  company  of  young  singers  is  performing  the 
most  adventurous  repertory  in  Philadelphia." 
Robert  Baxter,  Courier-Post 


Wouldn't  you  rather  have  the  best  seats  in  the  house? 
Join  the  Friends  of  Curtis  and  enjoy  priority  seating 
for  all  performances  of  The  Curtis  Opera  Theatre 
from  now  on. 
Call  (215)  893-5279. 
'« 

Celehrate  70  years  of  great  )niisic-jna/cmg  on  Ri'ttenhouse  Square. 

The  Friends  of 
The  Curtis  Institute  of  Music 


The  Curtis  Institute  of  MusiC' 

]  995-96  Remaining  Opera  and  Orchestra  Concerts 


The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music 

Andre  Previn,  conductor;  Pamela  Frank,  viohn;  Peter  Wiley,  cello 
Academy  of  Music  on  February  12  at  8  p.m. 


The  Curtis  Opera  Theatre 
The  Berlin  Requiem  by  Kurt  Weill  {Philadelphia  premiere)  & 
Dido  &  Aeneas  by  Henry  Purcell 

Donald  St.  Pierre,  music  director;  Chas  Rader-Shieher,  stage  director 
February  14,  15,  16  and  17 
Curtis  Opera  Studio  at  8  p.m. 
Tickets:  $20 


The  Curtis  Opera  Theatre 
New  Operas  Written  by  Curtis  Composition  Students 

Members  of  the  Vocal  Studies  Department  perform  operas/ oratorios  written  by  Jonatha 
Holland,  Daniel  Ott  and  Luis  Prado,  students  of  Ned  Rorem  at  Curtis 
March  22  at  8  p.m.  and  March  24  at  3  p.m. 
Curtis  Opera  Studio 
Call  for  ticket  information 


BRAHMS 
BRAHMS 
RAVEL 


Variations  on  a  Theme  of  Haydn 
Double  Concerto  for  Violin  and  Cell 
Suites  No.  1  and  No.  2  from 
Daphnis  et  Chloe 


Tickets  $19,  $15,  $13,  $4 
Amphitheatre:  FREE  (Tickets  required) 


The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music 

Lukas  Foss,  ctMiductor;  Leon  Fleisher,  piano 
Academy  of  Music  on  March  31  at  8  p.m. 

STRAVINSKY      Symphonies  of  Wind  histruments 
FOSS      Piano  Concerto  for  Left  Hand 
(Philiuielphia  premiere) 
BERNSTEIN      Suite  from  On  the  Waterfront 
STRAVINSKY      Firebird  Suite 
Tickets  $19,  $15,  $13,  $4 
Amphitheatre:  FREE  (Tickets  required) 


The  Curtis  Opera  Theatre 
La  Rondine  by  Giacomo  Puccini 
Semi-staged  performance  with  Curtis  Orchestra  and  the  Philadelphia  Singers 
Ian  Robertson,  conductor 
April  25  and  27  at  8  p.m. 
Centennial  Hall  at  The  Haverford  School 
Tickets:  $20 


FOR  TICKET  INFORMATION,  CALL  (215)  893-7902 


Would  you  like  to  be  on  Curtis'  mailing  list? 

"o  receive  a  copy  of  The  Curtis  Institute  of  Music's  season  brochure  and  other 
Drmation  about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form,  which  is 
lilable  at  the  Friends  of  Curtis  table  in  the  foyer.  You  can  also  be  added  to  the 
ding  list  by  calling  215-893-5279  during  business  hours. 

The  Friends  of  Curtis 
"here  are  162  young  musicians  of  exceptional  talent  training  for  careers  as 
Forming  artists  at  The  Curtis  Institute  of  Music.  Music  lovers  can  help  this  new 
;eration  of  composers,  conductors,  instrumentalists  and  singers  prepare  for  the 
lire  by  joining  the  Friends  of  Curtis,  an  organization  that  plays  an  important  role  in 
bing  to  advance  the  careers  of  the  gifted  young  musicians  studying  at  The 
itute.  For  membership  information,  please  call  215-893-5279. 


MamLinelife^ 


Serving  the  Main  Line  from  Paoli  to  Bala  Cynuryd 

is  proud  to  sponsor 


ST\e  Barhr  of 
EVILLS 


MainLineLife 

:   I   'II    III  1 1 1  nil  ■■■■■■■■■■■■■■■■■^■^^^^■^M 

.  more  of  the  life  you  live 
610-896-9555 


The  only  locally  owned  newspaper  on  the  Main  Line. 


"Sltie  Curtis  ^nstttut^  oi  ^Mustc 

December  8,  1995  -  8:00  p.m. 
Cdurtts  ^all 

Duetto  buffo  di  due  Gatti   Rossini 

Courtney  Durham,  Jessica  Jones,  Sopranos 
Stewart  Goodvear,  Piano 


I'll  Take  a  Ticket  to  Sheboygan 

Reza  Jacobs  &  Friend 

Christmas  Carols  with  a  Twist 

Stewart  Goodyear,  Piano 

Eleanor  Rugby:  The  Beatles  Sextet 

Jason  Gamer,  Burke  Shaw,  Tim  Fain^ 
Valerie  Johnson,  Alberto  Parrini,  Nurit  Bar-Josef 

Jingle  Bells:  The  Zephyros  Quintet 

Nadine  Hur.  Alexandra  Knoll,  Michael  Bepko, 
Michelle  Rosen,  Patrick  Pridemore 

Quartet  for  Bassoons  (world  premiere)   Rossini 

Michelle  Rosen,  Martin  Garcia,  Ryan  Simmons 
Matheiu  Harel,  Bassoons 


Jancing  to  i\^e  pe^Btone  3)a22  Ciroup  in  Curtis  ^all 


Mexican  Cultural  Center 
a  Celebration  of  our  First  Anniversary 
at  the  Curtis  Institute  of  Music 
December  10,  1995 
Program 


6:00  -  6:45  Registration 

Guest  list  will  be  at  the  door 
Coat  Check  available 

Parti 

6:45  -  7:00       Welcome  by  our  Hon.  Consul  General,  Alma  Patricia  Soria  Ayuso 
Official  introduction  of  the  New  Board  of  Directors 
Words  by  our  President,  Mr.  Francisco  Enriquez  M.D. 
Official  introduction  of  the  Hon.  Ambassador  Jorge  Pinto  Mazal 


Words  by  the  Hon.  Mayor  Edward  G.  Rendell 
Part  2 

7:00  -  8:00       Concert  by  the  Curtis  Ensemble  at  the  Curtis  Hall 

Conductor:  Mr.  Juan  Carlos  Lomonaco 

8  X  Radio  S.  Revueltas  (Mexico) 

Amatzinac 

(Flute  solo:  Nedin  Hur)  J. P.  Moncayo  (Mexico) 

Appalachian  Spring  Suite      A.  Copland  (U.S.A.) 

8:00  -  8:15       Thanks  from  our  Executive  Director,  Ms.  Ma.  Elena  Reilly  at  the  Curtis  Hall 
Welcome  to  our  cocktail  reception  in  the  Bok  Room 
Toast  by  our  Vicepresident,  Mr.  Peter  Earle  Ph.D. 
Acknowledgments  by  our  Executive  Director,  Ma.  Elena  Reilly 

8:15  -  9:45       Hors  d'oeuvres  by  Civilized  Insanity  catering 
Raffle  of  the  following  prizes: 
Dinner  for  Two  at  Tequilas  Restaurant 

Two  sets  of  guest  passes  for  the  Philadelphia  Museum  of  Art 

Two  admission  tickets  for  the  Academy  of  Music  for  February  12,  1996 

Two  admission  tickets  for  the  Curtis  Institute  for  March  1 7,  1996 


Thank  you  for  your  attendance! 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  1 1  December  1995  at  8:00pm  in  Curtis  Hall 

^Twentieth  Student  Recital^ 


Sonata  N«  2  in  D  major  for  Viola  da  Gamba 
and  Harpsichord,  S.  1028 
Adagio  -  Allegro  -  Andante  -  Allegro 


Johann  Sebastian  Bach 
(1685-1750) 


Arash  Amini,  cello 
Paolo  Michele  Bordignon,  harpsichord 


Romance  in  F  minor,  Op.  1 1 


Antonin  Dvorak 
(1841-1904) 


Rhapsody  N**  1  for  Violin  and  Piano 
Lassu 
Friss 


Dennis  Kim,  violin 
Keiko  Sato,  piano 

^INTERMISSION^ 


B^la  Bartdk 
(1881-1945) 


Chorale  Prelude: 
"Nun  Komm,  der  Heiden  Heiland" 


Bach 


Variations  sur  un  Noel.  Op.  20  (1922) 


Ken  Cowen,  organ 


Marcel  Dupr6 
(1886-1971) 


Concerto  for  Violin  and  Oboe  in  C  minor,  S.  1060  Bach 
Allegro 
Adagio 
Allegro 

Nurit  Bar-Josef,  violin  Alexandra  Knoll,  oboe 
Jenny  Oaks,  violin  Kerri  Ryan,  violin 
Kirsten  Johnson,  viola  Arash  Amini,  cello 
Burke  Shaw,  double  bass  Paolo  Michele  Bordignon,  harpsichord 


Sponsored  by  The  Philadelphia  Inquirer  and  Philadelphia  Daily  News 


Arash  Amini:  student  of  David  Soyer 
Paolo  Michele  Bordignon:  organ  student  of  John  Weaver 
Dennis  Kim:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Keiko  Sato:  Curtis  '83 
Ken  Cowan:  student  of  John  Weaver 
Nurit-Bar  Josef:  student  of  Aaron  Rosand 
Alexandra  Knoll:  student  of  Richard  Woodhams 
Jenny  Oaks:  student  of  Jaime  Laredo  &  Victor  Danchenko 
Kerri  Ryan:  student  of  Jascha  Brodsky 
Kirsten  Johnson:  student  of  Michael  Tree 
Burke  Shaw:  student  of  Roger  Scott 

Lionel  Party  prrepared  the  Bach  concerto 

"Music  is  almost  as  dangerous  as  gunpowder;  and  it  maybe 
requires  looking  after  no  less  than  the  press,  or  the  mint. 
'Tis  possible  a  public  regulation  might  not  be  amiss." 

-  Jeremy  Collier 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  13  December  1995  at  8:00pm  in  Curtis  Hall 

^Twenty-first  Student  Recital ^ 

Sonata  for  Trumpet  and  Piano  (1939) 
Mit  Kraft 
Massig  bewegt 

Trauermusik:  Alle  Menschen  mussen  sterben 

Paul  Jeffrey,  trumpet 
Hugh  Sung,  piano 

Quintet  for  Winds,  Op.  79 
Allegro  non  troppo 
Allegro  vivace 
Andante  grazioso 
Adagio  -  Allegro  molto  vivace 

Demarre  McGill,  flute  Jimin  Lee,  oboe 
Keven  Smith,  clarinet  Martin  Garcia,  bassoon 
Paul  LaFollette,  horn 

Three  Romances  for  Oboe  and  Piano,  Op.  94 
Nicht  schnell  -  Einfach,  innig  -  Nicht  schnell 

Alexandra  Knoll,  oboe 
Hugh  Sung,  piano 

Piano  Sonata  in  Ab  major.  Op.  1 10 
Moderate  cantabile 
Allegro  molto 

Adagio  ma  non  troppo  -  Fuga  -  Allegro  ma  non  troppo 

Anna  Polonsky,  piano 

^INTERMISSION^ 

Fantasy  in  D  minor,  K.  397  Wolfgang  Amadous  Mozart 

(arranged  by  David  Goodman)  (1756-1791) 
Andante  -  Adagio  -  Allegro 

David  Goodman,  marimba 

Five  Bagatelles  for  Clarinet  and  Mallet  Percussion  (1987)  Philip  Parker 

Intrada  -  Nocturne  -  Waltz 8Dng  -  Reel 


Paul  Hindemith 
(1895-1963) 


August  Klughardt 
(1842-1902) 


Robert  Schumann 
(1810-1856) 


Ludwig  van  Beethoven 
(1770-1827) 


Keith  Lipson,  clarinet  David  Goodman,  marimba  and  vibraphone 


Paul  Jeffrey:  student  of  Frank  Kaderabek 
Hugh  Sung:  Staff  Pianist 
Demarre  McGill:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Jimin  Lee:  student  of  Richard  Woodhams 
Keven  Smith:  student  of  Donald  Montanaro 
Martin  Garcia:  student  of  Bernard  Garfield 
Paul  LaFollette:  student  of  Myron  Bloom 
Alexandra  Knoll:  Student  of  Richard  Woodhams 
Anna  Polonsky:  student  of  Peter  Serkin 
David  Goodman:  student  of  Michael  Bookspan  &  Don  Liuzzi 
Keith  Lipson:  student  of  Donald  Montanaro 

Donald  Montanaro  prepared  the  Klughardt 

"Music  hath  charms  to  soothe  a  savage  breast,  to  soften  rocks, 
or  bend  a  knotted  oak." 

-  William  Congreve 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THi  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  15  January  1996  at  8:00pm  in  Curtis  Hall 


.J Twenty-second  Student  Recital 


Duo  in  G  major,  K.  423  Wolfgang  Amadeus  Mozart 

Allegro  (1756-1791) 
Adagio 

Rondeau  -  Allegro 

Nurit  Bar-Josef,  violin  Kirsten  Johnson,  viola 


Rhapsody  on  a  Theme  of  Paganini  Op.  43  (1934) 


Stewart  Goodyear,  piano 
Daniel  Wachs,  2nd  piano 


Sergey  Rachmaninoff 
(1873-1943) 


Nurit  Bar-Josef:  Student  of  Aaron  Rosand 
Kirsten  Johnson:  Student  of  Michael  Tree 
Stewart  Goodyear:  Student  of  Leon  Fieisher  &  Claude  Frank 
Daniel  Wachs:  Student  of  Seymour  Lipkin 


"God  must  have  loved  the  common  chord  — -he  made  so  many  of  them." 

-  H.  Craigie  Dreibelbis 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


TH6  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  17  January  1996  at  8:00pm  in  Curtis  Hall 


^Twenty-third  Student  Recital ^ 


Flute  Concerto  in  D  major,  Op.  283  Carl  Reinecke 

Allegro  molto  moderato  (1824-1910) 
Lento  e  mesto 
Finale  (moderato) 

Min  Park,  flute 
Hugh  Sung,  piano 


Cello  Concerto  in  E  minor.  Op.  85  Sir  Edward  Elgar 

Adagio  -  Moderato  (1857-1934) 
Lento  -  Allegro  molto 
Adagio 
Allegro 

Na-Young  Baek,  cello 
Hugh  Sung,  piano 


^INTERMISSION^ 


Rhapsody  on  a  Theme  of  Paganini,  Op.  43  (1934)  Sergey  Rachmaninoff 

(1873-1943) 

Ye  Zhu,  piano 
Hugh  Sung,  piano 


Min  Park:  student  of  Julius  Baker  &  Jeffry  Khaner 
Hugh  Sung:  Staff  Pianist 
Na-Young  Baek:  student  of  Orlando  Cole 
Ye  Zhu:  student  of  Gary  Graffman 

"If  I  had  my  life  to  live  over  again,  I  would  have  made  a 
rule  to  read  some  poetry  and  listen  to  some  music  at  least  once 

a  week;  for  perhaps  the  parts  of  my  brain  now  atrophied 
would  thus  have  been  kept  active  through  use.  The  loss  of  these 
tastes  is  a  loss  of  happiness,  and  may  possibly  be  injurious 
to  the  intellect,  and  more  probably  to  the  moral  character, 
by  enfeebling  the  emotional  part  of  our  nature." 

-Charles  Darwin 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24'hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  19  January  1996  at  8:00pm  in  Curtis  Hall 

^Twenty-fourth  Student  Recital ^ 

Piano  Sonata  in  Bb  major,  K.  281  Wolfgang  Amadeus  Mozart 

Allegro  (1756-1791) 
Andante  amoroso 
Rondeau:  allegro 

Daniel  Wachs,  piano 

Sonata  for  Piano  and  Cello  in  F  major.  Op.  99  (1886) 
Allegro  vivace 
Adagio  affetuoso 
Allegro  appassionato 
Allegro  molto 

Hugh  Sung,  piano  Jeong-Joo  Choi,  cello 
^INTERMISSION^ 

Poeme  for  Violin  and  Piano,  Op.  25 

Jonathan  Gandelsman,  violin 
Heather  Conner,  piano 


Johannes  Brahms 
(1833-1897) 


Ernest  Chausson 
(1855-1899) 


Flute  Concerto,  1926  Carl  Nielsen 

Allegro  moderato  (1865-1931) 
Allegretto 


Mimi  Stiiiman,  flute 
Hugh  Sung,  piano 


Daniel  Wachs:  student  of  Seymour  Lipkin 

Hugh  Sung:  Staff  Pianist 
Jeong-Joo  Choi:  student  of  Orlando  Cole 
Jonathan  Gandelsman:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Mimi  Stillman:  student  of  Julius  Baker  &  Jeffrey  Khaner 

"Where  words  leave  off  music  begins." 

-  Heinrich  Heine 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  ail  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5267  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  22  January  1996  at  8:00pnn  in  Curtis  Hall 


^Twenty-fifth  Student  Recital^ 


Sonata  from  Die  Bankelsangerlieder  Anoynmous 

(late  1  7th  century) 

Ave  verum  corpus,  K.  618  Wolfgang  Amadeus  Mozart 

(arranged  by  Daniel  Toomey)  '  (1756-1791) 


Frost  Fire  Eric  Ewazen 

(b.  1938) 

Jason  M.  Gamer,  trumpet  Paul  Jeffrey,  trumpet 
Paul  LaFollette,  horn  James  Nova,  trombone 
Matthew  Dohanian,  bass  trombone 


Violin  Concerto  N**  1  in  D  major.  Op.  19  Sergey  Prokofiev 

Andantino  -  Andante  assai  (1891-1953) 
Scherzo:  vivacissimo 
Moderate 

Jenny  Oaks,  violin 
Hugh  Sung,  piano 


^INTERMISSION^ 

Silent  Woods,  Op.  68/5  Antonin  Dvorak 

(1841-1904) 


Variations  on  a  Rococo  Theme,  Op.  33  Pyotr  llich  Tchaikovsky 

Moderate  quasi  andante  -  Moderate  semplice  -  Tempo  (1840-1893) 
della  tema  -  Andante  sostenuto  -  Andante  gracioso  -  Allegro  moderate 
Andante  and  Allegro  vivo 


Daniel  Lee,  cello 
Grace  Hsiae-Ching  Chung,  piano 


Jason  M.  Gamer:  student  of  Frank  Kaderabek 
Paul  Jeffrey:  student  of  Frank  Kaderabek 
Paul  LaFollette:  student  of  Myron  Bloom 
James  Nova:  student  of  Glenn  Dodson 
Matthew  Dohanian:  student  of  Glenn  Dodson 
Jenny  Oaks:  student  of  Jaime  Laredo  &  Victor  Danchenko 
Hugh  Sung:  Staff  Pianist 
Daniel  Lee:  student  of  Orlando  Cole 
Grace  Hsiao-Ching  Chung:  student  of  Seymour  Lipkin 

Glenn  Dodson  prepared  the  quintet 

"Music  is  essentially  useless,  as  life  is." 

-George  Santayana 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  2^  January  1996  at  8:00pm  in  Curtis  Hall 


^Twenty-sixth  Student  Recital^ 


Sextet  in  Bb  major.  Op.  18  Johannes  Brahms 

Allegro  ma  non  troppo  •  (1833-1897) 

Andante,  ma  moderato 
Scherzo:  allegro  molto 
Rondo:  poco  allegretto 

Dennis  Kim  and  Sara  Bitlloch,  violins 
Burchard  Tang  and  Carrie  Dennis,  violas 
Aaron  Choi  and  Ludmila  Konstantinova,  cellos 


^INTERMISSION^ 


Poem  for  Flute  and  Piano  (1918)  Charles  Tomlinson  Griffes 

(1884-1920) 

Min  Park,  flute 
Hugh  Sung,  piano 


Violin  Concerto  in  E  minor.  Op.  64  Felix  Mendelssohn 

Allegro  molto  appassionato  (1809-1847) 
Andante 

Allegretto  non  troppo.  Allegro  molto  vivace 


Daniel  Kossov,  violin 
Hugh  Sung,  piano 


Dennis  Kim:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Sara  Bitlloch:  student  of  Rafael  Druian 
Burchard  Tang:  student  of  Joseph  de  Pasquaie 
Carrie  Dennis:  student  of  Victor  Danchenko 
Aaron  Choi:  student  of  David  Soyer 
Ludmila  Konstantinova:  student  of  David  Soyer 
Min  Park:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Hugh  Sung:  Staff  Pianist 
Daniel  Kossov:  student  of  Victor  Danchenko 

Peter  Oundjian  prepared  the  sextet 

"Music  furnishes  a  delightful  recreation  for  the  hours  of  respite 
from  the  cares  of  the  day,  and  lasts  us  through  life." 

-  Thomas  Jefferson 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  26  January  1996  at  8:00pm  in  Curtis  Hall 


^ Twenty-seventh  Student  Recital^ 


Sonata  for  Cello  and  Piano  in  D  major.  Op.  58 
Allegro  assai  vivace 
Allegretto  scherzando 
Adagio 

Molto  allegro  e  vivace 

Kaori  Yamagami,  cello 
Anat  Paul,  piano 

Sonata  in  E  minor  for  Violin  Alone,  Op.  27/4 
Allemande 
Sarabande 
F'nale 

Jonathan  Gandelsman,  violin 


^INTERMISSION^ 


Quintet  for  Wind  Instruments,  Op.  52  Theodor  Blumer 

Sehr  frisch  und  feurig  (1882-1964) 
Romanze 
Leicht  flieSend 

Zephyros  Quintet 
Nadine  Hur,  flute  Alexandra  Knoll,  oboe 
Michael  Bepko,  clarinet  Michelle  Rosen,  bassoon 
Patrick  Pridemore,  horn 


Felix  Mendelssohn 
(1809-1847) 


Eugene  Ysaye 
(1858-1931) 


Kaori  Yamagami:  student  of  Orlando  Cole 
Anat  Paul:  student  of  Eleanor  Sokoloff 
Jonathan  Gandelsman:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Nadine  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Alexandra  Knoll:  student  of  Richard  Woodhams 
Michael  Bepko:  student  of  Donald  Montanaro 
Michelle  Rosen:  student  of  Bernard  Garfield 
Patrick  Pridemore:  student  of  Myron  Bloom 

"If  I  were  to  begin  life  again,  I  would  devote  it  to  music. 
It  is  the  only  cheap  and  unpunished  rapture  on  earth." 

-  Sydney  Smith 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  29  January  1996  at  8:00pm  in  Curtis  Hall 

^Twenty-eighth  Student  Recital.^ 

Piano  Sonata  in  F  major,  Hob.  XVI/23 
Allegro 
Adagio 
Presto 

Daniel  Wachs,  piano 

Sonata  in  F  major  for  Horn  and  Piano,  Op.  17 
Allegro  moderato 
Poco  adagio,  quasi  andante 
Rondo:  allegro  moderato 

Patrick  Pridemore,  horn 
Daniel  Wachs,  piano 

^INTERMISSION^ 

Five  Melodies  for  Violin  and  Piano,  Op.  35bis 
Andante 

Lento,  ma  non  troppo 
Animato,  ma  non  allegro 
Allegretto  leggiero  e  scherzando 
Andante  non  troppo 

Jonathan  Gandelsman,  violin 
Hugh  Sung,  piano 

Sonata  in  E  minor  for  Flute  and  Piano,  Op.  167 
"Undine" 
Allegro 

Intermezzo:  allegretto  vivace 
Andante  tranquillo 
Finale:  allegro  molto 


Franz  Joseph  Haydn 
(1732-1809) 


Ludwig  van  Beethoven 
(1770-1827) 


Sergey  Prokofiev 
(1891-1953) 


Karl  H.  C.  Reinecke 
(1824-1910) 


Demarre  McGill,  flute 
Hugh  Sung,  piano 


Daniel  Wachs:  student  of  Seymour  Lipkin 
Jonathan  Gandelsman:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Patrick  Pridemore:  student  of  Myron  Bloom 
Hugh  Sung:  Staff  Pianist 
Demarre  McGill:  student  of  Julius  Baker  &  Jeffrey  Khaner 

"Music,  the  mosaic  of  the  Air." 

-  Andrew  Marvell 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  31  January  1996  at  8:00pm  in  Curtis  Hall 


.J Twenty-ninth  Student  Recital  ^ 


"Eccomi  ...  0  quante  volte" 
(from  I  Capuleti  e  I  Montecchi) 


Vincenzo  Bellini 
(1801-1835) 


"Ah  non  credea  mirarti 
(from  La  sonnambula) 


ah  non  giunge' 


Bellini 


Rachel  Mondanaro,  soprano 
Matthew  Glandorf,  piano 


Sonata  for  Piano  and  Violin  in  Bb  major,  K.  378 
Allegro  moderato 
Andantino  sostenuto  e  cantabile 
Rondeau:  allegro 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Anna  Polonsky,  piano  Timothy  Fain,  violin 


Sonata  for  Harp  (1949) 
MaBig  schnell 
Lebhaft 

Lied:  sehr  langsam 


Paul  Hindemith 
(1895-1963) 


Laura  Sofia  Caramellino,  harp 


Rachel  Mondanaro:  student  of  Sheila  Fiumarello 
Matthew  Glandorf:  Curtis  '91 
Anna  Polonsky:  student  of  Peter  Serkin 
Tinnothy  Fain:  student  of  Victor  Danchenko 
Laura  Sofia  Caramellino:  student  of  Marilyn  Costello 

"Music  is  the  thing  of  the  world  that  1  love  most." 

-  Samuel  Pepys 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostl<off 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  2  February  1 996  at  8:00pm  in  Curtis  Hall 


^Thirtieth  Student  Recital^ 


Rapsodie  for  Harp  Louise  Charpentier 

Impromptu-Caprice  for  Harp  Gabriel  Piern§ 

(1863-1937) 

Valerie  Muzzolini,  harp 


Violin  Concerto  in  D  minor,  Op.  47  Jean  Sibeliius 

Allegro  moderate  (1865-1957) 
Adagio  di  molto 
Allegro,  a  non  tanto 

Paul  Kim,  violin 
Grace  Hsiao-Ching  Chung,  piano 


^INTERMISSION^ 


Piano  Quintet  in  F  minor.  Op.  34  Johannes  Brahms 

Allegro  non  troppo  (1833-1897) 
Andante,  un  poco  adagio 
Scherzo:  allegro 

Finale:  poco  sostenuto  -  allegro  non  troppo  -  presto  non  troppo 


Ju  Young  Baek,  violin  Jason  DePue,  violin 
Maryl^ne  Gingras-Roy,  viola  Jeongjoo  Choi,  cello 
Chiao-han  Liao,  piano 


Valerie  Muzzolini:  student  of  Marilyn  Costello 
Paul  Kim:  student  of  Jascha  Brodsky 
Grace  Hsiao-Ching  Chung:  student  of  Seymour  Lipkin 
Ju  Young  Baek:  student  of  Aaron  Rosand 
Jason  DePue:  student  of  Aaron  Rosand 
Marylene  Gingras-Roy:  student  of  Karen  Tuttle 
Jeongjoo  Choi;  student  of  Orlando  Cole 
Chiao-han  Liao:  student  of  Seymour  Lipkin 

Karen  Tuttle  prepared  the  Brahms 

"Are  we  not  formed,  as  notes  of  music  are,  for 
one  another,  though  dissimilar?" 

-Percy  Bysshe  Shelley." 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  5  February  1996  at  8:00pm  in  Curtis  Hall 

^ Thirty-first  Student  Recital  i 

String  Quartet  in  A  major.  Op.  55/1 
Allegro 

Adagio  e  cantabile 
Menuetto:  trio 
Vivace 

The  Montagnana  Quartet 
Soovin  Kim,  violin  Sara  Bitlloch,  violin 
Burchard  Tang,  viola  Margo  Tatgenhorst,  cello 

Brass  Quintet     3  in  Db  major 
Allegro  moderate 
Intermezzo:  moderate 
Andante 
Vivo 

Top  Brass 

Jason  M.  Gamer,  trumpet  Paul  Jeffrey,  trumpet 
Paul  LaFollette,  horn  James  Nova,  trombone 
Matthew  Dohanian,  bass  trombone 

^INTERMISSION^ 

Violin  Concerto  in  D  minor.  Op.  47  Jean  Sibelius 

Allegro  moderate  (1865-1957) 
Adagio  di  molto 
Allegro  ma  non  tanto 

Yuki  Shimizu,  violin 
Hugh  Sung,  piano 


Franz  Joseph  Haydn 
(1732-1809) 


Victor  Ewald 
(1860-1935) 


L 


Soovin  Kim:  student  of  Victor  Danchenko 
Sara  Bitlloch:  student  of  Rafael  Druian 
Burchard  Tang:  student  of  Joseph  de  Pasquale 
Margo  Tatgenhorst:  student  of  David  Soyer 
Jason  M.  Gamer:  student  of  Frank  Kaderabek 
Paul  Jeffrey:  student  of  Frank  Kaderabek 
Paul  LaFollette:  student  of  Myron  Bloom 
James  Nova:  student  of  Glenn  Dodson 
Matthew  Dohanian:  student  of  Glenn  Dodson 
Yuki  Shimizu:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Hugh  Sung:  Staff  Pianist 

Felix  Galimir  prepared  the  Haydn 
Glenn  Dodson  prepared  the  Ewald 

"Architecture  in  general  is  frozen  music." 

-  Friedrich  Schiller 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
^""^  Prostkoff  Memorial  Concert  Series 

Wednesday  7  February  1966  at  8:00pm  in  Curtis  Hall 


^Thirty-second  Student  Recital^ 


variations  on  a  Rococo  Theme.  Op.  33  p,„,,  Tchaikovsky 

(1840-1893) 


Ludmila  Konstantinova,  cello 
Keiko  Sato,  piano 


Violin  Concerto  in  D  major.  Op  35 

Allegro  moderate  Tchaikovsky 
Andante 

Allegro  vivacissimo 

Dennis  Kim,  violin 
Keiko  Sato,  piano 


Ludmila  Konstantinova:  student  of  David  Soyer 
Keiko  Sato:  Curtis  Faculty  Curtis  '83 
Dennis  Kim:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 

"God  must  have  loved  the  common  chord  -  he  made  so  many  of  them." 

-  Lamar  Pierpont,  Jr. 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Fnday  9  February  1996  at  8:00pm  in  Curtis  Hall 


4 Thirty-third  Student  Recital  ^ 
Intrada  for  Trumpet  and  Piano 


La  Virgen  de  la  Macarena 
(arranged  by  Raphael  M6ndez,[l  906-1 981]) 


Jason  M.  Gamer,  trumpet 
Connie  Shih,  piano 


Violin  Concerto  in  D  minor.  Op.  47 
Allegro  moderato 
Adagio  di  molto 
Allegro,  ma  non  troppo 


Arthur  Honnegger 
(1892-1955) 

Anonymous 


Jean  Sibelius 
(1865-1957) 


Judy  Kang,  violin 
Jennifer  Lim,  piano 

^INTERMISSION^ 

Cello  Concerto  in  B  minor.  Op.  104 

Allegro  Antonin  DvoF^k 

Adagio  ma  non  troppo  (1841-1904) 
Allegro  moderato 


Jeffrey  Noel  Lastrapes,  cello 
Hugh  Sung,  piano 


Jason  M.  Gamer:  student  of  Frank  Kaderabek 
Connie  Shih:  student  of  Claude  Frank 
Judy  Kang:  student  of  Aaron  Rosand 
Jennifer  Lim:  student  of  Peter  Serkin 
Jeffrey  Noel  Lastrapes:  student  of  Orlando  Cole 
Hugh  Sung:  Staff  Pianist 


"We  shall  never  become  musicians  unless  we  understand  the  ideals 
of  temperance,  fortitude,  liberality,  and  magnificence." 

-  Plato 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Sunday  1 1  February  1  996  at  8:00pm  in  Curttis  Hall 

^Thirty-fourth  Student  Recital^ 

Graduation  recital:  Alison  Buchanan 


Bella  mia  fiamma,  K.  528 
Ariettes  oubli^es 

1  C'est  I'extase  2  II  pleure  dans  mon  couer 

3  L'Ombre  des  arbres  4  Chevaux  de  bois  5  Green 
6  Spleen 

Sieben  friihe  Lieder 
1  Nacht  2  Schilflied  3  Die  Nachtigall 

4  Traumgekront  5  Im  Zimmer  6  Liebesode  7  Sommertage 

Alison  Buchanan,  soprano 
Mikael  Eliasen,  piano 

^INTERMISSION^ 

Six  Songs,  Op.  38 

1  At  night  in  my  garden  2  To  her  3  Daisies 
4  The  pied  piper  5  Sleep  6  A-oo 

Someone  is  sending  me  flowers 
(arranged  by  Roger  Vignoles) 

Place  settings 

There  are  fairies  at  the  bottom  of  my  garden 

Tale  of  the  Oyster 
Amor 

Alison  Buchanan,  soprano 
Mikael  Eliasen,  piano 


Wolfgang  Amadeus  Mozart 
(1756-1791) 
Claude  Debussy 
(1862-1918) 


Alban  Berg 
(1885-1935) 


Sergey  Rachmaninoff 
(1873-1943) 


David  Baker 
(b.  1931) 

Jeremy  Nicholas 

Liza  Lehmann 
(1829-1918) 

Cole  Porter 
(1891-1964) 
Williiam  Bolcom 
(b.  1938) 


Alison  Buchman:  Master's  Degree  student  in  opera 

with  Mikael  Eliasen 
Mikael  Eliasen:  Head  of  Vocal  Studies  Department 

"To  sing  is  to  love  and  affirm,  to  fly  and  to  soar,  to  coast 
into  the  hearts  of  the  people  who  listen,  to  tell  them  that 
life  is  to  live,  that  love  is  there,  that  nothing  is  a  promise, 
but  that  beauty  exists,  and  must  be  hunted  for  and  found." 

-  Joan  Baez 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 


Andre  Previn,  conductor 
Pamela  Frank,  violin 
Peter  Wiley,  celb 


February  12,1996 
Academy  of  Music 


The  Curtis  Institute  of  Music 


The  Curtis  Institute  of  Music  was  founded  by  Mary  Louise  Curtis  Bok  in  1924 
to  train  exceptionally  gifted  young  musicians  for  careers  as  performing  artists  on  the 
highest  professioiial  level.  It  provides  full-tuition  scholarships  for  all  its  students, 
attracting  the  finest  young  musicians  from  the  entire  world.  Currently  162  students 
from  the  United  States  and  25  foreign  countries  study  with  the  school's  renowned 
79 -member  faculty,  which  includes  Julius  Baker,  Leon  Fleisher,  Claude  Frank, 
Felix  Galimir,  Gary  Graffman,  Jaime  Laredo,  Seymour  Lipkin,  Otto-Wemer 
Mueller,  Lionel  Party,  Ned  Rorem,  Aaron  Rosand,  Peter  Serkin,  Galirm 
Vishnevskaya,  members  of  the  Guameri  Quartet  and  many  piincipal  players  of 
the  Philadelphia  Orchestra. 

The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music  is  composed  of  J  00 
students  between  the  ages  of  12  and  24-  Under  the  direction  of  Otto-Wemer  Muelk 
head  of  Curtis'  conducting  departynent;  David  Hayes,  artistic  director  of  the  Philadel^ 
Singers;  and  distinguished  visiting  conductors,  the  ensemble  gives  several  concerts 
throughout  the  year.  Guest  conductors  who  have  worked  with  the  orchestra  include 
Leonard  Bernstein,  Sergiu  Celibidache,  Zubin  Mehta,  Riccardo  Muti,  Andre  Previr\\ 
Simon  Rattle,  Mstiskiv  Rostropovich,  Wolfgang  Sawallisch,  Leonard  Slatkin,  Yuri 
Temirkanov  and  David  Zinman.  The  Curtis  presence  is  striking  among  the  "Big  Five 
American  symphony  orchestras,  where  Curtis-trained  players  occupy  almost  30%  oj 
principal  desks. 


Photo  credits:  Jean  Bmhaker 


The 

Symphony  Orchestra  of 
The  Curtis  Institute 
OF  Music 

OttO' Werner  Mueller,  conducuir 
Pamela  Frank,  violin 
Peter  Wiley,  celb 

Monday,  February  12,  1996 
8:00  p.m. 
Academy  of  Music 


^lAHMS  Variations  on  a  Theme  of  Haydn,  Op.  56a 

^HMS  Concerto  for  Violin  and  Cello  in  A  minor,  Op.  102 

Allegro 
Andante 

Vivace  non  troppo 

Pamela  Frank,  violin 
Peter  Wiley,  cello 

Intermission 

Symphony  No.  9  in  E  minor,  Op.  95, 
From  the  'New  World 
Adagio  -  Allegro  molto 
Largo 

Scheno:  molto  vivace 
Allegro  con  fu(x;o 


The  Curtis  Institute  of  Music 

Gary  Grafifman,  President  and  Director 


The  Curtis  Institute  of  Music  is  fateful  to  Otto-Wemer  Mueller,  head  of  the  conducting  program, 
for  stepping  in  on  short  notice  to  replace  Andre  Previn,  who  is  recuperating  from  surgery. 


Otto- Werner  Mueller 

Orro- Werner  Mueller,  who  became  head  of 
Curtis'  conducting  faculty  in  1986,  has  estab- 
lished himself  as  one  of  this  country's  foremost 
conducting  teachers:  recent  students  of  his  are 
presently  assistant  conductors  of  the  Philadel- 
phia, New  York  and  Cleveland  orchestras. 
Mr  Mueller  himself  has  conducted  major 
orchestras  throughout  the  U.S.,  including 
the  National  Symphony,  St.  Louis,  Atlanta, 
Detroit  and  Houston,  and  has  led  all  the  major 
Canadian  orchestras  as  well.  He  began  his 
musical  studies  in  Frankfurt,  Germany,  and  at 
the  age  of  19,  was  named  director  of  the  cham- 
ber music  department  for  Radio  Stuttgart  and 
was  founder/conductor  of  the  celebrated  Radio 
Stuttgart  Chamber  Choir.  Two  years  later,  he 
served  as  conductor  of  opera  and  operetta  for 
the  Heidelberg  Theater  After  immigrating  to 
Canada  in  1951,  Mr  Mueller  worked  exten- 
sively for  the  Canadian  Broadcasting 
Corporation,  and  in  1958  he  became  a  teacher 
and  conductor  at  the  Montreal  Conservatory. 
He  later  served  as  director  of  the  Victoria 
Symphony  and  was  founder/dean  of  the 
Victoria  School  of  Music.  In  addition  to  his 
position  at  Curtis,  Mr  Mueller  is  director  of 
orchestral  studies  at  the  Juilliard  Schcwl. 

Antom'n  Dvorak 

Symphony  No.  9  in  E  minor,  Op.  95 

In  1891  a  wealthy  American  philanthropist, 
Mrs.  Jeannette  Thurber,  invited  Dvorak  to 
become  the  Director  oi  the  National 
Conservatory  o{  Music  in  New  York  with  an 
annual  salary  of  $15,000.  Dvorak  accepted  (at 
that  time  such  a  salary  was  substantial,  indeed) 
and  began  the  position  in  Octt)ber  of  1892.  He 
worked  eight  months  of  the  year,  and  for  his 
summer  vacations,  instead  of  returning  home 
to  Bohemia  (today  it's  the  Czech  Republic), 
he  stayed  in  a  small  town  called  Spillville  in 
northeastern  Iowa  where  there  was  a  colony  o( 
his  countrymen.  He  remained  at  the  conserva- 
tory until  April  of  1895,  and  during  these 
American  years  he  produced  some  well-known 
works:  the  Srrinu  Quairrt,  Op  ^)6,  known  as 
the  AmencYJti  Quarter;  rhc  String  Quintet  in 
EI»  major;  the  Cello  Concerto  in  B  minor;  and 
the  E  minor  Symphony,  subtitled  Fnm  the 


New  World.  (During  his  lifetime  Dvorak  pub- 
lished only  his  last  five  symphonies,  consider- 
ing four  early  symphonic  efforts  unworthy;  all 
nine  are  now  published,  with  the  one  called 
No.  5  for  many  years  now  called  No.  9.) 

Paul  Stefan  wrote  an  absorbing  account  of 
the  comptwer's  life.  He  tells  us,  concerning 
Dvorak's  daily  life  while  he  was  in  New  York: 
"Twice  a  week  he  went  down  to  the  docks, 
twice  a  week  he  visited  a  railway  station 
(Dvorak  had  a  lifelong  obsession  with  ship 
and  railway  schedules).  Evenings  were  spent 
in  fascinating  speculation  as  to  where  a  certai 
ship  would  be  about  that  time  and  how  many 
knots  it  could  make.  He  knew  to  the  day  and 
hour  what  ships  were  arriving  and  deparrmg, 
and  prided  himself  on  being  able  to  address  h 
letters  to  Bohemia,  stating  exactly  on  which 
ship  they  would  be  carried." 

Dvorak  wrote  the  symphony  between 
January  and  May  1893,  and  he  told  a  friend 
that  the  title  signified,  simply,  "...  impres- 
sions and  greetings  from  the  New  World."  TV 
composer's  interest  in  African-American  mus 
and  indigenous  American  music  and  his  subs- 
quent  creating  for  the  symphony  tunes  which 
had  an  American  flavor  caused  an  inordinate 
amount  of  excitement — and  controversy — in 
the  press  and  among  musicologists.  One  musi 
cal  analyst  wrote  that  the  composer  used  "ori 
inal  American  melodies,"  and  another  refeire 
to  the  symphony  as  containing  "a  lot  of  Indif 
music."  One  of  Dvorak's  biographers  wrote 
that  "this  thematic  material ...  has  been 
derived  or  imitated  from  Negro  and  Indian 
sources."  Fed  up  with  this,  Dvorak  wrote  toa 
well-known  conductor  of  the  day,  Oskar  Mk 
Nedbal,  to  "kindly  omit  the  nonsense  thaS 
have  used  American  melodies.  1  have  onl^H 
composed  in  the  spirit  of  such  melodies."  *■ 
author  James  Lyons  wrote  that  "reflecting  tfft 
such  phenomena  or  cross-culturation,  and  or 
the  popularity  of  this  music  not  only  in  the  s 
called  Old  World  and  New  World  but  also 
everywhere  else,  one  concludes  that  it  was 
Dv  orak's  command  of  the  universal  language 
and  not  of  any  parcKhial  tongues  that  suffuse 
his  characteristic  writing.  And  it  does  seem 
pointless  to  try  dectxJing  a  message  that  ever 
one  understands." 

Howard  Kombb 


The 

Symphony  Orchestra  of 
The  Curtis  Institute 
OF  Music 

Andre  Previa,  conductor 
Pamela  Frank,  violin 
Peter  Wiley,  cello 

Monday,  February  12,  1996 
8:00  p.m. 
Academy  ofMusic 


Variations  on  a  Theme  of  Haydn,  Op.  56a 

Concerto  for  Violin  and  Cello  in  A  minor,  Op.  102 

Allegro 
Andante 

Vivace  non  troppo 

Pamela  Frank,  violin 
Peter  Wiley,  ceUo 


Intermission 


f  l.  Suites  No.  1  and  No.  2  from  Daphnis  et  Chloe 

Suite  No.  1 :  Nocturne,  Interlude,  Warriors'  Dance 
Suite  No.  2:  Daybreak,  Pantomime,  General  Dance 


!  IMS 
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The  Curtis  Institute  of  Music 

Gary  Graffman,  President  and  Director 


2 


Andre  Previn 

A  world-renowned  conductor,  Andre 
Previn  is  also  a  well-known  chamber 
musician  and  ja::  pianist  and  a  composer 
of  orchestral,  chamber,  stage  and  film 
scores.  Mr.  Pre\-in  has  appeared  as  guest 
conductor  of  the  world's  major 
orchestras,  including  those  of  Berlin, 
Boston,  New  York,  Philadelphia, 
Chicago  and  Vienna.  Currently 
conductor  laureate  of  the  London 
Symphony,  Mr.  Pre\-in  has  also  held  the 
chief  artistic  posts  with  the  Los  Angeles 
Philharmonic  and  the  Pittsburgh  and 
Hcuistc-'n  symphonies.  Bom  in  1929,  Mr. 
Pre\  in  mcn  ed  with  his  family  from  Berlin 
to  California,  where  he  studied 
composition  with  Joseph  Achron  and 
Mario  CastelnuoN  O-Tedesco  and 
conducting  with  Pierre  Monteux.  As  a 
teenager,  Mr.  Prex'in  began  working  in 
HolK  wood  him  studios  as  conductor, 
arranger  and  composer.  Innumerable 
scores  and  four  Academy  Awards  later, 
Mr.  Previn  began  to  concentrate  his 
efforts  on  the  symphonic  world  in 
conducting  and  composition.  Among  his 
compositions  are  a  piano  concerto, 
commissioned  by  Vladimir  Ashkena:y;  a 
cello  concerto,  written  for  Yo-Yo  Ma;  a 
song  cycle  for  mezzo-soprano  Dame  Janet 
Baker;  and  Honey  and  Rue,  a  song  cycle 
commissioned  by  the  Carnegie  Hall 
Corporation,  with  text  by  Toni  Morrison, 
for  Kathleen  Battle  as  soloist.  In  1991, 
Doubleday  released  Mr.  Previn's  memoir. 
No  Minor  Chords  —  My  Early  Days  in 
Hollywood,  chronicling  Mr.  Pre\-in's  years 
as  composer,  arranger,  orchestrator  and 


music  director  at  the  MGM  Studios.  Ir 
January  1996,  Mr.  Pre\-in  was  awarded 
Knighthood  (KBE)  by  Her  Majesty 
Queen  Elizabeth  II. 

Pamela  Frank 

Violinist  Pamela  Frank,  a  1989 
graduate  of  The  Curtis  Institute  of  Mu: 
has  quickly  established  an  internationi  ! 
reputation  for  her  varied  range  ot  i 
performing  activity.  In  addition  to 
appearing  as  soloist  with  major  orchest< 
and  in  recital  on  the  leading  concert 
stages,  Ms.  Frank  is  regularly  sought  afli 
as  a  chamber  music  partner  by  today's  « 
most  distinguished  soloists  and 
ensembles.  Ms.  Frank  has  played  with 
such  orchestras  as  those  of  Philadelphiil 
Cleveland,  Boston,  St.  Louis,  San 
Francisco,  Baltimore  and  Detroit,  as 
as  the  Vienna  Chamber  Orchestra, 
Orchestre  de  Paris  and  the  Israel 
Philharmonic.  As  a  recitalist,  she  is  oft  I 
heard  in  such  cities  as  London,  Paris, 
Amsterdam,  Vienna  and  New  York,  | 
where  she  made  her  Carnegie  Hall  rec 
debut  last  season.  Her  chamber  music  . 
projects  include  performances  with  sucij 
artists  as  Peter  Serkin,  Yo-Yo  Ma,  I 
Emanuel  Ax,  and  her  father,  Claude 
Frank,  as  well  as  frequent  appearances  i 
with  the  Chamber  Music  Society  of  '  j 
Lincoln  Center  and  Music  from 
Marlboro.  In  the  recording  studio,  Ms.  I 
Frank  has  recorded  the  complete  i 
Beethoven  sonata  cycle  for  MusicMasl 
Classics  with  Claude  Frank  at  the  piar 
The  first  volume  has  already  been  I 
released  to  critical  acclaim.  For  Sony  i 


li  lassical,  she  recorded  the  Chopin  Piano 
no  with  Mr.  Ax  and  Mr.  Ma,  and  she  is 
itured  on  the  soundtrack  to  the  film 
mortal  Beloved. 

eter  Wiley 

A  1974  alumnus  of  The  Curtis 
stitute  of  Music,  Peter  Wiley  is  cellist 
the  Beaux  Arts  Trio  as  well  as  a  solo 
rformer,  recitalist  and  teacher.  In 
dition  to  five  years  of  recording  and 
rforming  throughout  the  world  with 
[  e  Beaux  Arts  Trio,  Mr.  Wiley  plays 
I  ?ularly  at  leading  festivals  and 
]  niinues  a  long  association  with  the 

arlboro  Music  Festival,  with  which  he 
li  o  tours  and  records.  He  has  appeared  as 
li  est  artist  with  the  Guameri  Quartet 

d  performed  on  major  chamber  series. 
I  1986,  Mr.  Wiley  made  his  concerto 
but  at  Carnegie  Hall  with  the  New 
•rk  String  Orchestra  conducted  by 
1  exander  Schneider.  In  New  York  City 
s  has  given  solo  recitals  at  at  the 
itropolitan  Museum  of  Art  and 
ra  Koln  Center's  Alice  TuUy  Hall.  Mr. 
i  iley  entered  The  Curtis  Institute  of 
^  jsic  at  the  age  of  13  as  a  pupil  of  David 
yer,  cellist  of  the  Guameri  Quartet.  At 
e  I,  he  was  named  principal  cellist  of  the 
s  ncinnati  Symphony  after  one  year  with 
I  i  Pittsburgh  Symphony.  A  recipient  of 
prestigious  Avery  Fisher  Career  Grant, 
\|i  ^.  Wiley  currently  serves  on  the  faculty 
the  Manhattan  School  of  Music. 


Program  Notes 

by  I  Ummd  Komhliim 

Johannes  Brahms 

Bcim:  Hamhurg.  May  7,  1833 
Died:  Vienna.  April  3,  1897 

Variations  on  a  Theme  of  Haydn 

The  librarian  of  Vienna's  Friends  of 
Music  Society  showed  Brahms,  in  the 
early  1870s,  an  unpublished  Divertimento 
in  Bb  major  for  windband.  At  the  time  it 
was  thought  to  be  by  Haydn,  hut  some 
20th-century  musicologists  insist  that  it 
was  composed  by  Haydn's  pupil  Ignaz 
Pleyel.  (Musicologists  are  a  contentious 
group,  and  some  of  them  still  cast  their 
vote  for  Haydn.)  Brahms  was  intrigued  by 
the  theme  from  the  piece's  second 
movement,  which  Haydn  called  the  St. 
Anthony  Chorale;  and,  as  it  turns  out,  this 
theme  was  actually  an  old  pilgrims' 
melody  from  the  Burgenland.  Brahms 
wrote  his  variations  in  two  versions,  the 
orchestral  one  we  hear  tonight,  and  one 
for  two  pianos  (Op.  56b).  TTie  composer 
conducted  the  first  performance  of  Op. 
56a  in  Vienna  on  November  2,  1873. 

Sometimes  even  a  perceptive  musical 
commentator  can  admire  a  piece  of  music 
and  yet  miss  something  essential  about  it. 
In  Peter  Latham's  book  on  Brahms  he 
writes  of  the  Haydn  Variations  that  "... 
full  mastery  is  apparent  here,  and  not 
only  in  the  orchestration;  the  double 
counterpoint  at  the  twelfth  in  the  fourth 
variation,  the  imitations  by  inversion  in 
the  eighth,  flow  from  his  pen  as  naturally 
and  easily  as  the  purely  lyrical  writing  of 
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the  graceful  seventh  variation;  and  the 
building  ot  the  finale  on  its  ground-bass 
shows  a  fine  combination  of  resource  and 
imagination."  But  then  Brahms' 
unforgettable  effect  of  "summing-Lip"  at 
the  end  is  missed  by  Latham  when  he 
tells  us  that  ".  .  .  only  at  the  very  end 
does  the  bald  restatement  of  the  theme 
against  a  background  of  diatonic  scales 
strike  the  listener  as  rather  a  tame 
finish."  As  against  this,  we  have  the  late 
B.  H.  Haggin,  in  a  perceptive  book  called 
Music  for  One  Who  Enjoys  Hamlet, 
writing  of  the  ending,  "...  a  new  series  ot 
variations  on  a  new  theme,  with  new  and 
special  features  in  the  process  that 
produce  a  new  and  special  effect.  The 
theme  is  very  brief;  it  is  repeated  o\  er 
and  over  again  as  a  so-called  'ground- 
bass'  for  ever  new  accompanying  phrases; 
these  variations  make  the  repetitions 
interesting,  and  produce  a  cumulative 
effect  by  their  varied  succession;  but  the 
special  effect  of  this  concluding  section  is 
the  big  crescendo  of  intensity  and  the 
cumulative  impact  built  up  by  the 
constant,  inexorable  repetition  of  the 
brief  ground-bass."  Haggin  tells  us  of  the 
series  of  three  variations  near  the  end  "in 
which  the  ground-bass  is  lifted  into 
prominence:  first  by  oboes,  then  by  flutes, 
oboes  and  horns,  then  by  violins  and 
horns — with  growing  intensity  achieved 
through  enriched  color  and  figuration 
and  increased  sonority."  And  finally 
Haggin  refers  to  the  essential  point:  "And 
then  a  sudden  hush,  with  references  to 
Haydn's  original  melody  that  blazes  up 
into  the  full  orchestra's  joyously  brilliant 


restatement  ot  this  melody.  In  additior 
to  the  cumulative  impact,  then,  there 
is  the  eftect  .  .  .  ot  a  return,  after  a 
long  interval,  to  something  that  was 
departed  from." 

Concerto  for  Violin  and  Cello 

The  54-year-old  Brahms  wrote  this 
concerto — his  last  orchestral  work — ir 
1887.  In  her  diary  for  September  21  th 
year  Robert  Schumann's  widow ,  Clara : 
(Brahms  had  known  and  adored  her  si 
he  was  20  years  old),  wrote,  "This 
concerto  is  in  a  way  a  work  ot 
reconciliation — ^Joachim  and  Brahms 
have  spoken  to  one  another  after  yearS' 
silence.  The  work  is  fresh,  full  of 
interesting  themes  and  de\'elopment." 
The  violinist  Joseph  Joachim  had 
befriended  the  young  Brahms  and 
championed  his  music  for  many  years,  k 
1880  Joachim  sued  his  wife  for  divorce 
claiming  a  supposed  relationship  with 
publisher  Simrock  (Brahms'  principal 
publisher).  The  composer  sided  with 
Amalie,  Joachim's  wife.  He  wrote  to  h( 
saying  that  he  thought  that  Joachim  w 
being  unfairly  jealous,  doing  her  a  grei 
injustice.  Without  Brahms'  permissior 
the  letter  was  used  during  the  court 
proceedings.  Joachim,  who  lost  the  cai 
thought  Brahms  had  conspired  against 
him,  and  the  relationship  between  the 
friends  ended  for  seven  years. 

When  a  German  cellist,  Robert 
Hausmann,  went  looking  for  a  new  wc 
featuring  his  instrument,  Brahms  agree 
to  write  one.  He  decided  to  use  both 
violin  and  cello  as  solo  instruments  in 
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lie  concerto,  hoping  thereby  to  renew 
he  friendship  with  Joachim.  The 
.  imposer  wrote  to  the  viohnist  and 
'!iiKhim  agreed  to  a  private  performance 
I  September  of  1887.  Some  of  the 
t  hearsals  were  in  Clara  Schumann's 
hme.  In  Cologne  on  October  18,  1887, 
frahms,  with  Joachim  and  Hausmann  as 
j-loists,  conducted  the  first  performance 
f  the  concerto. 

I'  Brahms  had  written  to  Clara  telling 
^■r  of  the  difficulties  he  had  writing  the 
usic.  He  explained  that  "...  it  is  quite 
different  thing  writing  for  instruments 
lose  character  and  sound  one  can  only 
lagine  approximately,  rather  than  for 
instrument  which  one  knows  through 
d  through — as  1  do  the  piano — and 
ow  exactly  what  1  write  and  why  1 
ite."  He  described  the  concerto  as  "a 
ange  notion,"  as  "his  latest  piece  of 
ly";  and  he  said  the  project  might  as 
11  have  been  "left  to  someone  else  who 
derstands  fiddles  better  than  1  do." 
Some  critics  and  biographers  were  not 
en  with  the  music.  The  critic  Specht 
5te  that  the  concerto  "was  one  of 
ihms'  most  unapproachable  and  joyless 
npositions."  Brahms'  biographer 
liter  Niemann  called  it  "one  of  the 
fks  elaborated  by  strictly  polyphonic 
thods,  rather  than  as  the  record  of  an 
fense  experience."  But  the 
ringuished  musicologist.  Sir  Donald 
vey,  in  his  essay  on  the  concerto, 
i»te:  "When  Brahms  brought  the 
Jurces  of  his  ripest  experience  to  the 
idling  of  this  combination  .  .  .  the 
W'elty  for  many  years  puzzled  those 


critics  who  took  an  official  attitude  of 
apostleship  toward  his  music.  The 
explanation  of  the  difficulty  is  simple 
enough.  Brahms  did  not  make  the  new 
work  a  systematic  display  of  the  charms 
of  the  new  combination,  but  simply 
expressed  some  of  his  most  powerful  and 
dramatic  ideas  .  .  .  ."  Peter  Latham,  also  a 
biographer  of  the  composer,  writes  that 
"Brahms  does  not  fail  to  make  good  use  of 
the  wide  gamut  the  solo  instruments 
offer,  and  there  are  effective  passages  of 
chord-playing  for  the  pair  of  them 
together.  Yet  the  piece  has  never 
achieved  the  popularity  of  [Brahms'] 
other  concertos  ...  we  know  that  Brahms 
had  some  difficulty  in  securing  the 
required  brilliance  and  [biographer] 
Geiringer  produces  a  facsimile  of  one  of 
the  last  pages  of  the  score  with  Joachim's 
penciled  emendations  of  the  violin  part. 
It  is  amusing  to  find  on  turning  to  the 
printed  edition  that  the  obstinate 
composer  .  .  .  disregarded  the  advice  and 
stuck  to  his  original  version." 

Maurice  Ravel 

Bom:  Ciboure,  March  7,  1875 
Died;  Paris,  December  1937 

Suite  No.  1  and  No.  2  from 
Daphnis  et  Chloe 

In  1909  Ravel  accepted  an  oppor- 
tunity from  the  Russian  impresario  Sergei 
Diaghilev  to  compose  a  ballet  for  the 
Ballets  Russes.  He  would  work  with 
Diaghilev's  famed  choreographer,  Michel 
Fokine,  who  outlined  for  the  composer 
the  plot  of  Daphnis  et  Chloe.  Fokine 
emphasized  his  belief  in  the  "necessity  for 

6 


uninterrupted  movement  arid  the  unity 
ot  the  pertormcince  a,s  a  w  hole  .  .  .  also  ot 
the  desirability  .  .  .  ot  communicating  the 
character  of  the  music  of  antiquity." 
Ravel  didn't  care  for  the  last  point  hut 
both  men  agreed  on  the  need  for  unity. 
The  ballet  was  to  be  quite  different  from 
the  many-formed  divertissements  the 
French  were  used  to  in  ballet. 

For  the  next  three  years  choreographer 
and  composer  spent  much  time  in 
contention  over  what  kind  ot  decor  and 
movement  should  be  used.  Fokine  was 
taken  with  the  ancient  dancing  depicted 
in  red  and  black  on  the  .A.ttic  \  ases  of  the 
early  Greeks.  But  Ravel's  goal  was 
"fidelity  to  the  Greece  of  my  dreams 
which  is  ck)se  to  that  imagined  and 
painted  by  French  artists  of  the  late  18th 
century."  The  composer  got  his  way. 

Although  Diaghilev  had  lost  interest 
in  the  project  by  the  time  of  its  premiere 
(June  8,  1912),  this  exotic  mixture  of 
Russian  choreography  and  French  music 
was  well  received.  The  English  writer, 
Roger  Nichols,  tells  us  that  the  music 
"destroyed  once  and  for  all  the  notion 
that  Ravel  was  a  miniaturist,  by  its 
powerful  contrasts  ot  orchestral  color, 
and  no  less  by  the  teeling  it  gives  of  being 
a  musical  entity."  The  jewel-like 
brilliance  of  the  orchestral  writing  has 
made  the  work  a  veritable  text-book  of 
orchestration.  Indi\  idual  parts  are  often 
used  as  audition  material  tor  orchestra 
players  trying  out  for  positions  in  major 
symphony  orchestras. 

The  complete  work  comprises  three 
parts.  The  suites  Ravel  extruded  from  it 


are  actually  the  second  and  third  parts. 
(The  title  on  the  full  score  is:  Symphon 
choreographique  en  trois  parties.)  Nichol' 
writes  that  the  story  "tells  of  Daphnis, 
shepherd,  and  his  wooing  of  the  beautii 
Chloe  on  the  island  of  Lesbos.  Daphni 
rival,  Dorcon,  loses  a  dancing  contest  i 
Chloe's  favors,  but  Daphnis'  success  is 
interrupted  by  pirates  who  carry  Chloe 
otf.  Daphnis  prays  to  the  statues  of  thni 
nymphs  who  come  down  from  their 
pedestals  and  lead  him  to  the  great  goc 
Pan,  before  whom  Daphnis  prostrates  i 
himself.  Atter  a  scene  change  to  the 
pirates'  camp,  the  chief  makes  Chloe 
dance  for  him,  but  Pan  intervenes 
dramatically  (to  the  sound  of  string 
glissandos,  stark  brass  and  the  wind 
machine);  the  pirates  tlee."  This  bring 
to  the  final  part  of  the  ballet  with  its 
unforgettable  evocation  of  dawn.  Onei 
the  most  famous  flute  solos  in  the 
repertoire  ushers  in  the  uniting  of  the . 
lovers  and  a  gradual  abandonment  to 
wild  and  joyous  music,  culminating  in 
ecstatic  Bacchanalia. 
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The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 


Violins 

William  M.  Mollis,  }r. 

Pnnapal  Chair* 
Jeaiiene  S.  Epstein  Chair 
Independence  Foundatioii  Chair 
Ju  Young  Baek 
Nurit  Bar-Josef** 
Sara  BitUoch 
Carrie  Dennis 
Jason  De  Pue 
Timothy  Fain 
Jonathan  Gandelsman 
Hilary  Hahn 
Leila  josctowicz 
Ning  Kam 
Elita  Kang 
Judy  Kang 
Liza  Keroh 
Dennis  Kim 
Paul  Kim 
Soo\  m  Kim 
Daniel  Kossov 
Lisa  Lee 
Hee-Jin  Leem 
Jasmine  Lm 
Jessica  Linnebach 
Juan  Carlos  Lomonaco 
Mu  Na 

Sayaka  Nishimura 
Jenny  Oaks 
Mikhail  0\  rutsky 
Phillip  Roy 
Kern  Ryan 
Mischa  Santora 
Yuki  Shimizu 
Karen  Sinclair 


Ming  Huan  Xu 
Marc  Insun  Yun 
Chen  Zhao 

Violas 

HoUis  Family  Principal  Chair* 
]ohnS.  &  James  L.  Knight 

Foundation  Chair 
Che-Hung  Chen 
Che-Yen  Chen 
Nicholas  Cords 
Danielle  Farina 
Mar^  lene  Gingras-Roy 
Hung-Wei  Huang 
Kirsten  Johnson 
Valerie  Johnson 
Chieh-Chi  Lee 
Nokuthula  Ngwenyama 
Carolyn  Riley 
Burchard  Tang 

Cellos 

Nina  B.  HoUis  Pnncipcd  Chair* 
Iryiependence  Foundation  Chair 
Jacqueline  Du  Pre  Chair 
Arash  Amini 
Na  Young  Baek 
Aaron  Choi 
Jeongjoo  Choi 
Glenn  Fischbach^ 
Ludmila  Konstantinova 
Jeffrey  Lastrapes 
Daniel  Lee 
Inna  Nassidze 
Alberto  Parrini 
Margo  Tatgenhorst 
Kaori  Yamagami 
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Double  Basses 

HoUis  Family  Principal  Choi. 
Charles  Ban- 
Jonathan  Bumstein 
Yuching  Mark  Huang 
Jeremy  Kurtz 
Heather  Miller 
Aaron  D.  Robertson 
Burke  Shaw 

Flutes 

Dr.  Andrea  M.  Baldeck 

Principal  Chair* 
Nadine  Hur 
Demarre  McGill 
Min  Sang  Park 
Mimi  Stillman 

Oboes 

Dr.  W.  Stephen  Croddy 

Principal  Chair*  ' 
Alexandra  Knoll 
Jimin  Lee 
Janet  Miller 
Katherine  Needleman 

Clarinets 

HoUis  Family  Principal  Chan 
Michael  Bepko 
Samuel  Caviezel 
Keith  Lipson 
Martin  Scalona  j 
Keven  Smith  j' 
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pssoons 

loflis  Family  Princi/vi/  C"/uar* 
lartin  Garcia 
iathieu  Hard 
Lichelle  Ri>sen 
ik-an  Simnu)ns 

oms 

ilhccm  M .  Hollis 
Prmcipal  Chcur* 
r.  &Mrs.  Shaim  F. 
O'Malley  Chair 
idrew  Karr 
ibriel  Kovach 
ul  LaFollette 
»s  Pekar 
trick  Pridemore 
therine  Wang 

umpets 

Bis  Family  Principal  Chair* 
on  Gamer 
il  Jeffrey 
an  Osborne 
chael  Vrielink 


Trombones 

/>.  Luther  W.  Brady 

Primipiil  Chair* 
Matthew  Dohanian 
Joseph  McEttrick 
Bill  C.  Thomas 
James  Nova 

Tuba 

Dr.  BongS.  Lee 

PrirKipal  Chair* 
Charles  Giannelli 

Percussion 

HoUis  Family  Principal  Chair* 
David  Goodman 
Gregory  Lecoeur 
David  Paroby 
William  Wozniak 

Harps 

Croddy  Family  Principal  Chair* 
Laura  Caramellino 
Ines  Hur 

Valerie  Muzzolini 
Deanne  van  Rooyen 


Administrator 

Richard  Zuch 

Operations  Manager 

Paul  Jacob  Bryan 

Student  Managers 

James  Nova 
William  Wozniak 

**Cor\certmaster 
^Principal  Cello 
*The  players  in  each  section, 
including  principals,  may 
rotate  for  each  composition. 


lOU  CAN  HELP  TO  INSURE  THE  FUTURE  OF  THIS  UNIQUE  ORCHESTRA 
ty  endowing  one  or  more  of  its  chairs.  For  information  on  endowing 
I  chair  through  a  planned  gift  to  Curtis  such  as  a  bequest  or  life 
ncome  arrangement,  please  call  Charles  Sterne  III,  Director  of 
4ajor  Gifts  and  Planned  Giving,  at  215'893'5279. 
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Would  you  like  to  hear  free  recitals  by  Curtis  students? 

Please  join  us  almost  any  Monday,  Wednesday  or  Friday  evening  during  the  school 
year  when  Curtis  students  perform  varied  programs  of  solo  and  chamber  music.  These  ft 
recitals  begin  at  8:00  p.m.  in  Curtis  Hall  and  do  not  require  tickets.  For  a  recorded  mess* 
of  weekly  program  information,  please  call  the  Recital  Hotline  at  (215)  893-5261. 

Would  you  like  to  be  on  Curtis'  mailing  list? 

To  receive  a  copy  of  The  Curtis  Institute  of  Music's  season  brochure  and  other 
information  about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form,  which  is 
available  at  the  Friends  of  Curtis  table  in  the  foyer.  You  can  also  be  added  to  the  maili 
list  by  calling  (215)  893-5279  during  business  hours. 


The  ]  995-96  Series  of 
Free  Student  Recitals  in  Curtis  Hall 
is  made  possible  by  the  generous  support  of: 

ARCO  Chemical  Company 

CIGNA  Foundation 

The  Philadelphia  Inquirer  and 
Philadelphia  Daily  News 

Rohm  and  Haas  Company 

Our  thanks  and  deep  appreciation! 

Student  Recitals  take  place  in  Curtis  Hall  at  8:00  p.m.  on  Monday, 
Wednesday  and  Friday  evenings  during  the  school  year. 
For  up-to-date  program  information,  call  the 
Student  Recital  Hotlme  at  (215)  893-5261 . 
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The  Board  of  Trustees  of 
The  Curtis  Institute  of  Music 


Milton  L.  Rock,  Chaimian 
Mrs.  Gary  William  Bok,  Vice  Chaimian 
James  R.  Ledwith,  Esquire,  Secretary 
Bayard  R.  Fiechter,  Treasurer 


Mrs.  Morton  Baum 
Peter  A.  Benoliel 
Francis  J.  Bonner,  M.D. 
Luther  W.  Brady,  M.D. 
Schuyler  G.  Chapin 
Orlando  Cole 
M.  Todd  Cooke 
Richard  A.  Doran 
Joseph  M.  Field 
Rachel  Bok  Goldman 
Gary  Graffman 
Bernard  M.  Guth 

Richard  C. 


Frederick  R.  Haas 
Eugene  Istomin 
Bong  S.  Lee,  M.D. 
David  G.  Marshall 
John  J.  Medveckis 
John  A.  Nyheim 
Shaun  F.  O'Malley 
R.  Anderson  Pew 
Gabrielle  Kazze  Rinaldi 
Robert  Montgomery  Scott 
J.  Roffe  Wike,  II 
Jack  Wolgin 
Woodhams 


The  Board  of  Directors  of 
The  Friends  of  Curtis 

Gabrielle  Kazze  Rinaldi,  Ghairman 
Beth  Glendinning,  Vice  Ghairman 
Wesley  Emmons,  Secretary 


James  Beley 
Ellen  Bildersee 
Mrs.  Cary  William  Bok 
William  W.  Broom 
Mrs.  Clair  G.  Frantz 
Edith  Evans  Frumin 
Susan  Horwitz  Goldberg 
Rachel  Bok  Goldman 
Mrs.  Gary  Graffman 
Mrs.  David  M.  Gray 


John  K.  Hunter 
Mary  A.  Kilroy 
Mrs.  Fredric  R.  Kornberg 
Fanabel  Block  Kremens 
Joan  Hutton  Landis 
Mrs.  Robert  W.  Miller 
Margaret  A.  Reese 
Joseph  Shanis 
Ivana  Vavra 
Paul  Vinicoff 


Congratulationsj) 


Her  Anderson  &  Sherrerd,  LLP  congratulates  The  Curtis 
Listitute  of  Music  for  providing  more  than  70  years  of 

education  and  inspiration  and  is  proud  to  support 
its  development  of  future  musicians. 


MAS  has  been  managing  money  for  institutional  clients 
for  25  years  through  a  broad  range  of  investment  services:! 
equity,  fixed  income,  balanced  management,  international 
and  cash  management. 


MILLER 

.\NDERSON 

&  SHERRERD,  LLP 


ONE  TOWER  BRIDGE 

WEST  CONSHOHOCKEN,  PA  19428 

(610) 940-5000 


MAR  I A ISAK  NEVELSON  inteHors 


I   370  Reed  Road,  Suite  308 
Broomall,  PA  19008 
Tel:  610.328.9961 
Fax:  610.328.0442 
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The  Founder*s  Society 

lie  Founder  s  Society  recogtiizes  those  individuals  who  have  made  a  planned  ^ft  to 
Mrtis  by  their  wills,  trusts,  life  insurance  or  other  planned  gift  arrangements.  We  are 
eeply  gratefid  to  the  following  iruiividuals  for  helping  to  secure  the  future  of  The  Curtis 
nstitute  of  Music. 


Irs.  John  C.  Achenbach 
Carolyn  Stanford  Adams,  '38 
arhara  Elliott  Bailey,  '43 
lar\  lane  Barton,  '36 
)anne  D.  Bates,  '82 
Irs.  Morton  Baiim 
ter  A.  Benoliel 
alph  Eferkowit:,  '35 
Jllrs.  Car>-  William  Bok 
jthcr  W.  Brady,  M.D. 
"seph  P.  Brinton  3d. 
larilyn  Costello,  '49 
lirley  D'Aprix 

Ir.  and  Mrs.  Oakley  N.  Dean 
r.  and  Mrs.  Lester  Eisner 
obert  Fitzpatrick,  '68 
rs.  Clair  G.  Frantz 
lith  Evans  Frumin,  *48 
oyd  G.  Geisler,  '35 
_  ary  Graffman,  '46 
aomi  Graffman 
M.  Homer 
rs.  Fred  Horton 
erroan  F.  Kemer 

Helen  J.  Lapsley 
mg  S.  Lee,  M.D. 
one  W.  Litchfield 


Samuel  Lobe,  M.D. 

Mitchell  Lurie,  '42 

Blanche  Burton  Lyles,  '54 

Bernard  L.  Mayers,  '28 

Harold  Meek,  '35 

Cela  Gomberg  Newman,  '34 

Shaun  F.  O'Malley 

Mrs.  Eugene  Ormandy 

Paul  Pardys,  DDS 

R.  Anderson  Pew 

Constance  Russell  Rachlin,  '38 

Abi  Rachlin  Robbins,  '42 

George  Rochberg,  '48 

Dr.  Milton  L.  Rock 

Mrs.  Stanley  Rogasner 

Enid  Curtis  Bok  Schoettle 

Dr.  J.  Clement  Schuler,  '33 

David  Schwartz,  '37 

Roger  M.  Scott,  '41 

Dr.  Ronald  Smith 

Claudette  Sorel,  '53 

]ames  Tamburini,  '40 

Rebecca  Wagner,  '38 

jack  L.  Wolgin 

Ron  Wormser 

Anonymous  (3) 


Endowment  Gifts 

\he  Curtis  Institute  of  Music  gratefully  acknowledges  the  loyalty  and  support  of  these 
i>nors  to  The  Institute's  endowment  during  the  last  or  current  season. 


licin-  R.  and  Peter  A.  Benoliel 
-s.  Can-  W.  Bok 
therW.  Brady,  M.D. 
■ra  D.  Bruestle 
-.  and  Mrs.  Albert  Carlin* 
•.  and  Mrs.  Peter  Ames  Carlin* 
ate  of  Max  N.  Carol 
ihuyler  G.  Chapin 
.  and  Mrs.  M.  Todd  Cooke 
hini  Coomara* 
.  and  Mrs.  Wesley  Emmons* 
.  and  Mrs.  Andrew  Eskin* 
vard  R.  Fiechter 
and  Mrs.  David  L.  Field* 
J-eph  M.  Field 


Samuel  Gest,  Ceciik  and  Benjamin  Sharlip 

Memorkd  Fund 
Estate  of  Sabina  K.  Girvan 
Gary  and  Naomi  Graffman 
Estate  of  Albert  Gross 
Frederick  R.  Haas 
Estate  of  Ruth  Helmer 
Beth  Hodgson* 

William  M.  and  Nina  B.  HoUis  Foundation 

Mary-Alison  Janney 

Mr.  and  Mrs.  Herbert  Kagan* 

Miriam  Kanev 

Samuel  and  Rebecca  Kardon  Foundation 

Herman  F.  Kemer 

Mr.  and  Mrs.  Kurt  Kubie* 
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Endowment  Gifts  comnued 


Mr.  and  Mrs.  Steven  Laden, 

Florence  R .  Laden  Memorial  Fund 
Estate  of  Elaine  Lambert 

Dr.  Helen  J.  Lapsley,  The  Herbert  Rusalem  Memorial 

Fund  for  Piano  Students 
James  R.  Ledwith,  Esquire 
Drs.  Bong  S.  and  Mi  Wha  Lee 
Mr.  and  Mrs.  Milton  Levy,  Samuel  and  Sarah  Fuchs 

Scholarship  Fund 
Dr.  Samuel  Lobe,  Rosa  Levit  Lobe 

Scholarship  Fund 
Mr.  and  Mrs.  C.W.  Markham,  III 
Mr.  and  Mrs.  David  G.  Marshall 
Mr.  and  Mrs.  John  Midwood,  Jr.* 
Lynn  H.  Miller 

Amanda  and  Robin  Mitchell-Boyask 

NYNEX  Corporation 

Shaun  F.  O'Malley 

Estate  of  George-Ellen  Palmer 

Mr.  and  Mrs.  Norman  Pastor* 

Roberta  Pearlherg* 

Mr.  and  Mrs.  Thomas  D.  Perry* 

R.  Anderson  Pew 

Jacqueline  Piatigorsky* 

Helen  H.  Reiser* 


.'\1  and  Gabrielle  Rinaldi 

Dr.  Milton  L.  Rock 

Mrs.  Samuel  Rossman 

Mai:ie-Louise  Rubin* 

Soma  Binder  Ruby,  in  memory  of 

Cecilia  Binder 
Estate  of  Machteld  Elizabeth  Sano 
Dr.  J.  Clement  Schuler 
Joan  Schuman 
Mr.  and  Mrs.  Jack  Segal* 
Eudice  Shapiro* 
Estate  of  Sophie  Loeb  Siegel 
Dr.  and  Mrs.  John  H.  Siegel* 
Henr^'  Siegl* 

Dorothy  Richard  Starling  Foundation 
Charles  Sterne,  III 
Estate  of  Jean  Sterne 
Laila  Storch* 

Estate  of  Eugene  H.  Welsand 
J.  Roffe  Wike,  11 
Jack  Wolgin 
Ron  Wormser 
Anonymous  ( 1 ) 

*/n  memory  of  Freda  Pastor  Berkowitz 


"The  Curtis  Orchestra  is  a  genuine  miracle. 
American  Record  Guide 


Did  you  pay  full  price  for  your  parquet,  parquet  circle 
or  balcony  circle  seat  tonight?  Join  the  Friends  of 
Curtis  and  enjoy  50%  discount  from  now  on. 
Call  (215)  893-5279. 


Celebrate  70  years  of  great  music-rmking  on  Rittenhouse  Square. 

The  Friends  of 
The  Curtis  Institute  of  Music 
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Curtis 


Annual 
-Fund- 

\e  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  the  following  music  lovers 
the  Curtis  Annua/  Fund  during  the  last  or  current  season.  Each  gift  plays  an  imlwrtant 
rt  in  hrid^ng  the  gap  between  operating  expenses  and  endotiTnent  revenues ,  thereby 
abling  The  Institute  to  remam  tuiti'on-yree  and  continue  its  most  important  programs. 


xe  Leopold  Stokcnvski  Society 
pecial  thank  you  to  the  following  individual 
nors  tor  their  leadership  gifts  to  The  Curtis 
mual  Fund  of  $  1 ,000  or  more  during  the  current 
last  season.  For  information  on  joining  The 
opold  Stolcowski  Society  or  other  donor  options 
Curtis,  please  call(2 15)  893-5279. 

0.000  OT  more 

.  Cary  W.  Bok 
iry  and  Naomi  Graftman 

ierick  R.  Haas 

and  Mrs.  Myoung  Soo  Hong 
id  Kang 
vard  Limato 

and  Mrs.  John  Nyheim 
Anderson  Pew 
Milton  L.  Rock 

and  Mrs.  Edmund  B.  Spaeth.  Jr. 

■id  Springman  Memorial  Scholarship 

k  L.  Woigin 

ne  Gates  Yamall,  in  honor  of  Vladimir  Sokoloff 
000  -  $9,999 

icity  R.  and  Peter  A.  Benoliel 

nis  Alumni  Society'  of  Greater  Philadelphia 

rtis  Institute  of  Music  Alumni  Association 

and  Mrs.  Joseph  M.  Field 

Harriet  Goodman 

Helen  J.  Lapsley 
in  J.  Medveckis 
.  and  Mrs.  Shaun  F.  O'Malley 
bert  Montgomery  Scott 
.and  Mrs.J.RoffeWike,  II 
onymous  ( 1 ) 

500 -$4,999 
/mond  Benner 
her  W.  Brady,  M.D. 
ara  and  John  Haas 

and  Mrs.  Michael  Stephen  Hays 
.  Bong  S.  and  Mi  Wha  Lee 

and  Mrs.  David  G.  Marshall 


Harold  B.  Morley,  M.D. 

Walter  B.  Riediger,  in  memory  of  Lucius  Cole 
Mr.  and  Mrs.  Joseph  Shanis 
Nancy  Smith  and  Ron  Wormscr 
Anonymous  ( 1 ) 

$1,000 -$2,499 

Mr.  and  Mrs.  Al  Abrams 

Mrs.  Nam-ho  Back 

Drs.  Heidi  Kolherg  and  F.  Joshua  Bamett 

Mrs.  Morton  Baum 

Mr.  and  Mrs.  David  G.  Benton 

Mr.  and  Mrs.  Robert  A.  Bildersee 

Dr.  and  Mrs.  Francis  J.  Bonner,  Jr. 

Mr.  and  Mrs.  Charles  W.  Bowden,  Jr. 

Arthur  Bowers,  in  memory  of 

Ardelle  Hookins  Bowers 
Hai-eun  Hyun  Cha 
Dr.  and  Mrs.  Harris  R.  Clearfield 
Mr.  and  Mrs.  M.  Todd  Cooke 
Dr.  and  Mrs.  John  L.  Cotter 
Mr.  and  Mrs.  Peter  Dachowski 
Mar^'  K.  and  Richard  A.  Doran 
Ellen  and  Wesley  Emmons 
Joan  P.  Fowler 
Dr.  John  E.  Free 

Dr.  and  Mrs.  Abraham  M.  Frumin 
Adele  and  David  Gray 
Bernard  M.  Guth 
James  J.  Hawley 

Ulf  D.  Hoelscher,  in  memory-  of  Ivan  Galamian 

Mr.  and  Mrs.  Sang-Yul  Hyun 

Mr.  and  Mrs.  Samuel  Jacobs 

Jerome  Kaplan 

Dorothy  and  Donald  Kardon 

Mr.  and  Mrs.  Fredric  R.  Komberg 

Marie-Pierre  Langlamet,  in  honor  of  Mark 

Timmerman 
Mr.  and  Mrs.  James  R.  Ledwith 
Lee  Kyung  Sook 
Mr.  and  Mrs.  Sung  Young  Lee 
Elaine  Levitt  and  Joel  Gershman 
William  Levitt 


Mr.  and  Mrs.  Edward  Lim 

Mr.  and  Mrs.  Ming-Te  Lin 

John  W.  Mack,  in  honor  of  Daniel  Majeske 

Mr.  and  Mrs.  A.  Bruce  Mainwaring 

Bernard  L.  Mayers,  in  memory'  of  Daniel  Bonade 

and  Vera  Resnikoff 
Mr.  and  Mrs.  Craig  Millard 
Mr.  and  Mrs.  Paul  F.  Miller 
Mr.  and  Mrs.  Jack  M.  Myers 
Cela  G.  Newman 
Mr.  and  Mrs.  Dallin  Oaks 
Mrs.  Eugene  Ormandy 
Mr.  andMrs,  Richard  Ostling 
Drs.  Kill  r.irk 
Lachlan  Pitcairn 
June  Winters  Peretti 

Gahrielle  and  Al  Rinaldi,  Jacobs  Steinway  Pianos 
Gianna  Rolandi,  in  memory  of  Max  Rudolf  and  in 

honor  of  Dino  Yannopoulos 
Hope  Rosenlund 
Julius  Rosenwald,  11 
Mr.  and  Mrs.  J.G.  Ruhenstein 
William  C.  Saputelli 
Gerhard  Schmid 
Mr.  and  Mrs.  John  T.  Schofield 
Shelley  A.  Showers 
Mr.  and  Mrs.  Kurt  Soukup 
Mr.  and  Mrs.  Andrew  Talone 
Makoto  Ueno 

Mr.  and  Mrs.  Emanuel  Weinstein 
Peter  Whyhrow 
Anonymous  ( 3 ) 


Composer's  Circle  ($500  -  $999) 

Mr.  and  Mrs.  Marvin  Bank 

Ehrabeth  Baler 

Dr.  and  Mrv  Bernard  Belirend 

Ellen  and  Jim  Belev 

Constance  W.  Benoliel 

Florence  Berggren 

Kelly  Boyd  and  Patrick  Sylvester 

Jascha  Brodsky 

Edward  Brody 

William  W.  Broom 

Marsha  Brown 

Vera  D.  Bruestle 

Mr.  and  Mrs.  Neil  Carver 

Dr.  and  Mrs.  Kenneth  Casey 

Dukju  Kim  Chang 

Barbara  Chimicles 

Young-mi  Cho 

Mr.  and  Mrs.  Nick  Cicali 

Mr.  and  Mrs.  Sylvan  M,  Cohen 

Mr.  and  Mrs.  Norman  Cohn 

lanM.C.mi-kv 

Mr.  and  Mrs.  David  Cow.m 

Dr.  U'.  Stephen  Croddy 

Karen  Davis  ,md  Fred  Stuart 

Mr.  and  Mrs.  .•Xlbert  DiSanto 

Judith  A.  Dooling 

Dr.  and  Mrs.  Jean-Rene  DuPont 

Mr.  ancl,Mrs.  Louis  Esposito 

Pamela  Esposito 

Mr.  and  Mrs.  Bayard  R.  Fiechter 
Dr.  Vail  Garvin 

Mr.  and  Mrs.  William  A.  Geppert,  Jr. 
Gen.  and  Mrs.  William  Gold 
Barbara  Moskow  Goldberg 
Ralph  Gomberg 
Jay  Gouline 

Connie  Haasis  and  Ben  Puchaski 


PEPPER 
HAMILTON  & 
SCHEETZ 


ATTORNEYS  AT  LAW 


With  best  wishes  and 

congratulations  to  The  Curtis  Institute  of  Music 


Philadelphia  •  Washington,  D.C.  •  Detroit  •  New  York 
Wilmington  •  Pittsburgh  •  Harrisburg  •  Ber%vyn  •  Westmont 
London  •  Moscow 


Peter  Stilmssen 

Marion  H.  Si)ndcriiiiinn,  in  memory  of  Max  Riulolt 

Marc  J.  Sonnenteld 

Charles  Sterne  III 

Mr.  and  Mrs.  Walter  M.  Strine 

Student  Council  of  The  Curtis  Institute  of  Music 

Dr.  and  Mrs.  F.  William  Sunderman 

Mrs.  Lawrence  A.  Tancredi 

Mr.  and  Mrs.  Kenneth  Lewis  Tepper 

David  S.  Traub,  AlA 

Ivana  Vavra 

Walter  H.  Waugaman 

Barbara  White 

Mr.  and  Mrs.  Marvin  Williams 

Richard  C.  Woodhams,  in  honor  of  John  de  Lancie 

Mr.  and  Mrs.  Chang  Sik  Yun 

Z^phyros  Wotxlwind  Quintet 

Anonymous  ( 1 ) 

Conductor's  Circle  ($250  ■  $499) 

Dr.  and  Mrs.  Eugene  Abroms 
John  Aghaloro 

Mr.  and  Mrs.  Benjamin  Alexander 
Mr.  and  Mrs.  CO.  Amsterdam 
Dr.  Eva  Aronfreed 
Dr.  and  Mrs.  Robert  Austrian 
Mr.  and  Mrs.  Eric  Barr 
Mr.  and  Mrs.  Jerry  Batoff 
Doug  Bauer  and  Ann  E.  Diebold 
Sue  Baumann  and  Jeanne  Murphy, 

in  memory  of  Nelson  Eddy 
A.  Robert  Bellace 
Mr.  and  Mrs.  Abraham  Bernstein 
Sandra  Bess 
Allen  D.  Black 
Mr.  and  Mrs.  Eugene  Block 

Miriam  Bowers,  in  memory  of  Ardelle  Hookins  Bowers 
Louis  M.  Brown 

Mr.  and  Mrs.  G.  Theodore  Burkett 

Blanche  H.  Burton-Lyles 

Peter  Cadwallader 

Beverly  Werner  Caplan 

Mr.  and  Mrs.  James  Carroll,  in  memory  of 

Charles  M.  Kanev 
Claudia  Cavanaugh 
Dr.  and  Mrs.  Richard  Chambers 
Mrs.  Charles  Chamy,  in  memory  of  Charles  Charny 
Mr.  and  Mrs.  Chi-Chen  Chen 
Mrs.  George  Chimples 
Judge  and  Mrs.  Stanley  P.  Christopher 
Orlando  T.  Cole 
Mr.  and  Mrs.  James  Copes 
David  M.  Cramer,  in  memory  of  Murray  Panitz 
Dr.  and  Mrs.  Allan  Dennis 
Dr.  Annick  Doeff 
Mr.  and  Mrs.  Armen  Dohanian,  Jr. 
Mr.  and  Mrs.  Fredric  Dolgonos 
Mr.  and  Mrs.  Thomas  C.  Elsasser 
John  B.  Eurell 
Mary  Lou  Falcone 
Mr.  and  Mrs.  Stuart  Fine 
John  Finley 
Sanford  H.  Fisher 
Robert  Fitzpatrick 
John  M.  Fowler 
Mrs.  Clair  G.  Frantz 
Dr.  Donald  Friedman 
Mrs.  Henry  P.  Glendinning 
Susan  Horwitz  Goldberg 


Dr.  Adeline  W.  Gomberg 
Eloise  Gomherg 

Mr.  and  Mrs.  Richard  Hafter,  in  memory  ot  Miltor 
Mrs.  Robert  Hauslohner 
Edward  Herman 
Ayako  Kishikawa  Hosoi 
Jeffrey  L.  Hough 

Cohn  Howland,  in  honor  ot  Donald  Hughes 

Mr.  and  Mrs.  Marc  Johnson 

Mr.  and  Mrs.  Frank  Kaderahek 

Mr.  and  Mrs.  Karl  Kahler 

Sandra  Kenton 

Bayla  Keyes 

Joseph  Kluger 

Dorothy  Koenig,  in  honor  of  Sally  Westmoreland 
Shirley  Kolberg 
Albert  Konrad,  Jr. 
Dmitri  Konstantinov 
Howard  M.  Komblum,  in  honor  of 
Dr.  and  Mrs.  Vladimir  Sokoloff 
Mr.  and  Mrs.  Lambert  Krinke 
Lee  Lamont 

Mrs.  Richard  W.  Ledwith 

Michele  Levin,  in  memory  of  Vittorio  Giannini 

Ming-hsing  Liao 

Anne  W.  Litchfield 

William  A.  Loeb 

Mrs.  Joseph  S.  Lord  111 

Mrs.  Louis  C.  Madeira 

Ida  S.  Mann 

Kathleen  McKenna 

Mr.  and  Mrs.  David  C.  Melnicoff 

Mr.  and  Mrs.  Sol  Met:i;er 

Mr-  and  Mrs  M  unn  MiA.Tson 

Lucind.i  S.r.Jh.rJ 


Sandra  N.  Miller 
Mr.  and  Mrs.  lohn  D.  Minnick 
Mr.  and  Mrs.  L\mald  L.  M 
Evelyn  Monte 
Mr.  and  Mrs.  Tom  P.  Monteverde  I 
Mr.  and  Mrs.  Edward  A.  Montgomery 
Mrs.  Herbert  R.  Moody 

D,  .Alan  Morrison,  in  honor  of  Dr.  Vladimir  Sokoloft 

Hckn  K.irJon  Moss 

Mr.  ,ind  Mrs.  M.irlin  P.  Nelson 

Mr.  and  Mrs.  A.  Hiritoshi  Nishikawa 

Bernard  A.  Portnoy,  in  honor  of  Marcel  Tabuteau 

Mr.  and  Mrs.  David  Rawson 

Irving  Redel 

Christopher  D.  Rex 

Dr.  josoph  M.  Rerits,  in  memory  of  Isabelle  Vengerova 

Mr  '.mdMrs.  Doug  Rosbach  ! 

Dr   in, I  Mrs  K  nl  F.  Rugart  i 

Li \  1.1  ^  il  in.li  I  I  (  \  n  m.m.  in  memory  of  Bert  Gorman  ] 

Ann.i  .\l..|t,.s,n-noH 

Mr.  and  Mrs.  Walter  Schachrel 

Dolly  Beechman  Schnall  and  Dr.  Nathan  Schnall 

Enid  Curtis  Bok  Schoettle 

Mrs.  Frank  S.  Schwarz 

Yumi  Ninomiya  Scott 

Richard  A.  Shapp 


Burl. 
Petri 
Don., 


Richard  Woodha 


I  S.  Steelman 


Jean  Steinhart 

Mrs.  Leon  C.  Sunstein 


to  the  talented  young  musicians  of 
The  Curtis  Institute  of  Music 


19 


Jnev  J  Van  Sickle,  in  honur  of  RoKcr  Scmt 

RoKrtJ.  Wallner 

anJ  Mrs.  Michael  Wang 
.1  WelJc 

s.  James  L.  Wells  III 
and  Mrs.  J.  Alec  Wilder 
Di>ris  WilliR 

and  Mrs.  Waiter  L.  Wolf 
irilyn  J .  Zupnik 

mcertmaster's  Circle  ($100-  $249) 

and  Mrs.  Stanley  Abelsoii 

and  Mrs.  Walter  Aikman 
irtha  S.  Alfec 

and  Mrs.  James  B.  Allan,  Jr. 
)idon  M.  Almstead,  in  honor  of  Helen  Hixipes 
nerican  Micro  Innovations, 

in  memorv  of  Ardelle  Hookins  B^iwers 
rvin  Amini 

'  111,!  Mrs.  James  David  Amott,  in  honor 
i  >  .Amort 
Aiilenbachll 

-uh 

\  Ixicharach 
i  Arnold  Baihs 
B.iird 

liu>  B.iker,  in  memory  of  William  Kincaid 
r.  and  Mrs.  Charles  Balis 
md  Mrs.  William  H.  Balt:ell 
■  '  ir  David  and  Keiko  Sato 
■      Arie  Bar-Josef 
Ixirber,  in  honor  of  Roger  Scott 
Mrs.  Clyde  F.  Barker 
:r.  uuonio  Barone 
inJ  Mrs.  James  Bassett 
-g.iret  L.  Batjer 
xge  Beaton 

and  Mrs.  Hermon  Belmont 
^xy  Bennett 
Benthin 
m  Berg 

H.G.  Berger 
r.  and  Mrs.  Laurence  Berk 
Jph  Berkowit: 
r.  and  Mrs.  Peter  Berman 
ene  K.  Bernstein 
arilyn  Bertrand 

cndall  A.  Berts,  in  memory  of  William  Smith 

r.  and  Mrs.  Robert  BUxk 

•ur  Killinger  and  Geraldine  Rice 

iitTiN  B>iltuch,  in  memory  of  Saul  Caston 

•  1-  '  Mrs.  Sheldon  M.  Bonoviti 

kHinder,  in  honor  of  Carl  Bookbinder 

Pouiarth 
.  PMdy 
ccili.i  Gniewek  Brauer 
Ir.  and  Mrs.  Ira  Brind 
oBriselli 
homas  Broido 
eena  Bnxxino 

Ir.  and  Mrs.  Ronald  Buckwater 

Ir.  and  Mrs.  Carter  R.  Buller 

T.  and  Mrs.  Charles  E.  Bullock 

Irs.  Andrew  Burnett,  in  memory  of  Eleanor  Collier 

Ir.  and  Mrs.  Rafe  A.  Bumstein 

T.  and  Mrs.  Stanley  Burrows 

Ir.  and  Mrs.  Isadore  S.  Burstein 

Ir.  and  Mrs.  Peter  Burwasser 

imes  B.  Caldwell,  in  memory  of  Harold  Wright 


"If  music  be 
thefoodoflove> 


play  on. 


Twelfth  Night 
Act.  1,  Scene  1,  Line  1 
by  William  Shakespeare 


The  partners,  associates  and  staff 
of  Schnader  Harrison  Segal  &  Lewis 
are  proud  to  support  Tiie  Curtis 
Institute  of  Music. 


Schnader  Harrison 
Segal  OLewis 

Attorneys  at  Law 


1600  Market  Street 
Philadelphia,  PA  19103 
Telephone:  (215)  751-2000 

Fax:  (215)  751-2205 
Internet:  partners@shsl.com 
Homepage:  http://vvww.shsl.com 
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Owen  Carman,  in  honor  of  Orlando  Cole 
Norman  Carol 

Martin  V.  Chalifour,  in  honor  of  Vladimir  Sokoloff 
Alice  Chalifoux,  in  memory  of  Carlos  Salzedo 
Betty  Chan 

Wilham  H.  Chandlee,  111 

Violet  Chang 

Schuyler  G.  Chapm 

Beth  Levin  Chapman 

Mr.  and  Mrs.  Mei-Ho  Cheng 

Si-Fei  Cheng,  in  honor  of  Karen  Turtle 

Mrs.  C.  Frank  Chiappe 

Nelly  M.  Childress 

Choon  Bark  Yoo 

Perry  Clissa 

Timothy  B.  Cobb,  in  honor  of  Roger  Scott 

Norman  Cohen 

Dr.  and  Mrs.  Stanley  Cohen 

Mr.  and  Mr,';.  David  W.  Cole, 

in  honor  of  Marian  Zarzeczna 
Robert  Condiff 
Wayne  Conner 
Rosemary  Cook 
Brad  Coons 
Edward  M.  Coplon 

Dr.  and  Mrs.  Nicholas  Cords,  in  honor  of  Karen  Turtle 

Marilyn  Costello 

Dr.  and  Mrs.  John  H.  Couch 

Dr.  Roseline  Cousin 

Erma  S.  Courts,  in  memory  of  Samuel  Goroderzer 

David  E.  Craighead,  in  memory  of  Alexander  McCurdy 

Anthony  B.  Creamer 

Mr.  and  Mrs.  Ajay  J.  Creshkoff 

Richard  L.  Cummins 

Julie  P.  Curson 

Waldemar  Dahrowski 

Dr.  and  Mrs.  Samuel  L.  D'Amato 

L.  Daniel  Dannenbaum 

Mary  B.  Davenport 

Mr.  and  Mrs.  Charles  Davidson 

Marion  B.  Davies 

Mane  de  BenneviUe 

Christiane  de  Bondy 

Joseph  de  Pasquale 

William  de  Pasquale 

Casa  de  Sevilla 

Ralph  de  Souza,  in  honor  of 

Jascha  Brodsky  and  Ivan  Galamian 
Sandra  Every  Dean,  in  honor  of  Michael  Bookspan 
Mr.  and  Mrs.  Samuel  Dein 
Mr.  and  Mrs.  Ben  DeRoy 
Mr.  and  Mrs.  Vladimir  deVadetzsky 
Roberto  Diaz 

Dr.  and  Mrs.  Isaac  Djerassi 

Robert  Doane 

Elisabeth  Doolan 

Margaret  Dooley 

Diana  B.  Dorken 

Anibal  M.  Dos  Santos 

Mr.  and  Mrs.  George  Dougherty 

Karen  Dreyfus 

Mr.  and  Mrs.  Lawrence  S.  E)riever 
Mr.  and  Mrs.  Thomas  M.  Duthie 
Sara  F.  Edelman 
Dr.  Howard  J.  Eisen 
Nancy  H.  Ellsworth 

Mr.  and  Mrs.  Ivan  Englich,  in  honor  of  Marilyn  Costello 
Deborah  Reich  Epstein 
Mr.  and  Mrs.  Mark  Epstein 


Herberr  P.  Evert 

Kenneth  M.  Every 

Mr.  and  Mrs.  George  S.  Fabian 

Mr.  and  Mrs.  Marvin  W.  Factor 

Mr.  and  Mrs,  John  Fatula 

Daniel  B.  Fay 

James  E.  Fegley 

Samuel  Fcinberg 

Mr.  and  Mrs.  Philip  Feldblum 

Mr.  and  Mrs.  Werner  Fellner 

Lucille  R.  Felsenthal,  in  honor  of  Dr.  and 

Mrs.  Abraham  Frumin 
Dominick  Fera 
Mr.  and  Mrs.  Barton  Ferst 
Mr.  and  Mrs.  Stanley  Ferst 
Ruth  Fields 
Dr,  R.  Bruce  Filmer 
Dr.  and  Mrs.  Gerald  Fischbach 
Mrs.  Aaron  Finkelman 
Robert  Fisch 

Mr.  and  Mrs.  Heinz  Fischer,  in  memory  of 

Ardelle  Hookins  Bowers 
Carol  S.  Fixman  and  Stephen  J.  Kobrin 
Daniel  H.  Foster 
Elinor  W.  Francis 
Lillian  S.  Frank 
Dr.  Abraham  Freedman 
Michael  Frischman 
Walter  B.  Gallagher 
Mr.  and  Mrs.  Martin  Garcia 
Bernard  H.  Garfield 
Robert  Gay 
Edward  P.  Gazouleas 
Esther  Gerhard 
Mr.  and  Mrs.  Joseph  Giannelli 
Jeanne  Gibstem 
John  J.  Givens 
Mr.  and  Mrs.  Bernard  Glaser 
Dr.  and  Mrs.  Sol  Classman 

Judith  Blegen  Gniewek,  in  honor  of  Martial  Singher 

Mr.  and  Mrs.  Joel  Goldhammer 

Mr.  and  Mrs.  Frederick  Goldman 

Mary  L.  Goldman 

Rachel  Bok  Goldman 

Janet  C.  Goodman 

Mr.  and  Mrs.  George  Goodwin 

Betty  Gofdon 

Ellen  Faull  Gordon,  in  honor  of  Judith  Gordon 
Hershel  Gordon 

Mrs.  Morton  C.  Grad,  in  honor  of 

Ray  Hemingway  and  John  de  Lancie 
Uga  Grants 

Drs.  Estella  and  Peter  Graeffe 
Emilio  A.  Gravagno 

Walter  F.  Gray,  in  honor  of  Orlando  Cole 

Julia  Grayson-Standley 

Daniel  Harrison  Greene,  Esquire 

Joanne  T.  Greenspun 

Dr.  and  Mrs.  Jonathan  Grohsman 

Thomas  J.  Gross 

Herbert  M.  Gustow 

David  W.  Haas 

Walter  Haase 

John  G.  Haddad 

Mr.  and  Mrs.  John  Hagopian 

Anna  Bukay  Hannaford,  in  honor  of  Carlos  Salzedo 
Hans-Henning  Hartleben 
Edmund  L.  Harvey,  Esquire 
Mr.  and  Mrs.  Perer  H.  Havens 
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.  anvl  Mrs.  Ricli.irJ  H.iwli'v,  in  honor  ot 
[Xiii.ilJ  Mont;in<iro 
.  Mich.icl  Heaney 
en  Hchor-Kat: 

ice  Hom.in  Hchman,  in  honor  ol  Wilham  Loc 
<ph  r  Ucldt.  Sr. 
\  I  'liM  Helm 

\lr>.  Bernard  G.  Hein:en 
I  Hospital,  in  memor>'  of  Charles  M.  Kanc\- 

"  Irs.  Fredrick  Himmelstein 

I loadlev 
Mrs.  HamsN.  HoUm 

1  lolm 

\  Hons 

I  Hopkins,  in  himor  of  Sylvia  Olden  Lee 
u  I  Mrs.  Fredrick  S.  Horanic 
r.  and  Mrs.  Robert  Hou 
r.  and  Mn*.  William  L.  Hudson 
.thara  S.  Hustis 
■s.  Carol  and  Edward  Huth 
ura  F.  Huxley 

r.  and  Mrs.  Edward  B.  Hymson 
roshi  li:uka 

wis  l:umi,  in  memory  of  Isahelle  Vengerova 
irence  L.  Itoh 
ine  Marie  Johnsiin 
■Tldi  Jones 

r  anvl  Mrs.  Freeman  F.  Jones 
!..eph 

Mrv.  Jack  Josetowic:,  in  honor  of  Jascha  Brixlsky 

i~h-Lynton 

!r-.  Edwin  Kane 

mg,  in  honor  of  Jascha  Brodsky 
'  Ir-.  Kaniel  Kang 

!  Nit:aKats 
'  Kelley.Jr. 

llv 

Kent 

Mrs.  Robert  Klein 
'  ik  Kim 

I    ii>j  Mrs.  Benedict  Kimmelman, 
i  in  memory  of  Charles  M.  Kanev 
Ir.  and  Mrs.  Harold  Kimmelman 
r.  and  Mrs.  William  W.  Kinney, 
in  honor  of  Amy  Kinney 
.  and  Mrs.  Andor  Kiszely 
illiam  Klaus 
■^raham  Knia: 
•.  and  Mrs.  William  Knuth 
'.  and  Mrs.  Elmar  Koch 
ssa  Lt  c  Kokkonen 
Tiam  Kossman 
-.  and  Mrs.  David  Kraines 
chard  Krauss 
■setta  Kutcher 
■ben  Lacovara 

'  .\  Lambert,  in  honor  of  Charles  Gerhard 
-  ret  Landis 
■  Irs.  Kendall  Landis 

i<r,  M  Lane 
■■  and  Mrs.  Norman  Lange 
■  and  Mrs.  Marc  S.  Lapayowker 
nu-  L  iredo 

Hr.  Meyer  Laskin 

inly  Foundation,  in  honor  of  Luci  Kane 

■l  i^-R.  Ux 
I  .  and  Mrs.  John  B.  Leake 


Willi.im  M.  Lederer 
Mrs.  B.  Herbert  Lee 
l\>nK-Jin  Lee 
Mrs.  Han  Sinik  Lee 
YaiiK  Sook  Lee 

Jane  Lehman-Han,  in  honor  ot  Mason  Jones 
Ei.l\vari.l  Leit: 
Carl  F.  Lent  he 
Sonia  Leon 
Su:anne  Leon 

Ronald  A.  Leonard,  in  memory  of  Leonard  Rose  and  in 

honor  of  Orlando  C'ole 
Shirley  R.  Levinson 
Rosemarie  Levy 

Or.  and  Mrs.  Richard  LichtenbetK 
Dr.  E.  James  Liebcrman 
Seymour  Lipkin 
Harold  Lipsius 
Denise  Lipson 

Mrs.  William  S.  Locb,  in  honor  ot  Hilary  Hahn 

Mr.  and  Mrs.  Lee  Lurio 

John  H.W.  Macklin 

Cirel  and  Howard  Magcn 

Alan  L.  Magner,  M.D. 

Hampton  Mallory 

Mr.  and  Mrs.  John  A.  Mang 

Mr.  and  Mrs.  Malcolm  A.  Margolies,  in  honor  of 

Dr.  and  Mrs.  Edwin  Kane 
Nadia  Marks 

Mr.  and  Mrs.  Joseph  Marrazzo, 

in  memory  of  Gazella  Horowitz  Gross 
Laura  W.  Mashbum 

Daniel  Matsukawa,  in  honor  of  Bernard  Garf  ield 

Evelyn  L.  McCarty,  in  honor  of  John  de  Lancie 

Mr.  and  Mrs.  Lawrence  R.  McCarty 

Leon  McCawley,  in  honor  of  Eleanor  Sokoloff 

David  E.  McCormick 

Robert  McDonald 

Dan  McDougall,  in  honor  of  Roger  Scott 

Mr.  and  Mrs.  Donald  McDougall,  in  honor  of  Roger  Scott 

Mr.  and  Mrs.  William  B.  McLaughlin,  in  honor  of  Eleanor 

and  Vladimir  Sokoloff 
Dr.  and  Mrs.  Kenneth  McLea 
Vera  Melamed 

Mr.  and  Mrs.  Charles  Metzger 
Madelyn  Mignatti 

Christopher  J.  Millard,  in  honor  of  Sol  Schoenbach 

C.  Justin  Miller 

Mr.  and  Mrs.  David  Miller 

Louis  B.  Miller 

Mr.  and  Mrs.  Tilford  D.  Miller 

Donald  Millinger 

Dr.  and  Mrs.  Curtis  T.  Miyamoto 

Constance  C.  Moore 

Mr.  and  Mrs.  John  L.  Moriarty 

Robert  E.  Mortensen 

Rosli  Moser 

Phyllis  Moss 

Richard  Muehlmann,  in  honor  of  Roger  Scott 
Susan  Leider  Munzer,  in  memory  of 

Euphemia  Giannini  Gregory 
Dr.  and  Mrs.  John  Brian  Murphy 
Patrick  Murray 
Lorenzo  Muti 

Mr.  and  Mrs.  Ronald  Nelson,  in  honor  of  Robert  Berenson 

Arthur  E.  Newbold 

Richard  F.  Newby 

Mr.  and  Mrs.  Raymond  Niwa 

William  Pepper  Norris,  Jr. 
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Dr.  Benjamin  Novak 
James  P.  O'Brien 
Mr.  and  Mrs.  James  O'Connell 
Hirono  Oka 

Mr.  and  Mrs.  Paul  D.  Osmond 
Carol  Page 

Mr.  and  Mrs.  Kenneth  Paigen,  in  memory  of  Max  Rudolf 
Dr.  and  Mrs.  Bernard  Panner 
Laura  C.  Park 

Mi-Young  Park,  in  memory  of  Szymon  Goldberg 
Belle  Farmer 
Patricia  Parr 
Diane  Pascal 

Mr.  and  Mrs.  Ivan  Pascal,  in  memory  of  Eleanor  Lipkin 
Rose  B.impton  Pelletier,  in  memory  ot  Queena  Mario 
RiJi.irJ  A  IVrJuiii 

DaviJ  PcMn,  m  lienor  ot  William  de  Pasquale 

Mr.  and  Mrs.  Andrew  Pesrhy 

Mr.  and  Mrs.  David  Peyster 

Henry  Pleasants 

Mary  Alice  P.  Plummer 

Suranncll  Puolc 

Hcni-v  rnrtnn, 

Nancy  rnsel 

David  Powell,  in  honor  of  Norman  Stumpf 
Mr.  and  Mrs.  Edgardo  Prado 
Mr.  and  Mr-.  Rohert  Pratter 
Erwin  L,  Pru  y 

Constancy  K11S-.1.  II  K.ilIiIiii,  in  memory  of  David  Saperton 
Dr.  Beniniiiiii  K  iiniiv: 

f'k' Kair.r''M' 

FK'Uiiti  r  Kciiime,  in  memory  of  Nelson  Eddy 
Ann. I  K  Kyini.inn 


EQUINOX 
CAPITAL 
MANAGEMENT, 
INC. 


399  PARK  AVENUE 
NEW  YORK,  NY 


212-754-5110 


Mr.  and  Mrs.  Alex  Reisbord 
Michael  P.  Reynold- 

Lucille  Richards,  in  memory  ot  Nelson  Eddy 


Mr.  and  Mrs  |o-c 

pb  Rilcy,  in  honor  of 

Karen  Turtle 

md  Joseph  de  Pasquale 

.Ann  B.  Ritt 

Riverside  Clinic, 

m  memory  of  Samuel  Gorodetie 

Abi  Rachlm  Rob 

Mils,  m  memory  ot  Ezra  Rachlin 

Doi-othv  Roberts 

Les|y\'  N.  Robert 

■n,  in  honor  ot 

MiLh.icl  Tree 

and  Karen  Turtle 

Jerome  Rosyii,  m 

memory  ot  Tom  Monahan 

Sklne\  1,  Roscnb 

rt;,  111  honor  ot  Sol  Schoenhach 

Mr  .nid  Mrs,  Hni 

.Id  S,  Rosenbkith 

Sevmn,,,  Rnscnk 

d 

Mr   niJ  Mrs  Ma 

tin  Rosenthal 

Ion  A  Rossm.in 

Mf.  and  Mrs.  Fred  Rothman 
Dahlia  Rusmek 

Mr.  and  Mrs.  John  Ryan,  in  honor  of  Doris  Ballard  Ha 
Rachil  Saltrman 
Marina  Sal: 
DonsSamit: 

Mr,  ,uid  Mrs  Andreas  Santora 

Mr  ,uid  Mrs  SvK  an  Savadove 

Selm.i  S  .Mt: 

Dr.  Soiulra  Nemser  Scart 

Alberta  F.  Schmal 

Mary  Scjimiher 

Dr.  and  Mrs.  Norman  Schneeherg 
Rosalind  Schulman 
Mr.  and  Mrs.  Martin  Schultz 
Dr.  and  Mrs.  Morton  Schwab 
Dr,  and  Mrs,  Elias  Schvvart: 
Dr.  and  Mrs,  Edward  Scolnick 
George  M,  S.ott 
Walter  E,  Sear 

Judith  A.  Serkin,  in  honor  of  Llavid  Soyer 
Amnon  Shaham 
Muriel  Shapp 
Mrs.  John  I.Shaw,  Ir. 
Mr.  and  Mrs.  Joseph  D.Shein 
Dr,  and  Mrs,  Day  id  S,  Sherman, 
in  memory  ..I  |er. .me  Lipson 
Moms  H,  Sbulik 
Dr.  and  Mrs.  Bern.ird  Shuman 
Henry  Siegl 

Mr.  and  Mrs.  Robert  Sigmond 

George  E.  Silties 

Mr,  and  Mrs,  Edward  Silver 

Samuel  Sih  er 

Heidi  L,  SiiiKox 

Mr,  and  Mrs.  Paride  Simione 

Dolph  Simi-ins 

Larry  Simmons 

Mr.  and  Mrs.  Samuel  L.  Singer 
Mr.  and  Mrs.  Richard  Slack 
Richard  Slavm 
Dr.  Chester  E.  Smith 
Priscilla  and  David  Smirh 
Joshua  S.  Smirh 

Mr,  and  Mrs.  Mark  Russell  Smith. 

m  memory  of  Max  Rudolt 
Rheta  Smith,  111  honor  of  Petet  Smith 
Dr,  ,md  Mrs,  Richard  N.  Smith 
Mr.  and  Mrs.  Robert  P.  Smith 

Eleanor  Blum  Sokoloft',  in  honor  of  Vladimir  Sokoloff 
Joseph  E.  Somogyi 
James  H.  Soper 


Soriiincllo 

-^orlien,  in  memor>'  of  Freda  Pastor  Bcrkowit; 
1111  Siiyer 

■^[Mcer,  in  memory  of  Keith  Chapman 
.ukI  MfN.  Steven  Spitalnick 
,ind  Mrs.  Arthur  StanJer 
na  Stankovic 
.mJ  Mrs.  Peter  Stanlis 
iheth  T.  Starr 
<nJ  Mrv.  James  Startt 
^lr^  James  Stees 

'  ~  James  Steele 

^icrper 

\rn 
~-iem 

-  Stanley  P.  Stem 
' !  V  l>avid  Stillman,  in  honor  of 

iker  and  jeftrey  Khaner 
[  iii.in  Stoltiman 
,ind  Mrs.  David  L.  Stone 
and  Mrs.  James  B.  Straw 
.ind  Mrs.  Manin  F.  Sturman, 
in  memory  of  Eugenie  Potamkin 
:aoki  Sugitani,  in  memory  of  Efiem  Zimhalist 
hira  B  Supplee 
'       "  ikeuti,  in  memory  of 

-l.iw  Hor:sowski  and  Rudolf  Serkin 
iv  Chik-Kwon  Tang 
-lijian 

\  lor,  in  honor  of  Glenn  Dodson 
league,  in  memory  of  Alexander  McCurdy 
I    lii  .\1  Templeton,  Jr. 
■  en  M.  TenenK)m 
md  Mrs.  Alan  Tessler 
ick  R.M.  Thomas 

James  M.  Thurmond,  in  memory  of  Anton  Homer 
O.  Townsend 
ngTran 
haelTree 
ley  Trepel 

alas  John  Tsolainos,  in  honor  of  Roger  Scott 

liko  Tsujimoto,  in  memory  of  Mieczyslaw  Horszowski 

1  J.  Tugman 

ibeth  J.  Tuma,  in  honor  of  Joseph  and  Dorothea  Tuma 
John  L.  Turner 

)orie  TyTe,  in  memory  of  Carlos  Salzedo 
and  Mrs.  Shigehiro  Uchida 
esH.  Vail 

Raymond  Van  Leeuwen 

.  Motu-oe  Van  Sant 

and  Mrs.  Harry  Van  Sciver 

A  C.  Vander\  eer,  in  honor  of  Louise  Parker 

.md  Mrs.  Thomas  Vernon 

I  Vinicoft' 

ecca  L.  Wagner 

and  Mrs.  Larry  Waldman,  in  honor  of 

3r.  and  Mrs.  Abraham  Frumin 

mas  G.  Waldman 

ibeth  Walker 

t  F.Wallace 

wit  S.  Wanderman 

»Wang 

and  Mrs.  Warren  H.  Watanabe 

>  B.  Weaver,  in  honor  of  Diane  Meredith  Belcher 

iWechsler 

and  Mrs.  Jerome  B.  Weinstein 
im  Weiss 
Villiam  Weiss 


Emest  Welde 

Stephen  Werczynski 

Mr.  and  Mrs.  T.S.  Werczynski 

Stephen  We.st,  in  honor  of  Vladimir  Sokoloff 

Mr.  and  Mrs.  Philip  Whitehouse 

Edw.ird  Whitfield,  in  honor  of  Charles  Gerhard 

Lilli.m  Wicker 

Clara  Wilderman 

Edward  Wilk 

l>r.  Harrv  Wilkinson 

Merrily  Williams 

Miles  n.  Wilson 

Deborah  Winant 

Patricia  Si.isis  Winter,  in  memory  of  Max  Rudolf 
Harold  Wolf 

Mr.  and  Mrs.  William  Wolf,  in  honor  of 

Dr.  and  Mrs.  Edwin  Kane 
Mr.  and  Mrs.  Bertram  Wolfson 
Muriel  Wolgin 
Emily  Wood 

Mr.  and  Mrs.  Stanley  Woodward 

Mr.  and  Mrs.  Harold  Wurzel 

Samuel  Young 

Joo  Yuen  Yu 

Marion  Zarzeczna 

Jeff  Zeelander 

Dr.  and  Mrs.  Paul  Zweifel 

List  con^lete  lo  January  II,  (996 


BOOTHBYAND 
ASSOCIATES 

Commercial  Property  & 
Casualty  Brokerage 

Employee  Benefits  Consulting 

Financial  and  Estate  Planning 

Personal  Lines/Homeowners 
Insurance 

One  Logan  Square 
30th  Floor 
Philadelphia.  PA  19103 
215-563-3916 
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The  Curtis  Institute  of  Music  gratefully 
acknowledges  the  support  of  the  following 
1995/96  corporate  and  foundation  contributors: 

$100,000  to  $149,999 

The  Pew  Chantable  Trusts 
$75,000  to  $99,999 

Joseph  C\iiins.  Jr  and  Ernestine 

B.u.'ii  (  .III lis  Memorial  Scholarship  Fund 

$50.(Mt(t  to  S>74,y99 

The  Edwin  B.  Garrigues  Foundation 
Dorothy  Richard  Starling  Foundation 
The  Starr  Foundation 
The  Helen  V  W  hitaker  Fund 
$25.(M)()  to  s,49.999 
Independonee  Foundation 

$15,000  to  $24,999 

The  Arcadia  Foundation 

CIGNA  Foundation 

The  e'onnell)  Foundation 

The  B.iih.iia  Bell  Cumming  Foundation 

$10.()()()  to  $14,999 

AR(  ( )  (.  heiiiieal  Company 

The  Lilli.in  and  Huher  Boscowitz  Charitable  Trust 
$5,000  to  $9,999 

Ann  and  Gordon  Gett\  Foundation 

Soni.i  R  Giop  Chantahle  Trust 

Edna  >V    u-Shaii  Han  Charitable  Foundation 

Jephsoii  IaIik.iIioii.iI  Trust 
Lee  I  «^u.KL,Iion 
The  I  Iheii  I  em.-.'  i  uikl.  In.. 
The  I   i-ei       I   , 1,111. 'h  the 

John  \kSh.iin  Chantiev 
National  Endow  ment  tor  the  Arts 
The  Presser  Foundation 
Spector  Gadon  &  Rosen.  P.C. 

$2,500  to  $4,999 

Helen  D  Groome  Beatty  Trust 

CoreStales  Bank 
Fe-.tor.i//,  Irusi 
Independe'Ke  Blue  Cross 
Leo  Model  Foundation 
PNC  Bank 

Rohm  and  Haas  Company 
Sun  Company.  Inc. 

$1,000  to  $2,499 

Bell  Atlantic 

Boothb>  and  Associates 

Louis  \  C.iNsett  Foundation 

Fannie  M.ie  Found.ition 

Samuel  S  F-"eK  Lund 

Gulin  I  ..iriiK  h  >i,na.iiioi, 

Goiiilvie  SJ,..lars|,,p  I  uiul 

L\nne  .mj  ILiiokl  Hiima.iiKin  Foundation 

Samuel  .inj  Kehe.e.i  K.iiJcii  Foundation 

T  J.niies  K.n.iii.i-h  I  ouiul.ilion 

Wilh.i.n  \!>ienni.j  .V  Son.  l.id 

The  \lii-K.il  I  unJ  Soueix  ot  Philadelphia 

The  Xhiui.il  \ssur.iiKe  Conipan) 

Nonheni  lekvom  A-i.id'.iulic  ' 

The  Philadelphia  lne|uiier  and  Philadelphia  Daily  News 

Redel  Foundation 

Solon  E.  Summert'ield  Foundation 

Teleflex  Foundation 
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The  Warw  ick  Foundation 
A\edis  Zildjian  Company 
Anonymous  ( 1 1 

$500  to  $999 

The  Charming  Shoppes.  Inc. 
Equinox  Capital  Management.  Inc. 
William  Goldm.in  Foundation 
Ha\ei--tiek-Borlh\\  lek  Company 
IBM  Corp,. i.iiion 
JCPenne)  C  onipaiiN.  Inc. 
Lockheed  Martin 
Samuel  P.  Mandell  Foundation 
Miller  Anderson  &  Sherrerd.  LLP 
Mari.i  K.ik  Ne\elson  Interiors 
Peppei  Ikiniihon  \  SJieei/ 
Sehn.ulei.  Ikiiiison.  Seeal  cV  Lewis 
V'itctta  Group.  Inc 
.^non\  mous  (  I ) 

Gifts  to  $500 

Lasko  Famils  Foundation 

New  Jerse>  Department  of  Environmental  Protection 

Penlstein  Foundation 

Ri\eisKle  Clinic 

STAl'l' A  \1  APCO 

Scuddei,  Sie\ens  .V  Clark.  Inc. 

Matching  (;ifts 

.American  Hoine  Products  Corp. 

ARCO  Chemical  Company 

The  BiK-ing  Company 

Boothb\  and  XvMiciates 

CertainTeed  Corp 

Chase  .Manhattan  Bank 

CIGNA  Foundation 

CoreStates  Bank 

Esstar  Inc. 

FMC  Corporation 

IBM  Corp. 

Johnson  &  Johnson 

Lasko  Famih  Foundation 

Lehman  Brothers 

Mellon  Bank 

Merck  Coiiipan\ 

Merrill  L\  nch  &  Co. 

Monlell  L'SA.  Inc. 

The  New  York  Times  Company 

NYNEX  Corporation 

William  Penn  Foundation 

The  Principal  Financial  Group 

Ra\thcon  Conipan\ 

Reader  s  Digest  Foundation 

Riverside  Clinic 

Rohm  and  Haas  Company 

The  St.  Paul  Companies.  Inc. 

\\'illiam  E.  and  Carol  G.  Simon  Foundation 

SmithKline  Beecham 

H.C.  Starck.  Inc. 

State  Farm  Companies 

Sterling  Winthrop.  Inc. 

Subaru  oi  Xnienea 

The  Tra\elers  Companies 

In-Kind  ( Ontributions 

Jacobs  .Stein\vd\  Puinos 
Tbe  Rittenhouse 

The  Ritz-Cariton  , 
WFLN  j 

Endowment 

William  and  Nina  Hollis  Foundation 
Samuel  and  Rebecca  Kardon  Foundation 
Dorothy  Richard  Starling  Foundation 


PhiladelDhia  to  Zurich 
Ovemignt,  In  style.  On  time, 
Swissair. 


At  the  end  of  the  day  let 
Swissair  take  you  where  you 
need  to  be.  At  Swissair,  where 
time  is  everything,  you'll  savor 
everything  and  every  moment 
aboard  our  747  service  as  we 
make  sure  your  time  is  well 
spent.  From  Philadelphia 
International's  Terminal  A,  step 
aboard  for  a  7:1 5pm  departure 
for  Zurich.  Then  relax.  Our 
reliable,  efficient  service  and 
courteous  crews  will  make 
your  night  easy. 


Small  wonder  that  Swissair  is 
consistantly  rated  among  the  best  of 
all  international  carriers. 

So  the  next  time  you  have  to  take 
an  "economical"  business  trip,  spend 
your  time  and  money  wisely. 

For  reservations,  call  your 
corporate  travel  consultant,  travel 
agent  or  Swissair  at  800-221-4750. 


Swissair 

Time  is  everything.^ 


Swissair  flies  direct  from  Philadelphia  to  Zurich  Daily 
except  Tuesdays  and  Thursdays. 


TTie  Curtis  Institute  of  Music 

Gary  Graffman,  President  and  Director 


The  S^-mphony  Orchestra 

 □  

March  31  at  8  p.m.,  Academy  of  Music 
Lukas  Foss,  conductor;  Leon  Fleisher,  piano 

STRAVINSKY  SvmrH^>nies  cif  Wiiul  Instruments 
FOSS  Piano  Concerto  tor  Lett  Hand  {Philadelphia  Premiere) 
BERNSTEIN  Stnte  from  On  the  Waterfront 
STRAVINSKY  Firebird  Suite 

The  Curtis  Opera  Theatre 

 □  

The  Berlin  Requiem  by  Kurt  Weill  (Philadelphia  Premiere) 

& 

Dido  and  Aeneas  by  Henr\-  Purcell 
The'  Curris  Opera  Stiulin 
February  14,  15,  16  &  17  at  8  p.m. 

New  Operas  Written  by  Curtis  Composition  Students 

Vocal  Studies  Department  pertonns  operas  written  by 
Jonathan  Holland,  Daniel  Ott  and  Luis  Prado,  students  of  Ned  Rorem 
The  Curtis  Opera  Studio 
March  22  at  8  p.m.  and  March  24  at  3  p.m. 

La  RONDINE  by  Giacom^ .  1  Lice  in  I 
In  a  semi-staged  pertonnance 
Ce7itenniai  Hall  at  Haieiit  nd  School 
April  25  &  27  at  8  p.m. 

Alumni  Recital  Series 

 □  

Audubon  Quartet  and  Ruth  Laredo,  pl\no 

Curtis  Hall 
Sunday,  February  25  at  3  p.m. 

Curtis/Yaddo  Composers'  Works 

Pertomied  by  Curtis  Musicians 

Curtis  Hall 
Sunday,  March  17  at  3  p.m. 

Call  215-893-7902  for  ticket  information 


The  Curtis  Institute  of  Music 
Opera  Theatre 


presents 


The  Curtis  Institute  of  Music 


The  Curtis  Institute  of  Music  was  founded  in  1924  to  train  exceptionally  gifted  I 
young  musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides  '  \ 
full-tuition  scholarships  for  all  its  students,  attracting  the  finest  young  musicians  fron  j 
the  United  States  and  25  foreign  countries.  In  addition  to  undergraduate  degrees  in  ( 
performance,  composition  and  conducting,  it  offers  a  Master  of  Music  degree  in  open}  |l 

The  opera  program  gives  carefully  selected  singers  courses  in  repertoire  and  languc  ,j 
musical  and  dramatic  analysis,  and  acting  and  stage  direction.  Since  the  foundmg  of  \ 
The  Curtis  Institute  of  Music,  39  alumni  have  gone  on  to  sing  with  the  Metropolitan , 
Opera,  beginning  with  Louise  Lerch  in  1926  and  Rose  Bampton  in  1932,  and 
continuing  the  tradition  in  more  recent  years  with  Judith  Blegen,  Katherine  Ciesinski 
Vinson  Cole,  Anna  Moffo,  Gianna  Rolandi,  Michael  Schade,  Jane  Shaulis, 
Kevin  Short  and  Benita  Valente.  i 


i,. 

Vocal  Studies  Department  '  ^ 


Head  of  Opera  &  Voice  Departments 

Mikael  Eliasen 

Administrator/Production  Manager 

Ralph  Batman 

Opera  &  Voice  Coach 

Susan  S.  Ashbaker 

Make-up 

Marciem  Bazell 

Stage  Combat  &  Fencing 

Payson  Burt 

Italian  Diction 

Corradina  Caporello 

Feldenkrais  Technique 

Bob  Chapra 

History  of  Opera  &  Singing 

Wayne  Conner 

Movement 

Jennie  Diggs 

German  Diction 

Use  Hawrysz 

Stagecraft 

Rhoda  Levine 

Voice  Teacher 

Marlena  Kleinman  Malas 

Acting 

John  Norris 

Opera  &  Voice  Coach 

Susan  Nowicki 

Principal  Opera  Coach 

Danielle  Orlando 

Voice  Teacher 

Margaret  Poyner 

French  Diction 

Therese  Casadesus  Rawson 

Opera  &  Voice  Coach 

Donald  St.  Pierre 

Visiting  Voice  Teacher 

Galina  Vishnevskaya 

Voice  Teacher 

Edward  Zambara 

The  Curtis  Institute  of  Music 
Opera  Theatre 

presents 


Music  by  Kurt  Weill,  Text  by  Bertolt  Brecht 
English  translation  by  Michael  Feingold 


lusic  by  Henry  Purcell,  Libretto  by  Nahum  Tate,  after  Book  4  of  Virgil's  Aeneid 


Donald  St.  Pierre,  musical  director 
Chas  Rader-Shieber,  stage  director 
Michael  Vaughn  Sims,  scenic  designer 
Susan  Branch,  costume  designer 
Lenore  Doxsee,  lighting  designer 

The  Curtis  Opera  Studio 

i  1726  Locust  Street,  8:00  p.m. 

The  Berlin  Requiem  used  by  arrangement  with  Stefan  Brecht, 
and  by  arrangement  with  European  American  Music  Corporation, 
agent  for  The  Kurt  Weill  Foundation  for  Music,  Inc. 

The  Edward  J.  Dent  and  Ellen  T.  Harris  edition  of  Purcell's  Dido  &  Aeneas  is 
performed  by  arrangement  with  Oxford  University  Press,  Inc.,  New  York. 

Specid  thanks  to  the  Joseph  Cairns,  ]r.  and  Errxestine  Bacon  Cairns  Memorial  Scholarship 
Fund,  the  Edwin  B.  Garrigues  Foundation,  and  the  Natiorud  Endo%i>ment  for  the  Arts  for 
2iT generous  support  in  helping  to  train  our  singers  in  The  Curtis  Opera  and  Voice  Programs. 

The  Curtis  Institute  of  Music 

Gary  Graffman,  President  and  Director 


CAST 


Feb.  14  &  16 


Feb.  15  &  17 


The  Berlin  Requiem 


Jeffrey  Picon 
Nigel  Smith 
Marcel  Reijans 
Neil  Michaels 
Csaba  Markovits 


Jeffrey  Picon 
Randall  Gregoire 
Marcel  Reijans 
Neil  Michaels 
Csaba  Markovits 


Dido  and  Aeneas 


Dido 

Aeneas 

Belinda 

Second  Woman 

Sorceress 

First  Witch 

Second  Witch 

Spirit 

First  Sailor 

Additional  Singers 


Rinat  Shaham 
Nigel  Smith 
Irina  Mozyleva 
Jessica  Jones 
Bavat  Marom 
Siphivve  McKen:ie 
Rachel  Mondanaro 
Courtney  Durham 
Jeffrey  Picon 
Randall  Gregoire  ~ 
Neil  Michaels 
Jeffrey  Picon 
Marcel  Reijans 


Sinead  Mulhem 
Randall  Gregoire 
Heather  Dials 
Courtney  Durham 
Bavat  Marom 
Siphiwe  McKen:ie 
Rachel  Mondanaro 
Jessica  Jones 
Jeffrey  Picon 
Nigel  Smith 
Neil  Michaels 
Jeffrey  Picon 
Marcel  Reijans 


Tlie  program  will  be  performed  without  intermission 

The  Berlin  Requiem 

Music  by  Kurt  Weill.  Text  by  Bertolt  Brecht 
English  translation  by  Michael  Feingold 

Great  Hymn  of  Thanksgiving 

Ballad  of  the  Drowned  Girl 

Epitaph  (Here  Lies  a  Young  Girl) 

First  Report  Concerning  the  Unknown  Soldier 
under  the  Arch  ot  Triumph 

Second  Report  Concerning  the  Unknown  Soldier 
under  the  Arch  ot  Triumph 

Great  Hymn  of  Thanksgiving 


Dos  Berliner  Requiem  was  commissioned  by  the  German  National  Broadcasting 
Corporation  in  1928  (with  the  first  performance  on  May  22,  1929)  and  was  one 
number  of  commissions  from  leading  composers  of  the  day.  Using  ftve  poems  by 


rtolt  Brecht,  the  work  was  subtitled  K'lt'int'  Kantate  nach  Textcn  von  Brccht  (Little 
mtata  after  Poeim  hy  Brecht)  and  was  written  tor  tenor,  baritone,  male  chorus  (or 
lOT,  baritone  and  bass  soloists  only)  and  wind  orchestra.  The  Curtis  version  will  be 
led  in  English  by  soloists  with  piano  accompaniment.  The  ptiems  had  all  been 
itten  before  for  other  purposes;  however,  the  selection  was  Weill's,  in  collaboration 
th  Brecht.  The  work's  mood  is  austere,  and  it  relies  on  a  simplified  and  concen- 
ted  version  of  the  neoclassical  idiom  explored  in  Weill's  earlier  works.  In  1929 
eill  wrote,  "The  cantata,  The  Berlin  Requiem,  is  one  of  the  works  that  were,  to  a 
extent,  thought  of  as  studies  for  the  opera  The  Rise  and  Fall  of  the  City  of 
ny."  The  work  was  written  to  work  equally  well  in  the  concert  hall  (i.e.  on 
io)  and  in  the  theater.  Weill  was  very  sensitive  to  his  radio  audience:  he  wrote, 
or  me  the  main  task  was  to  try  out  an  art  form  which  actually  had  to  conform  in  its 
ntent  and  means  of  expression  to  what  the  radio  uses  today... The  content  of  The 
vlm  Requiem  unquestionably  corresponds  to  the  sentiments  and  perceptions  of  the 

klcNt  level  of  the  population.  We  attempted  to  express  what  urban  man  of  our  era 
-  ii>  Niy  about  the  phenomenon  of  death."  This  production  marks  the  Philadelphia 
nm  re  of  The  Berlin  Requiem. 


Dido  and  Aeneas  Synopsis 

|ti 

io's  palace  at  Carthage.  After  the  Trojan  wars.  Prince  Aeneas  sailed  for  Italy,  where 
w  a^  destined  to  refound  the  city  of  Troy  on  the  banks  of  the  Tiber.  Having  been 
>u  n     course  by  storms  to  the  north  coast  of  Africa,  he  has  arrived  at  Carthage, 
scmated  by  the  account  of  his  heroic  escape  from  the  sacking  of  Troy,  Dido,  Queen 
iCarthage,  begins  to  fall  in  love  with  her  guest,  but,  oppressed  by  heavy  affairs  of 
l.te,  is  reluctant  to  yield  completely.  Urged  by  her  courtiers  and  especially  by  her 
'ter  Belinda,  Dido  gives  in  to  Aeneas,  whose  promise  to  postpone  his  departure 
■m  Carthage  already  sounds  hollow,  despite  the  formal  rejoicing  of  the  court  at  the 
jjspect  of  a  royal  union. 

b  II 

>e  Witches.  A  Sorceress,  Dido's  bitterest  enemy,  plots  with  a  group  of  witches  to 
itroy  Carthage  by  dashing  the  queen's  amorous  hopes.  They  plan  to  conjure  up  a 
'rm  and  then  send  a  witch  disguised  as  Mercury  to  remind  Aeneas  of  his  destiny, 
ping  he  will  abandon  Dido. 

e  Grove.  Dido  and  Aeneas,  having  discreetly  consummated  their  love  the  night 
'ore,  are  entertained  after  the  morning's  hunt  by  courtiers  who  perform  songs  that 
■ount  the  legend  of  Diana  and  Actaeon.  With  the  outbreak  of  a  violent  storm, 
io  and  her  followers  rush  back  to  town,  while  Aeneas  stays  behind  to  hear  the 
'•ssage  of  the  false  Mercury,  who  proclaims  that  Jove  himself  has  commanded  the 
nee  to  waste  no  more  time  in  love-making.  After  anguished  protestation,  Aeneas 
"uptly  resolves  to  set  sail. 

till 

e  Ships.  In  a  comic  juxtaposition,  the  final  act  opens  with  Aeneas'  sailors  bidding 
'ir  nymphs  farewell,  preparing  to  set  sail  even  before  Aeneas  has  informed  Dido, 
e  exultant  Sorceress  confidently  predicts  the  queen's  imminent  death. 


The  Palace.  At  their  last  meeting,  Dido  despises  Aeneas  more  for  his  cowardly 
promise  to  stay  than  for  his  concealed  resolve  to  leave.  She  brusquely  orders  him 
away  but,  when  he  is  gone,  realizes  that  she  cannot  live  without  him.  With  Belinda 
unable  to  console  her,  Dido  dies. 

Biographies 

Donald  St.  Pierre,  musical  director 

A  Curtis  faculty  member  since  1990,  Donald  St.  Pierre  was  music  director  of  the 
Skylight  Opera  Theatre  from  1978-90,  conducting  over  50  productions  there  rangii 
from  Monteverdi  to  Bernstein.  For  The  Curtis  Opera  Theatre,  he  was  assistant 
conductor  for  Handel's  Xerxes,  and  music  director  of  Monteverdi's  Coronation  of 
Poppea  and  scenes  from  Brigadoon  and  Sunday  in  the  Park  with  George.  A  noted  recit;| 
accompanist,  Mr.  St.  Pierre  has  appeared  with  such  singers  as  Kurt  OUmann,  ' 
Angelina  Reaux,  Christine  Ciesinski  and  Katherine  Ciesinski  in  New  York,  Londoi! 
and  Paris,  and  at  the  Tanglewood,  Sante  Fe,  Bowdoin,  Bard  and  Grand  Teton  musi ' 
festivals.  This  summer  he  returns  to  perform  at  the  Bowdoin  and  Santa  Fe  chamber  j 
festivals.  Mr.  St.  Pierre  was  a  contributing  composer  to  the  A/Ds  Quilt  Songbook, 
recorded  on  Harmonia  Mundi,  and  next  season  the  Mendelssohn  Club  of  Phila- 
delphia will  premiere  a  new  extended  choral  work  of  his  for  men's  voices  and  harp. 

Chas  Rader-Shieber,  stage  director 

Known  for  his  innovative  stagings  of  the  Baroque  repertoire,  Chas  Rader-Shieber 
returns  to  The  Curtis  Institute  of  Music  Opera  Theatre  for  the  sixth  time  with  this 
production.  At  Curtis,  he  has  previously  directed  productions  of  Handel's  Alcina  ani 
Xerxes,  Monteverdi's  The  Coronation  of  Poppea  and  Mozart's  Don  Giovanni,  among 
others.  Mr.  Rader-Shieber  was  the  artistic  director  of  the  Skylight  Opera  Theatre  in 
Milwaukee  from  1990-95,  where  his  productions  included  Eugene  Onegin,  The  Magii 
Flute,  Handel's  rarely  performed  masterpieces  Semele  and  Partenope,  and  the 
American  premiere  of  Mozart's  The  jewel  Box.  In  Europe  Mr.  Rader-Shieber  has 
staged  productions  of  The  Marriage  of  Figaro,  Don  Giovanni  and  the  Brooks/Bizet  La 
tragedie  de  Carmen.  In  recent  years  his  work  has  been  seen  at  the  Minnesota  Opera, 
Lake  George  Opera,  the  San  Francisco  Opera  Center,  and  the  Edmonton  and 
Vancouver  operas  in  Canada. 

Michael  'Vaughn  Sims,  scenic  designer 

Michael  Vaughan  Sims  designed  sets  for  Skylight  Opera  Theatre's  productions  of 
Oklahoma!  and  Ain't  Misbehavin' ,  collaboratmg  both  times  with  costume  designer 
Susan  Branch  under  the  artistic  direction  of  Chas  Rader-Shieber.  Mr  Sims  is 
currently  designing  the  set  for  Our  Town  at  the  New  Jersey  Shakespeare  Festival  anc 
both  sets  and  costumes  for  As  You  Like  h  at  the  Pennsylvania  Shakespeare  Festival. 
He  has  also  designed  for  South  Coast  Repertory,  The  Acting  Company,  California 
Shakespeare  Festival  and  Yale  Repertory  Theatre.  Mr.  Sims  taught  design  in  1994  at 
Princeton  University,  where  he  also  designed  sets  and  costumes  for  Danton's  Death 
and  The  Misanthrope.  A  graduate  of  the  Yale  School  of  Drama,  Mr.  Sims  has  been  an 
assistant  to  set  designer  Ming  Cho  Lee. 


isan  Branch,  costume  dt'si^er 

Susan  Branch  has  previously  worked  with  Clias  Rader-Sliieher  tor  whom  she 
I  ''wl  Lii  donna  del  lago  at  Lake  Georjje  Opera  and  Se?nc'/t'  at  the  SkyU^ht  Opera 
.  Ms.  Branch's  New  York  credits  include  Griffclkin  for  New  York  City 
,  1 1  I,  The  Cnicihle  and  She  Loves  Me  for  Opera  Ensemhle  of  New  York,  and  the 
I  l^widway  productions  ot  Hello  Miiddah,  Hello  Faddah! ,  Fortinbras,  Any  thing  Cole , 
"  hima  Game  and  On  a  Clear  Day  You  Can  See  Forever.  Regional  work  includes 
me  at  Lake  George,  The  Beauty  Part  and  Bricklayers  at  Yale  Repertory  Theatre, 
.nung  of  the  Shrew  at  New  jersey  Shakespeare  Festival,  and  A  Little  Night  Music 
J  (  Oklahoma!  at  the  Skylight.  Ms.  Branch  is  a  graduate  of  Carnegie-Mellon 
ii\  L  r>ity  and  the  Yale  Schot)l  of  Drama. 

•luire  Doxsee,  lighting  designer 

1  L  iiore  Doxsee  is  the  resident  designer  for  Target  Margin  Theater  in  New  York 
I  \  I  Icr  recent  designs  include  the  premiere  of  Young  Goodman  Brown  at  the 
\1  iMa  Annex,  Partenope  at  the  Skylight  Opera  Theatre,  and  India  Song,  Six  Scenes 
vl  Wcdca  at  the  Ontological  at  St.  Marks.  Other  credits  include  lighting  design  for 

and  Chinese  Coffee  at  Stamford  Center  for  the  Arts  and  associate  lighting 
ml::kt  with  Arden  Fingerhut  for  Scenes  from  an  Execution  at  Mark  Taper  Forum. 


The  Curtis  Chamber  Ensemble 


Marc  Insun  Yun,  violin 
Ju  Young  Baek,  violm 
Valerie  Johnson,  viola 
Ludmila  Konstantinova,  cello. 
Charles  Barr,  double  bass 
Donald  St.  Pierre  and  Susan  Nowicki,  keyboards 


Production  Staff 


Musical  Director 
Stage  Director 
Musical  Preparation 

Set  Designer 
Costume  Designer 
Lighting  Designer 
Assistant  to  the  Costume  Designer  & 
Wardrobe  Master 
Assistant  to  the  Costume  Designer 
Production  Stage  Marmger 
Produrtion  Assistants 


Donald  St.  Pierre 
Chas  Rader-Shieber 
Donald  St.  Pierre 
Susan  Nowicki 
Michael  Vaughn  Sims 
Susan  Branch 
Lenore  Doxsee 

Jennielynn  Streed 
Wendy  Le\'m 
Ralph  Batman 
Donald  Marrazzo 
Daryl  Young 


Scenery  Construction  by  More  than  Just  Scenery 
Wigs  by  Theatrical  Hair  Goods 


Would  you  like  to  be  on  Curtis*  mailing  list? 

To  receive  a  copy  of  The  Curtis  Institute  of  Music's  season  brochure  and  other 
information  about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form,  whi( 
available  at  the  Friends  of  Curtis  table  in  the  foyer.  You  can  also  be  added  to  the 
mailing  list  by  calling  (215)  893-5279  during  business  hours. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  14  February  1996  at  8:00pm  in  Curtis  Hall 


i Thirty-fifth  Student  Recital^ 


Salut  d'amour.  Op.  12  Sir  Edward  Elgar 

(1857-1934) 

Jonathan  Gandelsman,  violin    Daniel  Kossov,  violin 
Amir  Kats,  piano 


Sonata  for  Piano  N«  3  in  A  minor.  Op.  28  (1917)  Sergey  Prokofiev 

(1891-1953) 

Heather  Conner,  piano 


Violin  Concerto  N»  2  in  G  minor.  Op.  63  (1935)  Prokofiev 
Allegro  moderato 
Andante  assai 
Allegro,  ben  marcato 

Soovin  Kim,  violin 
Hugh  Sung,  piano 


Jonathan  Gandelsman:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Daniel  Kossov:  student  of  Victor  Danchenko 
Amir  Kats:  conducting  student  of  Otto-Werner  Mueller 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Soovin  Kim:  student  of  Victor  Danchenko 
Hugh  Sung:  Staff  Pianist 

"A  sonata  a  day  keeps  the  doctor  away." 

-  Martin  Abimilech  Masland 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THS  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  16  February  1996  at  8:00pm  in  Curtis  Hall 

^Thirty-sixth  Student  Recital^ 

Pastorale  (1909)  Jean-Jules  Roger-Ducasse 

(1873-1954) 

Pageant  Leo  Sowerby 

(1895-1968) 

Ken  Cowan,  organ 

Piano  Quartet  in  Eb  major.  Op.  47  Robert  Schumann 

Allegro  ma  non  troppo  (1810-1856) 
Scherzo:  molto  vivace  -  Trio  I  -  Trio  II 
Andante  cantabile 
Finale:  vivace 

Jenny  Oaks,  violin  Danielle  Farina,  viola 
Arash  Amini,  cello  Emi  Nakajima,  piano 

^INTERMISSION^ 

Partita  in  A  minor  for  Flute  Alone,  S.  1013  Johann  Sebastian  Bach 

Allemande  -  Courante  -  Sarabande  -  Bouree  anglaise  (1  685-1  750) 

Nadine  Jeong-Eun  Hur,  flute 

Violin  Concerto  in  D  minor.  Op.  47  Jean  Sibelius 

Allegro  moderate  (1865-1957) 
Adagio  di  molto 
Allegro  ma  non  tanto 


Hilary  Hahn,  violin 
Hugh  Sung,  piano 


Ken  Cowan:  student  of  John  Weaver 
Jenny  Oaks:  student  of  Jaime  Laredo  &  Victor  Danchenko 
Danielle  Farina:  student  of  Karen  Tuttle 
Arash  Amini:  student  of  David  Soyer 
Emi  Nakajima:  student  of  Eleanor  Sokoloff 
Nadine  Jeong-Eun  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Hilary  Hahn:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Hugh  Sung:  Staff  Pianist 

Karen  Tuttle  &  Susan  Starr  prepared  the  Schumann 

"Impromptus  and  barcarolles,  mazurkas  and  eccossaises, 
gigues  and  sarabandes  — balm  for  the  fatigued  mind  and  body." 

-  T.  Sargent  Arundel 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


University  of  Pennsylvania  -  Department  of  Music 


presents 


NEW  MUSIC 

by 

Neceski,  Park,  Wang, 
Bartlett,  Osbon 

Sunday,  February  18,  1996  at  8:00pm 

The  Curtis  Institute  of  Music 
 1726  Locust  Street  


-the  art  of  percussion  pthyir^- 


JAmidsttiie  Vales 
tfie  ^(siin  grows  CoCd 

Siuwras 
far  'Brass  Qjuntet 


S\ndij  Morris  -  percussion  ■ 


'Demarre  !Myii[- flute 
ju-<young  'Bael^-  viofin 

cfdao-fiam  Liao  -  piano 
I-IIen  "Wang  -  conductor 

'Deanne  van  l^oyen  -  fiarp  ■ 


'Brian  Osborne  -  trumpet  - 
i^iicolas  !Marcfwne  -  trumpet  ■ 

^ss  Te^ar  -  fiom - 
yosepfi  9duttridl-  tromBone  - 
CfkHes  gianelB.  -  tuba  - 
James  Tarl^-  conductor - 


Z.  Cftes^  !^(fcesl^ 
I-ZlenWang 

Z.Cftesl(y!J^pxsl^ 
James  Tarfi 


'B(pansions 

...on  Both  sides 

I.  }=c.52  intenso 

II.  I^=c.l20  aqqressivo 


9^lqitfiu!k  9\^u>enyama  -  viola 
"David Tasbrig  -  piano 

0(frri  O^an,  Jason  T>epue, 
Jenny  Oalq,  Carrie  "Dennis 
-viodn- 
!Humi'n'd. 


Marykne  gingras-^ 

-  viola - 

J^asfiJ^m,  "Kaoriyamagami 

-  cello - 

9{eatfierMner,  Cfiarks  "Barr 

-  douBk  Bass  - 
David TaroBy,  "WUtiam  "WoztuoI^ 

-  percussion  - 
DavidOsBon 
'  conductor  - 


IQjte  'BartteU 
'DavidOsSon 


feChesky  NeceskI  is  currently  a  Ph.  D.  candidate  at  the  University  of 
nsylvania.  In  addition  to  composing  for  traditional  instruments,  Neceski  is  an 
I  electro-acoustic  composer  as  well  as  an  accomplished  free-bass  accordionist 
who  specializes  in  contemporary  works  for  his  instrument.  His  music  has  been 
performed  internationally  and  among  his  recent  awards  are  the  1995  ASCAP- 
Raytnond  Hubbell  Music  Scholarship,  first  prizes  at  the  Makan-Fest  festival 
(Toronto)  and  the  New  Music  Concerts  (Toronto). 

Atuiv  Morris  approached  me  three  years  ago  in  Toronto  and  asked  me  to  write 
him  a  "difficult  marimba  piece".  Last  year,  he  got  his  wish,  and  then  some.  The 
ii'siilt  is  AMpercussionisAM  -  the  art  of  percussion  playing.  Instead  of  writing  just 
last  notes  (which  Andy  can  execute  with  ease)  I  hit  upon  the  idea  of 
choreographing'  a  piece  over  several  diverse  percussion  groups  and  challenging 
tiirn  in  a  quick  tempo  to  play  fast  passages  written  over  the  span  of  these 
instruMients. 

AMpercussionisAM  utilizes  two  sets  of  percussion  instrument  types:  'pitched' 
(marimba,  vibes,  glockenspiel,  crotales,  tubular  bells),  and  'non-pitched'  (tam, 
ttom-toms,  bass  drum,  timpani,  water  bowl,  wood  blocks,  wind  chimes, 
suspended  cymbal).  The  piece  begins  on  the  tubular  bells  as  they  pronounce  the 
I  five  central  pitches  of  the  piece.  These  pitches  are  then  explored  on  the  other 
('pitched'  instruments  with  occasional  interjections  by  'non-pitched'  sounds.  As 
Ithese  interjections  become  more  frequent,  the  balance  shifts  and  for  the  middle 
[section  the  focus  is  on  non-pitched  sounds  with  an  occasional  determinate  'pitch' 
I  resonating  in  its  midst.  As  these  pitched  sounds  accumulate  they  lead  the  focus 
(back  to  the  pitched  group  of  instruments  where  a  final  flurry  of  activity  concludes 
the  piece.  In  March  of  this  year  Andy  Morris  will  be  recording  AMpercussionisAM 
in  Toronto  for  an  upcoming  lune  '96  release  of  a  CD  comprised  of  my  music. 


The  valley,  nestled  within  imposing  mountains,  beckons  me 
to  return  to  my  youth. 
Memories  fill  my  waking  thoughts  and  draw  me  to  a  place  I  once  knew, 
once  loved,  once  lived  and  enjoyed. 
Somehow,  though,  the  memories 
are  not  what  they  used  to  be 
the  images 
are  not  as  clear  and  as  defined. 
A  hazy  mist  fills  the  gap  between  myself 
and  my  memories 
as  a  child 
playing  amongst  those  valleys 
nestled  within  those  imposing  mountains. 
The  rain,  seen  and  heard  in  the  distance, 
draws  near. 
My  bones  feel  its  approach 
my  body  throbbing. 
My  memories  of  raindrops  on  a  warm  summer  evening  anticipate  heat, 
but  the  raindrops  against  my  skin  feel  cold, 
as  they  trickle  down  my  face. 
Alas,  my  eyes  have  dried  up  as  well 
And  the  only  memory  I  have  left  is 
Amidst  the  Vales  the  Rain  Grows  Cold 


Andy  Morris  graduated  from  the  University  of  Toronto  in  1992  with  a  Master'  1 
Degree  in  Performance.  Since  then  he  has  been  active  as  a  free  lance  percussionis  \ 
and  is  a  member  of  the  Evergreen  Gamelan  Ensemble  (Toronto)  with  whom  he';  I 
recorded  a  CD,  and  has  founded  Zebra  Schvungk,  a  versatile  trio  (2  sopranos  anc  ]\ 
percussion)  which  specializes  in  the  performance  of  contemporary  music.  Mr  , 
Morris  has  performed  extensively  across  Canada  and  the  US  and  is  constant!)  ;  11' 
sought  after  by  Canadian  composers  as  an  interpreter  of  their  music. 

il 


I-Uen  Wang  was  born  in  Tainan,  Taiwan  in  1969.  She  graduated  from  the  National 
Normal  University,  where  she  received  her  Bachelor's  degree  in  music 
composition.  She  has  received  the  Young  Stars  Prize  for  the  Arts  and  has  won  thf 
chi-Mei  Culture  Foundation  competition  for  Arts.  Her  work  was  performed  in 
National  Concert  Hall  in  Taipei.  She  currently  studies  composition  at  the 
University  of  Pennsylvania.  i  j 

Trio  was  written  in  1995.  The  music  expresses  my  feelings  concerning  the  ,  IT 
differences  in  cultural  values  and  thoughts  between  the  East  and  West.  j  | 

I  -  The  Stillness  of  time  in  Ancient  China.  In  this  movement,  I  use  western  j  G 
instruments  to  imitate  Chinese  traditional  instruments.  The  flute  replaces  the 
"Hsiao"  (Chinese  flute);  the  violin  imitates  the  "Nan-hu"  (a  two-string  Chinese 
instrument);  and  the  piano  represents  the  "Shen"  (Chinese  pipe  organ).  The 
three  instruments  complement  each  other  with  little  tension  to  convey  the 
mysterious  emotions  of  ancient  China. 

II  -  The  Turbulence  of  Time  in  the  West.  The  tempo  of  this  movement  is 
faster,  representing  how  time  seems  to  be  rushing.  I  used  counterpoint  to  make 
the  instruments  compete  against  each  other  rather  then  complement  each  other. 

III  -  Fusion.  In  this  movement,  the  East  and  West  are  connected.  The 
movement  has  a  three-section  form,  A-B-A'.  Part  A  represents  the  West  in  a  more 
contemporary  fashion  than  the  second  movement.  Part  B  has  the  same  motive  as 
the  first  movement  ,  however  the  chords  are  arpeggiated  here.  The  movement 
concludes  with  A',  which  is  a  variation  of  A. 


James  Park  was  born  in  Korea  in  1957.  He  graduated  from  Yon-Sei  University  with 
a  B.A.  in  1985,  and  obtained  an  M.M.  from  Yon-Sei  Graduate  School  in  1989.  He 
moved  to  California  in  1990  and  completed  an  M.A.  at  California  State  University 
in  L.A.  in  1993.  Currently  he  is  enrolled  in  the  Ph.D.  composition  program  at  the 
University  of  Pennsylvania.  Last  year,  he  won  the  grand  prize  at  the  Pusan 
Contemporary  Music  Festival  in  Pusan,  Korea  with  his  orchestra  piece  Strata  for 
Orchestra.  His  premieres  include  the  Duo  for  Violin  and  Cello  which  was 
performed  on  the  1991-1992  season  of  the  National  Association  of  Composers, 
U.S.A. 


Auroras  for  Brass  Quintet  is  cast  in  a  single  movement  which  is  divided  into  two 
major  sections  followed  by  a  postlude.  A  duality  exists  in  the  piece  where  one  set 
of  ideas  are  constantly  interrupted  by  opposing  ones.  The  pitches  for  the  work  are 
selected  from  a  12-tone  row  matrix  (the  row  itself  being  structured  from  three  note 
cells).  Also,  opposing  textures  and  colors  are  explored  in  the  piece  which  are 
suggestive  of  the  colored  glow  visible  at  night  in  the  southern  and  northern 
hemispheres. 


SPECIAL  ANNOUNCEMENT 

The  Philadelphia  Youth  Orchestra  Chamber  Ensemble 
along  with  the  Philadelphia  Female  Chorus,  conducted 
by  David  Osbon,  is  performing  The  Prophets  of  Pella  by 
Z.  Chesky  Neceski  on  Sunday,  March  10,  1996  at  7:00 
pm  at  the  Philadelphia  Youth  Orchestra  Center 
(corner  of  Chestnut  and  15th)  as  part  of  their  Pulitzers 
and  Premieres  series. 

The  Prophets  of  Pella,  a  work  for  female  chorus  and 
musical  chamber  ensemble,  was  premiered  on  April  23, 
1995  in  Curtis  Hall  as  part  of  the  Penn  Composer's 
Guild  concert  series.  The  piece  is  a  work  for  the  theatre 
(although  this  performance  will  not  be  staged),  set  350 
B.C.  in  the  Kingdom  of  Philip  II  of  Macedon.  The 
female  chorus  is  a  chorus  of  six  prophets  who  appear 
regularly  in  Philip's  dreams  and  prophecy  regarding  his 
future.  They  inform  him  that  he  will  have  a  son  who 
will  be  greater  in  battle  and  in  triumph  than  himself 
and  will  rule  the  known  world:  Alexander  the  Great. 


The  program  also  features  Charles  Ives'  Unanswered 
Question  and  Sir  Edward  Elgar's  Introduction  and 
Allegro  for  Strings. 

All  are  welcome. 


Admission  is  free. 


e  Bartlett  is  in  her  first  year  of  graduate  study  as  a  William  Penn  Fellow  of 
Tiposition  at  the  University  of  Pennsylvania.  Ms.  Bartlett  received  her 
lergraduate  degree  from  the  Longy  School  of  Music  in  Clambridge,  Massachusetts, 
;re  she  was  active  as  a  performer  and  conductor  of  new  music  as  well  as  a 
iposer.  Her  last  premier  was  in  luiy,  when  her  Two  Odd  Songs  were  featured  in  a 
nposers  in  Red  Sneakers/Summer  New  Music  concert  in  Cambridge. 

composition  expansions  is  best  imagined  as  a  sort  of  chemical  reaction.  Two 
erent  (though  not  mutually  exclusive)  musics  are  exposed  to  one  another,  brought 
ier  and  closer  together.  The  first  is  concentrated,  controlled,  like  electricity  in  a 
;;  the  other  is  more  diffuse  and  erratic.  As  the  differences  between  them  are 
iterated,  and  they  each  assume  more  of  the  properties  of  the  other,  a  volatile 
stance  is  produced.  Approximately  two  thirds  into  this  composition  the  substance 
ites,  exploding  in  sheer  force.  This  force  is  transfigured  by  its  own  power,  and 
'es  in  its  wake  a  changed  musical  landscape.  Whereas  once  the  music  existed  in 
almost  Dostoyevskian  universe  -  extroverted,  neurotic,  self-consuming,  circular  - 
/  it  proceeds  by  vector,  bleeding  through  gradually  quieting  strata  until  virtually 
he  energy  has  been  made  latent,  and  a  calm  yet  living  (transcendent?)  stasis  has 
n  achieved. 


id  Osbon  has  music  degrees  from  the  universities  of  Leicester  and  Sussex,  plus 
Guildhall  School  of  Music  and  the  Royal  Dutch  Conservatoire.  A  winner  of 
lerous  prizes  and  commissions,  his  music  has  been  performed  and  broadcast 
)ss  Europe.  He  was  artistic  director  of  the  New  Chamber  Players  and  a  musical 
ctor  at  the  National  Theatre  of  Great  Britain.  Since  moving  to  America  he  has 
eared  on  radio  and  TV,  founded  the  Pulitzers  and  Premieres  concert  series  and 
works  performed  from  New  York  to  Florida.  David  Osbon  is  assistant  conductor 
tie  Philadelphia  Youth  Orchestra. 

n  both  sides  The  title  of  this  piece  is  realized  physically  by  dividing  the  ensemble 
two  equal  parts  with  the  percussion  as  a  central  'focus'.  In  the  first,  slow, 
'ement  the  melody  is  developed  antiphonally.  The  second  movement  gets 
?ressively  faster,  its  distinctive  motif  is  articulated  through  a  polyrhythmic  'grid' 
;h  moves  the  pulse  up  to  32nd  notes.  The  piece  closes  with  a  coda  using  material 
1  the  first  movement. 

•  is  not  an  abstract  articulation  of  antiphonal  devices.  It  is  an  attempt  to  bring 
ntion  to  the  plight  of  the  victims  in  political,  economic,  social,  ethnic,  and 
tary  disputes  ...  on  both  sides. 

I' 
■I 
,1 


Please  join  the  composers  and  performers  for  a  reception  immediately 
following  the  concert  in  the  Bok  Room  (across  the  hall). 


The  next  Penn  Composer's  Guild  concert  will  be  held  on 
Sunday.  April  1 4, 1 996  at  the  Curtis  Institute  of  Music,  1 726  Lx)cust  Street. 
Admission  Free 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  19  February  1996  at  8:00pm  in  Curtis  Hall 

4 Thirty-seventh  Student  Recital 

Sonata  for  Flute  and  Continuo  in  E  minor,  S.  1034 
Adagio  ma  non  tanto 
Allegro 
Andante 
Allegro 

Nadine  Jeong-Eun  Hur,  flute  Arash  Amini,  cello 
Paolo  Michele  Bordignon,  harpsichord 

Sonata  for  Piano  and  Violin  in  F  major.  Op.  24  "Spring" 
Allegro 

Adagio  molto  espressivo 
Scherzo  -  Trio 
Rondo 

Daniel  Wachs,  piano  Marc  Yun,  violin 
^INTERMISSION^ 

Sonata  in  F  minor,  L.  382 
Sonata  in  D  major,  L.  424 
Sonata  in  A  minor,  L.  241 

Etudes,  Op.  10 

N«  1  in  C  major       2  in  A  minor       3  in  E  major 
N«  4  in  Cj<  minor      5  in  Gb  major  N«  6  in  Eb  minor 
N*  7  in  C  major  N«  8  in  F  major  N^  9  in  F  minor 
NMO  in  Ab  major  NM  1  in  Eb  major  NM  2  in  C  minor 


J.  S.  Bach 
(1685-1750) 


L.  van  Beethoven 
(1770-1827) 


Domenico  Scarlatti 
(1685-1757) 


Frederick  Chopin 
(1810-1849) 


Emi  Nakajima,  piano 


Nadine  Jeong-Eun  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Arash  Amini:  student  of  David  Soyer 
Paolo  Michele  Bordignon:  student  of  John  Weaver  (organ)  &  Lionel  Party  (harpsichord) 
Daniel  Wachs:  student  of  Seymour  Lipkin 

Marc  Yun:  student  of  Rafael  Druian 
Emi  Nakajima:  student  of  Eleanor  Sokoloff 

"Music  clears  away  the  daily  detritus  of  the  mind." 

-  S.  Chester  Clute 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  21  February  1996  at  8:00pm  in  Curtis  Hall 

.^Thirty-eighth  Student  Recital ^1) 


The  Curtis  Vocal  Studies  Department 


Dusk  Fell  Upon  the  Earth,  Op.  47/3 

I  Was  Not  a  Little  Blade  of  Grass,  Op.  47/7 

Night,  Op.  60/9 

Does  the  Day  Reign,  Op.  47/6 


Tchaikovsky 


Maiden's  Song  from  Mavra 


Sin6ad  Mulhern,  soprano 
Mikael  Eiiasen, piano 


Irina  Mozyleva,  soprano 
Mikael  Eliasen,  piano 


Igor  Stravinsky 
(1882-1971) 


Onegin's  3rd-Act  Aria  and  3rd  Act  Final  Duet  from  Eugene  Oneqin 


Tchaikovsky 


Sinead  Mulhern,  soprano  Nigel  Smith,  baritone 
Susan  Nowicki,  piano 


Spirituals 


Traditional 


Alison  Buchanan,  soprano  Siphiwe  McKenzie,  sorano 
Nigel  Smith,  baritone  Susan  Nowicki,  piano 


Sin^ad  Mulhern,  Alison  Buchanan,  and  Siphivye  McKenzie 
are  students  in  the  Opera  Department  with  Mikael  Eliasen 
Irina  Mozyleva  &  Nigel  Smith  are  student  in  the  Professional  Studies 
Department  with  Mikael  Eliasen 

Mikael  Eliasen:  Head  of  Vocal  Studies 
Susan  Nowicki:  Opera  and  Voice  Coach 

"Warble,  child;  make  passionate  my  sense  of  hearing." 

Willliam  Shakespeare 
Henry  IV,  Part  2 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  fa  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  23  February  1996  at  8:00pm  in  Curtis  Hall 


^Thirty-ninth  Student  Recital^ 


Sonata  for  Solo  Flute  in  A  minor,  H.  562 
Poco  adagio 
Allegro 
Allegro 


Carl  Philipp  Emanuel  Bach 
(1714-1788) 


Mimi  Stillman,  flute 

Sonata  for  Flute  and  Harpsichord  in  G  minor,  S.  1020 
Allegro 
Adagio 
Allegro 

Mimi  Stillman,  flute 
Paolo  Michele  Bordignon,  harpsichord 

Sonata  for  Violin  Solo  in  E  major.  Op.  27/6 

Jonathan  Gandelsman,  violin 
^INTERMISSION^ 
Prelude  and  Fugue  in  D  minor,  S.  875 

Piano  Sonata  in  Eb  major.  Op.  81a  (Les  Adieux) 
Das  Lebewohl:  Adagio  -  Allegro 
Abwesenheit:  ANdante  espressivo 
Das  Wiedersehen:  Vivacissimamente 

Etude-Tableau  in  C}<  minor.  Op.  33/9 
Ballade  N«  4  in  F  minor.  Op.  52 


J.  S.  Bach 
(1685-1750) 


Eugene  Ysaye 
(1858-1931) 


J.  S.  Bach 


Ludwig  van  Beethoven 
(1770-1827) 


Sergey  Rachmaninoff 
(1873-1943) 

Frederick  Chopin 
(1810-1849) 


Chiao-han  Liao,  piano 


Mimi  Stillman:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Paolo  Michele  Bordignon:  student  of  John  Weaver  (organ)  &  Lionel  Party  (harpsichord) 
Jonathan  Gandelsman:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Chiao-han  Liao:  student  of  Seymour  Lipkin 

Lionel  Party  prepared  the  flute  works 


"To  put  a  smile  on  your  face,  warm  your  heart,  lift  your  spirit- 
take  a  friend  to  hear  a  mellifluous  string  quartet." 

-  Harrison  David  Beauregard 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


T  h./§/r ^  r  t  i  s 
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AluWii  RecitinK^s 


Audubon  Quartet  and 
Ruth  Laredo,  piano 


Sunday,  Febniary  25,  1996 
3  p.m. 

Curtis  Hall 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President  and  Director 


Audubon  Quartet  and 
Ruth  Laredo,  piano 

Sunday,  February  25,  1996 


LUDWIG  VAN  BEETHOVEN 


ERNO  DOHNANYI 


Quatut  inFmaior,  Opus  18,  No.  I 

Allegro  con  brio 
Adagio  afifettuoso  ed 

appassionato 
Scherzo:  allegro  molto 
Allegro 

Quartet  No.  3  in  A  minor,  Opus  33 

Allegro  agitato  e  appassionato 
Andante  religioso  con  variazioni 
Vivace  giocoso 


Intermission 


ROBERT  SCHUMANN       Quintet  in  Eb  nuqor,  Opus  44 

Allegro  brilliante 
In  modo  d'una  marcia 
Scherzo:  molto  vivace 
Allegro  ma  non  troppo 


Biographies 


AUDUBON  QUARTET 

The  Audubon  Quartet  (violinists  David  Ehrlich  and  David  Salness  ['85]; 
wlist  Doris  Lederer  ['76];  and  cellist  Clyde  Shaw)  have  won  acclaim  throughout  the 
vorld.  Founded  in  1974,  the  ensemble  quickly  achieved  international  recognition  by 
viiming  top  prizes  in  three  major  competitions  in  its  first  four  years,  including 
ntemational  string  quartet  competitiotw  in  Evian,  France,  and  Portsmouth,  England, 
IS  well  as  the  string  quartet  comperirion  at  the  Festival  Villa-Lobos  in  Rio  de  Janeiro, 
rhe  eiwemble  was  the  first  American  string  quartet  to  win  top  prize  in  an  intema- 
ional  string  quartet  competition.  The  Quartet  performs  regularly  in  major  concert 
lalls  throughout  the  U.  S.,  Europe  and  the  Middle  East,  as  well  as  in  South  America 
ind  the  Caribbean.  In  addition,  it  has  made  guest  appearances  at  numerous  summer 
estivals  throughout  the  world.  In  1981,  the  Audubon  made  a  three-week  tour  of 
Mainland  China,  the  first  Anverican  string  quartet  ever  to  visit  the  People's  Republic 
if  China.  A  proponent  of  contemporary  composers,  the  Quartet  regularly  performs 
nd  records  new  works  on  such  labels  as  Telarc,  RCA  Red  Seal  and  Opus  One.  The 
Vudubon  Quartet  is  currently  quanet-in-residence  at  Virginia  Polytechnic  Institute 
,nd  State  University. 


I  RUTHLAREDO 

Pianist  Ruth  Laredo  ('60)  has  a  distinguished  reputation  as  a  soloist, 
ixitalist  and  recording  artist.  She  has  appeared  as  soloist  with  such  orchestras  as 
j  iose  of  New  York,  Philadelphia,  Cleveland,  Boston  and  St.  Louis,  and  has  performed 
i  t  Carnegie  Hall,  Alice  Tully  Hall,  the  Kermedy  Center,  the  Metropolitan  Museum  of 
Lrt,  die  Library  of  Congress  and  the  White  House.  Additionally,  she  has  played  with 
I  ading  chamber  orchestras,  including  the  St.  Paul  Chamber  Orchestra,  the  Orchestra 
f  St.  Luke's  and  the  Orpheus  Chamber  Orchestra.  Noted  for  her  strong  commitment 
)  chamber  music,  Ms.  Laredo  ft'equently  collaborates  with  the  Tokyo  String  Quartet 
id  was  a  founding  member  of  the  Music  fi'om  Marlboro  concerts.  She  has  also 
jpeared  with  the  Guameri  Quartet  on  Lincoln  Center's  Great  Perfoimers  series,  and 
ich  season  she  devotes  a  part  of  her  schedule  to  performances  with  flutist  Paula 
obison.  A  three-time  Grammy  award  nominee,  Ms.  Laredo  has  been  lauded  for  her 
imerous  recording  projects.  She  was  the  first  pianist  to  record  RachmaninofPs 
)mplete  solo  works,  which  earned  her  a  "Best  Keyboard  Artist"  award  ft-om  Record 
'orld.  Her  discography  includes  works  on  the  Sony  Classical  and  Nonesuch  labels. 


Alumni  Society  of  Greater  Philadelphia 


Hershel  Gordon,  Chairman        Caroline  Coade  Fanabel  Kremens 

Marcantonio  Barone  Edith  Evans  Frumin  Alan  Morrison 

Blanche  Burton-Lyles  Martin  Garcia,  Student  Rep.       Richard  Shapp 


The  Alumni  Recital  Series  is  produced  by  The  Curtis  Institute  of  Music  in  conjunction 
with  the  Alumni  Society  of  Greater  Philadelphia.  This  group  is  composed  of  local  alumni 
who  support  the  next  generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society  members  work  with 
The  Institute  to  decide  how  proceeds  from  the  recital  series  can  be  most  beneficial  to  the 
students.  In  recent  years,  contributions  have  been  made  toward  the  student  audition  travel 
fund,  the  purchase  of  chamber  music  for  the  library,  teaching  studio  and  practice  room 
renovations,  and  student  living  expenses. 


Alumni  Recital  Series  Benefactors 


Marcantonio  Barone* 
Mrs.  Morton  Baum 
Peter  A.  Benoliel 
Marilyn  BertranJ\ 
Mn.  Gary  WillianlBok 
Bella  Braverman  Bc^binder* 
Vera  D.  Bmestle  \\ 
Mr.  and  Mrs.  Isadoras 
Blanche  Burton-Lylel* 
William  H.  Chandlee  III 
Robert  G.  Gondiff 
Lawson  A.  Gopley,  M.D. 
Marilyn  Gostello  Darmen&um* 
Marie  M.  de  BermeviUe 
Diana  B.  Dorken 
Miriam  Enhkowtt:,  Ph.D.  ; 
Werner  and  Gabi  Fellner 
Roben  Fitzpatrick* 
Edith  Evans  Frumin* 
Frederick  J.  Gerhart 
Gloria  and  Hershel*  Gordon 
Gary*  and  Naomi  Graffman 
Elizabeth  Cole  Holm 
Dorothy  A.  Ho\n*ell 
Edward  janosik 


James  B.  Kozloff 
Fanabel  B.  Kremens* 
Dr.  Helen  J.  Lapsley 
Mitchell  Lurie* 
Dr.  Alan  L.  Magner 
D.  Alan  Monison*  ^ 
Mr.  and  Mrs.  Don  Morrison    ,  ^ 
Mr.  and  Mn.  Shaun  F.  CHvlall^^^ 
Dr.  and  Mrs.  Meyer  P.  Potamkin 
Constance  Russell  Rachlin* 
Abi  Robbins* 
Beatrice  S.  Rossman 
Mr.  and  Mrs.  Milton  Rothman 
Rosalind  S.  Schulman 
Helen  K.  Schwartz 
,/George  M.  Scott 
Richard  Shapp* 
Robert  C.  Snyder,  M.D. 
Susan  L.  Springsteen 
Charles  Sterne  111 
David  Stit^ 

Ron  Worriter  and  Nancy  Smith 
Robert  A.  bright 
(List  comply  as  of  Feb.  1) 
*  Indicates  alumnusi alumna 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  26  February  1996  at  8:00pm  in  Curtis  Hall 

^Fortieth  Student  Recital^ 

Sonata  for  Piano  and  Viola  Johannes  Brahms 

m  Eb  major.  Op.  120/2  (1833-1897) 
Allegro  amabile 

Appassionato,  ma  non  troppo  allegro 
Andante  con  moto  -  Allegro 

Reza  Jacobs,  piano  Valerie  Johnson,  viola 

Violin  Concerto  N«  1  in  D  major.  Op.  1 9  Sergey  Prokofiev 

Andante  -  Andante  assai  (1891-1953) 
Scherzo 

Moderate  -  Allegro  moderate 

Jonathan  Gandelsman,  violin 
Hugh  Sung,  piano 

^INTERMISSION^ 

Suite  N*  2  in  D  minor  for  Cello  Solo,  S.  1008  Johann  Sebastian  Bach 

Prelude  -  Allemande  -  Courante  -  (1  685-1  750) 

Sarabande  -  Menuets  I  &  II  -  Gigue 

Inna  Nassidze,  cello 

Piano  Concerto  in  A  minor.  Op.  54  Robert  Schumann 

Allegro  affetuoso  (1810-1856) 
Intermezzo:  andantino  grazioso 
Allegro  vivace 

Emi  Nakajima,  piano 
Hugh  Sung,  2nd  piano 


Reza  Jacobs:  student  of  Claude  Frank 
Valerie  Johnson:  student  of  Karen  Tuttle 
Jonathan  Gandelsman:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Hugh  Sung:  Staff  Pianist 
Inna  Nassidze:  student  of  David  Soyer 
Emi  Nakajima:  student  of  Eleanor  Sokoloff 

"When  I  hear  music,  I  flutter,  and  am  the  scene  of  life, 
as  a  fleet  of  merchantmen  when  the  wind  rises." 

-  Henry  David  Thoreau 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  27  February  1996  at  8:00pm  in  Curtis  Hall^ 

i Forty-First  Student  Recital^ 

The  Curtis  Woodwind  Ensemble 
directed  by 
Richard  Woodhams 


Octet-Partita,  Op.  57 
Allegro  vivace 
Minuetto  -  Trio 
Adagio 
Alia  polacca 


Katherine  Needleman  &  Janet  Miller,  oboes 

Martin  Scalona  &  Keith  Lipson,  clarinets 
Mathieu  Hare!  &  Michelle  Rosen,  bassoons 
Martin  Garcia,  contrabassoon 
Andrew  Karr  &  Ross  Pekar,  horns 


Franz  Krommer 
(1759-1831) 


Dixtuor,  Op.  14 
Doucement  mouvemente 

Mod6r6ment;  (vivement;  1st  movement;  plus  lent) 
Allegrement,  mais  pas  trop  vif 

Demarre  McGill  &  Min  Sang  Park,  flutes 
Keven  Smith  &  Keith  Lipson,  clarinets 
Jimin  Lee  &  Janet  Miller,  oboes 
Martin  Garcia  &  Mathieu  Harel,  bassoons 
Katherine  Wang  &  Gabriel  Kovach,  horns 


Georges  Enesco 
(1881-1955) 


^INTERMISSION^ 


Dixtuor  (Little  Symphony  N»  5) 
Rude 
Lent 
Violent 

Mimi  Stillman  &  Min  Sang  Park,  flutes 
Jimin  Lee  &  Janet  Miller,  oboes  &  English  horn 
Keith  Lipson  &  Keven  Smith,  clarinets  &  bass  clarinet 
Martin  Garcia  &  Mathieu  Harel,  bassoons 
Paul  LaFollette  &  Katherine  Wang,  horns 

Chanson  et  danses 
Lent 
Danses 

Nadine  Hur,  flute  Alexandra  Knoll,  oboe 
Michael  Bepko  &  Keith  Lipson,  clarinets 
Michelle  Rosen  &  Martin  Garcia,  bassoons 
Patrick  Pridemore,  horn 


Darius  Milhaud 
(1892-1974) 


Vincent  d'Indy 
(1851-1931) 


Demarre  McGill,  Min  Sang  Park,  Mimi  Stillman  and  Nadine  Hur 
are  students  of  Julius  Baker  &  Jeffrey  Khaner 
Katherine  Needleman,  Janet  Miller,  Jimin  Lee  and  Alexandra  Knoll 
are  students  of  Richard  Woodhams 
Martin  Scalona,  Keith  Lipson,  Keven  Smith  and  Michael  Bepko 
are  students  of  Donald  Montanaro 
Mathieu  Harel,  Michelle  Rosen,  and  Martin  Garcia 
are  students  of  Bernard  Garfield 
Andrew  Karr,  Ross  Pekar,  Katherine  Wang,  Gabriel  Kovach, 
Paul  LaFollette,  Katherine  Wang  and  Patrick  Pridemore  are  students  of  Myron  Bloom 

Richard  Woodhams  prepared  the  program 

"The  sound  of  the  bassoon  will  cure  epilepsy,  and  a  sciatic  gout." 

-  Addison  Richards 

"Clarinet,  n.  An  instrument  of  torture  operated  by  a  person  with 
cotton  in  his  ears.  There  are  two  instruments  that  are  worse 
than  a  clarinet— two  clarinets." 

-  Ambrose  Bierce 

"Flute,  n.  A  variously  perforated  hollow  stick  intended  for  the 
punishment  of  sin,  the  minister  of  retribution  being  commonly  a  young  man 
with  straw-colored  eyes  and  lean  hair." 

-  Ambrose  Bierce 

A  tutor  who  tooted  a  flute 

Tried  to  teach  two  young  tooters  to  toot; 

Said  the  two  to  the  tutor: 

Is  it  harder  to  toot,  or 

To  tutor  two  tutors  to  toot? 

-  anonymous 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  28  February  1996  at  8:00pm 

i  Forty-second  Student  Recital  ^ 

The  Curtis  Brass  and  Percussion  Ensemble 
supervised  by 
Glenn  Dodson 

Mutations  from  Bach  for  Brass  Choir  and  Timpani  Samuel  Barber 

Quintet  for  Brass:  1st  Movement  Victor  Ewald 

Brian  Osborne  &  Michael  Vrielink,  trumpets 
Joseph  McEttrick,  trombone  Ross  Pekar,  horn 
Charles  Gianelli,  tuba 

March  for  Timpani  and  Brass  Brent  Heisinger 

(David  Goodman,  timpani) 

Sonata  for  Four  Horns  Paul  Hindemith 

Fugato  -  Lebhaft  -  Variationen 

Patrick  Pridemore,  Paul  LaFoIlette,  Andrew  Karr,  Katherine  Wang 

Partita  for  Brass  and  Percussion  R.  Faust 

Allegro  -  Lento  -  Allegro  scherzando  -  Allegro  con  fuoco 

^INTERMISSION^ 

Cinque  Intagli  for  Brass  Choir  and  Percussion  Benni  Beach 

Fanfare  -  Slow  -  Moderate  -  Slow  -  Quick 

Psalm  for  Low  Brass  Gates 

James  Nova,  Bill  C.  Thomas,  Jr.,  Matthew  Dohanian:  trombones 
Joseph  McEttrick,  baritone  Charles  Gianelli,  tuba 

Alleluia  (arranged  for  brass  by  Glenn  Dodson)  Randall  Thompson 

Contrapunctus  9  Johann  Sebastian  Bach 

Jason  Gamer  &  Paul  Jeffrey,  trumpets 
Paul  LaFoIlette,  horn    James  Nova,  trombone 
Matthew  Dohanian,  bass  trombone 


Antiphonal  Suite  for  Brass  Choir 
Fanfare  -  Chorale  -  Burlesca  -  Antiphony 


Fitzgerald 


TRUMPETS 

Jason  Gamer,  Paul  Jeffrey,  Brian  Osborne,  Michael  Vrielink 


TROMBONES 

Matthew  Dohanian,  Joseph  McEttrick,  Bill  C.  Thomas,  Jr  ,  James  Nova 
HORNS 

Andrew  Karr,  Gabriel  Kovach,  Paul  LaFollette, 
Ross  Pekar,  Patrick  Pridemore,  Katherine  Wang 

TUBA 
Charles  Gianelli 

PERCUSSION 

David  Goodman,  Gregory  Lecoeur,  David  Paroby,  Willilam  Wozniak 

The  trumpeters  are  students  of  Frank  Kaderabek 
The  trombonists  are  students  of  Glenn  Dodson 
The  hornists  are  students  of  Myron  Bloom 
The  tubist  is  a  student  of  Paul  Krzywicki 
The  percussionists  are  students  of  Michael  Bookspan  &  Don  Liuzzi 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff.  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Concert  Division 


THi  CURTIS  rNSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  1  March  1996  at  8:00pm  in  Curtis  Hall 

^  Forty-third  Student  Recital  ^ 


Prelude  and  Fugue  in  A  major 

from  The  Well-Tempered  Clavier,  Book  I 

Variations  brillantes  on  "Je  vends  des  scapulaires" 
from  H6rold's  and  Hal6vy's  Ludovic.  Op.  1 2 


Scottish  Fantasy,  Op.  46 
Introduction,  Grave  -  I,  Adagio 
Allegro 

Andante  sostenuto 
Finale:  allegro  guerriero 


Brandenburg  Concerto     3  in  G  major,  S.  1 048 

1  [  I 

2  Adagio  — 

3  Allegro 


Johann  Sebastian  Bach 
(1685-1750) 

Frederick  Chopin 
(1810-1849) 


Max  Bruch 
(1838-1920) 


Johann  Sebastian  Bach 


Kook  Hee  Hong,  piano 
cantabile 

Jason  DePue,  violin 
Hugh  Sung,  piano 

^INTERMISSION^ 


Ning  Kam,  Timothy  Fain  &  Carrie  Dennis:  violins 
Danielle  Farina,  Maryl6ne  Gingras-Roy  &  Nicholas  Cords:  violas 
Glenn  Fischbach,  Arash  Amini  &  Kaori  Yamagami:  cellos 
Aaron  Robertson,  double  bass  Paolo  Michele  Bordignon,  harpsichord 
Amir  Kats,  conductor 

Serenade  for  Winds  in  Et  major,  K.  375  Wolfgang  Amadeus  Mozart 

1  Allegro  maestoso  2  Menuetto  I,  Trio  (1756-1791) 
3  Adagio  4  Menuetto  II,  Trio  5  Allegro 

Janet  Miller  &  Katherine  Needleman,  oboes 
Michael  Bepko  &  Keith  Lipson,  clarinets 
Mathieu  Harel  &  Nancy  Warren,  bassoons 
Patrick  Pridemore  &  Paul  LaFollene,  horns 
Amir  Kats,  conductor 


Kook  Hee  Hong:  student  of  Eleanor  Sokoloff 
Jason  DePue:  student  of  Aaron  Rosand 
Ning  Kam:  student  of  Jaime  Laredo  &  Yumi  Ninonniya  Scott 
Timothy  Fain:  student  of  Victor  Danchenko 
Carrie  Dennis:  student  of  Victor  Danchenko 
Nicholas  Cords:  student  of  Karen  Tuttle 
Marylfene  Gingras-Roy:  student  of  Karen  Tuttle 
Danielle  Farina:  student  of  Karen  Tuttle 
Glenn  Fischbach:  student  of  Orlando  Cole 

Arash  Amini:  student  of  David  Soyer 
Kaori  Yamagami:  student  of  Orlando  Cole 
Aaron  Robertson:  student  of  Harold  Robinson 
Paolo  Michele  Bordignon:  student  of  Lionel  Party  (harpsichord)  &  John  Weaver  (organ) 
Amir  Kats:  student  of  Otto-Werner  Mueller 
Janet  Miller  &  Katherine  Needleman:  students  of  Richard  Woodhams 
Michael  Bepko  &  Keith  Lipson:  students  of  Donald  Montanaro 
Mathieu  Harel:  student  of  Bernard  Garfield 
Nancy  Warren:  guest  artist 
Patrick  Pridemore  &  Paul  LaFollette:  students  of  Myron  Bloom 

"Music  produces  a  kind  of  pleasure  which  human  nature  cannot  do  without." 

-  Confucius,  c.  500BC 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  nnental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


presents 


EREZ  OFER,  vi„ii„ 

and 

Eduard  Zilberkant,  piano 


March  3, 1996 
8  P.M. 

The  Curtis  Institute 
1726  Locust  Street 
Philadelphia 


About  The  Artists 

liRIiZ  OFHR,  violin,  enjoys  a  flourishing  solo  career  throughout  Hurope  and  Israel.  He 
international  recognition  in  1989  after  winning  a  prize  at  the  Queen  Elizabeth  Competi 
Brussels;  that  same  year  he  won  the  Francescatii  Competition  in  Marseilles.  Three  years  Itktj 
1992,  he  won  the  prestigious  ARD  Competition  in  Munich,  which  led  to  his  engagement  2 
Concertmaster  of  the  Bavarian  Radio  Symphony  based  in  Munich.  He  has  performed  as 
with  such  ensembles  as  the  Montreal,  National  Belgium  and  RTL  Symphony  Orchestras,  thei 
Lille  and  Monaco  Philharmonics,  and  the  Toulouse  Chamber  Orchestra.  He  is  also  an 
chamber  musician  and  recitalist. 

Born  in  Israel  in  May  1965,  Mr.  Ofer  began  violin  studies  at  the  age  of  eight,  with  Ilonai  h 


who  has  taught  such  artists  as  Pinchas  Zukerman  and  Shiomo  Mintz.  He  made  his  form 
debut  at  the  age  of  fourteen  with  the  Jerusalem  Symphony  Orchestra,  and  one  year  later  perf 
with  Isaac  Stern,  Zubin  Mehta  and  the  Israel  Philharmonic  at  a  special  concert  celebratiii 
Stem's  60th  birthday.  In  1981,  at  the  age  of  sixteen,  he  moved  to  Bloomington  (IN)  for  two 
where  he  studied  with  Joseph  Gingold  of  Indiana  University;  he  made  his  U.S.  debut  in  19f 
forming  Tchaikovsky's  Violin  Concerto  in  D  Major  with  the  New  Jersey  State  Orchestr 
returned  to  Israel  to  perform  his  mandatory  military  service  through  1986.  He  then  mo 
Freiburg,  Germany,  where  he  studied  with  Nicolas  Chumachenco,  and  later  to  New  York, 
he  studied  with  Dorothy  DeLay  at  The  Juilliard  .School  of  Music. 

Philadelphia  Orchestra  Music  Director  Wolfgang  Sawallisch  announced  Mr.  Ofer's  appointn 
First  Concertmaster  in  March  1995. 


Pianist  EDUARD  ZILBERKANT  was  born  in  Russia  and  began  piano  studies  at  the  age  of|  ta 
He  entered  music  school  when  he  was  six,  and  one  year  later  performed  live  on  Russian!  ^ 
sion.  At  the  age  of  ten,  he  came  to  the  United  States.  Six  years  later,  invited  by  Robert' 
Mr.  Zilberkant  made  his  debut  with  the  Atlanta  Symphony  Orchestra  in  Rachmaninoff's  Co 
No.  2.  Since  then  he  returned  to  perform  with  that  ensemble  more  than  twenty  times,  une 
direction  of  conductors  Louis  Lane  and  William  Fred  Scott. 

A  Grand  Prize  Winner  of  the  Young  Keyboard  Artists  International  Piano  Competition 
Prize  Winner  at  the  Santander  International  Piano  Competition  in  Spain,  Mr.  Zilberkant  ,  I 
critical  acclaim  at  the  1985  Chopin  International  Piano  Competition  in  Warsaw.  He  was  inv  ti 
give  two  performances  of  Chopin's  Concerto  No.  1  with  the  Lodz  Philharmonic  at  the  i 
Rubinstein  Hall  in  Poland,  and  the  following  year  was  asked  to  play  an  all  Chopin  program  I 
International  Chopin  Festival  in  Duszniki,  Poland.  Mr.  Zilberkant's  solo  appearances  have  i  • 
ed  performances  with  orchestras  in  the  United  States,  Poland,  and  Germany;  he  has  given  r  I 
in  those  countries  as  well  as  in  Switzerland,  France,  Spain,  Canada,  and  his  native  Russia  i 
Zilberkant  has  recorded  lor  Radio  France,  Polish  Radio  and  Television,  German  Radio  * 
National  Public  Radio  and  PBS  Television  in  the  United  States. 


From  1989  to  1991,  as  a  Fulbright  Scholar  in  Germany,  he  studied  with  Vitaly  Margul  « 
received  a  Solisten  Diplom  from  the  Freiburg  Musik  Hochschule. 


The  Program 


ohannes  Brahms:     Sonata  No.  2  in  A,  op.  100 
1833-1897)  Allegro  amabile 

Andante  tranquillo 

Allegretto  grazioso  (quasi  Andante) 

^vard  Grieg:  Sonata  No.  3  in  c  minor,  op.  45 

1843-1907)  Allegro  molto  ed  appassionato 

Allegretto  espressivo  alia  Romanza 

Allegro  animato 


INTERMISSION 


Sonata  No.  3  "Ballade"  for  violin  solo 

Sonata  for  violin  and  piano 

Allegretto  ben  moderato 
Allegro 

Recitativo-Fantasia  ben  moderato 
Allegretto  poco  mosso 

We  are  deeply  grateful  to  ARCO  Chemical  Company,  Dilworth,  Paxson, 
Kalish  8c  Kauffman  and  Mellon  PSFS  for  their  generous  support  of  this 
evening's  concert. 

Special  thanks  to: 


^ugeneYsaye: 
1865-1918) 

^sar  Franck: 
1822-1890) 


Mr.  Ofer&Mr.  Ztlberhant 
The  Curtis  Institute  of  Music  for  their  gracious  assistance 
Gran  Enterprises  for  program  printing 


About  Astral  Artistic  Services 

Astral  Artistic  Services  is  a  non-profit  organization  dedicated  to  serving  the  artistic 
and  professional  needs  of  the  nation's  most  promising,  emerging  classical  musicians. 
Through  debut  recitals,  networking,  promotion  and  outreach  programs.  Astral  brings 
opportunities  and  national  attention  to  their  developing  careers,  ivhile  serving  the 
community.The  results  of  Astral' s  endeavors  on  behalf  of  talented  musicians  are  best 
measured  by  the  following  artists  highlights: 

'flutist  David  Fedele  performed  on  the  same  program  with  internationally 
acclaimed  pianist  Radu  Lupu,  receiving  excellent  reviews 

'  tenor  Michael  Belnap  studied  four  weeks  in  Italy,  gratis,  with  tenor  Luciano 

Pavarotti 

*  conductor  Ya-Hui  Wang  was  named  Mentor  Conductor  of  the  Chicago  Symphony 
'  violinist  Soovin  Kim  recently  won  The  Philadelphia  Orchestra  Senior  Student 

Auditions.  His  first  Philadelphia  recital  will  take  place  during  the  1996-97  season,  with  a 
performance  of  the  24  Paganini  Caprices 

*  basso  Eric  J.  Owens  will  make  his  Philadelphia  recital  debut  in  September  '96. 
He  IS  a  member  of  the  Houston  Opera,  and  a  winner  of  the  Pavarotti  Competition 

'pianist  Marcantonio  Barone  performed  with  the  Moscow  Symphony  Orchestra, 
eliciting  the  only  (very  favorable)  review  this  orchestra  ever  received  in  the  Moscow  press 

'pianists  Mark  Anderson  and  Marcantonio  Barone  and  soprano  Tamara 
Matthews  have  all  auditioned  and  interviewed  with  major  managements  in  New  York 

'  soprano  Tamara  Matthews  and  pianist  Marcantonio  Barone  were  1995  and 
1994  recipients  of  Pennsylvania  Council  on  the  Arts  fellowships 

'  recorder  player  Judith  Linsenberg  performed  with  internationally  acclaimed 
soprano  Julianne  Baird  (an  Astral  graduate)  and  signed  with  management.  Her  baroque 
ensemble  Musica  Pacifica  made  its  Philadelphia  debut  in  January  '96  to  rave  reviews 

*  composer  Eric  Sessler's  three  new  commissioned  works  were  performed  (and  very 
favorably  reviewed )  in  Philadelphia  by  Concerto  Soloists,  The  Music  Group,  and  Bryn  Mawr 
Presbyterian  Church.  Another  new  commission  is  now  in  progress  for  Concerto  Soloists 

'  Astral's  series  of  Music  Education  and  Community  Outreach  Programs  brings 
these  accomplished  musicians  to  inner  city  public  schools,  retirement  and  rehabilitation  centers 
and  hospitals 

Next  Concerts: 


MarkAnderson,  piano 
First  Priz£,  1994  William  Kapell  Competition 
Friday,  March  8,  1996,  8  PM 
Lang  Concert  Hall,  Swarthmore  College:  $10 

Marcantonio  Barone,  piano  with  Rafael  Bagdasaryan,  clarinet 
and  Rafael  Bagdasaryan,  Jr.,  French  horn 
Sunday,  March  24,  1996,  8  PM 
Lang  Concert  Hall,  Swarthmore  College:  $10 

.^JR^^-^      Artistic  Services  '  230  South  Broad  St.,  9th  Floor  '  Phila..  PA  19102 
phone:  (215)  735-6999  •  tax:  (215)  735-6856 


Curtis  Hall,  March  10,  ;996 


PROGRAM 


DUO  CONCERTANTE  for  violin  and  piano  (1932)  IGOR  STRAVINSKY 

CantiI6ne  /  Eglogue  I  /  Eglogue  TV  Gigue/  Dithyrambe 


SONATE  for  violin  and  piano  (1927)  MAURICE  RAVEL 

Allegretto 
Blues 

Perpetuum  mobile 

INTERMISSION 

SONATE  Op.  13  in  A  major  for  violin  and  piano  ( 1 876)  GABRIEL  FAURE 

Allegro  molto 
Andante 
Allegro  Vivo 
Allegro  quasi  presto 


PAUL  ROBY  received  his  first  musical  training  fi-om  his  parents  before  beginning  serious  violin 
studies  at  age  9  with  Mary  Crowder  Hess  and  Roman  Totenberg  at  the  Long  School  of  Music  in 
Cambridge,  Mass..  Paul  was  admitted  to  the  Curtis  Institute  of  Music  at  age  16  where  he  studied  with 
Yumi  Ninomiya  Scott  and  Jascha  Brodsky.  Finding  a  love  for  the  orchestral  repertoire  in  his  final 
years  of  school,  he  went  from  Curtis  Orchestra  concertmaster  to  the  Baltimore  Symphony  and  the 
Washington  National  Symphony  where  he  was  Assistant  Principal  of  the  2nd  violins.  He  has  been 
a  1st  violinist  in  the  Philadelphia  Orchestra  since  1991.  Paul  will  take  a  year's  leave  from  this  April 
to  join  his  fiancee  in  lapan  and  to  play  in  the  Orchestra  Ensemble  Kanazawa. 

MAS  AKO  HAYASHI-EBBESEN  has  pursued  an  active  career  as  chamber  pianist  and  soloist  in 
Japan,  France  and  the  United  States.  Since  the  beginning  of  her  performing  career,  critics  on  both 
sides  of  the  Pacific  have  held  her  poetic  expression  and  ardor  in  high  acclaim  and  predicted  her 
emergence  as  a  brilliant  chamber  pianist.  She  ft-equentiy  shares  the  stage  in  major  halls  with  various 
partners  from  around  the  worU.  Masako  is  a  graduate  of  Oberlin  Conservatory  of  Music  and  Indiana 
University ,  Bloomington.  She  has  studied  under  Jack  Radunsky,  Beryl  Ladd,  Gyorgy  Sebok,  John 
Owings  and  Denes  Koromzay.  She  has  recently  moved  back  to  the  USA  and  teaches  at  Princeton 
University. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkotf  Memorial  Concert  Series 
Monday  1 1  March  1996  at  8:00pm  in  Curtis  Hail 


^Forty-fourth  Student  Recital^ 


Viola  Concerto  in  B  minor 
Allegro  moderato 
Andante  ma  non  troppo 
Allegro  molto 


George  Friedrich  Handel 
(1685-1759) 


Nokuthula  Ngwenyama,  viola 
Grace  Hsiao-Ching  Chung,  piano 

Litany  for  French  Horn  Solo 

Patrick  Pridemore,  horn 
Four  Legends  for  Bassoon  Unaccompanied 

Martin  Garcia,  bassoon 

Mutazione  for  Horn,  Bassoon  and  Piano 

Patrick  Pridemore,  horn  Martin  Garcia,  bassoon 
Daniel  Wachs,  piano 


David  Loeb 
(b.  1939) 


Loeb 


Loeb 


^INTERMISSION^ 


Prelude  and  Fugue  in  Bb  minor 

from  The  Well-Tempered  Clavier,  Book  I 


Prelude,  Chorale  and  Fugue  (1884) 


Andrius  Zlabys,  piano 


Symphonic  Variations,  Op.  23 
In  one  movement: 

Moderato  maestoso  -  Andantino  -  Allegro 


Johann  Sebastian  Bach 
(1685-1750) 

C^sar  Franck 
(1822-1890) 


L6on  Boellman 
(1862-1897) 


Margo  Tatgenhorst,  cello 
Jennifer  Lim,  piano 


Nokuthuia  Ngwenyama:  student  of  Karen  Tuttle 
Grace  Hsiao-Ching  Chung:  student  of  Seymour  Lipkin 
Patrick  Pridemore:  student  of  Myron  Bloom 
Martin  Garcia:  student  of  Bernard  Garfield 
Daniel  Wachs:  student  of  Seymour  Lipkin 
Andrius  Zlabys:  student  of  Seymour  Lipkin 
Margo  Tatgenhorst:  student  of  David  Soyer 
Jennifer  Lim:  student  of  Peter  Serkin 

"Music  is  enough  for  a  lifetime  — 
but  a  lifetime  is  not  enough  for  music." 

-  Sergei  Rachmaninoff 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  serwdbbring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  12  March  1996  at  8:00pm  in  Curtis  Hall 

Forty-fifth  Student  Recital^ 

Graduation  Recital:  Paolo  Michele  Bordiqnon 


Sonata  N«  3  in  A  major.  Op.  65/3 
Con  moto  maestoso  -  Andante  tranquillo 

Trio  Sonata      4  in  E  minor,  S.  527 
1  Adagio  -  Vivace  2  Andante  3  Un  poco  allegro 

Consolation  N*4  in  Db  major 


Prelude  and  Fugue  in  C  minor,  8.  546 

Paolo  Michele  Bordignon,  organ 

^INTERMISSION^ 

Concerto  Op.  7/2  (HWV307) 

Overture  -  A  tempo  ordinario  -  Organo  ad  libitum  -  Allegro 


Felix  Mendelssohn 
(1809-1847) 

Johann  Sebastian  Bach 
(1685-1750) 

Franz  Liszt 
(181  1-1886) 

Bach 


George  Friedrich  Handel 
(1685-1759) 


Paolo  Michele  Bordignon,  organ 
Ning  Kam,  violin  Sayaka  Nishimura,  violin 
Brian  Chen,  viola  JeongJoo  Choi,  cello 
Min  Sang  Park,  flute  Katherine  Needleman,  oboe 
Aaron  Robertson,  double  bass 


Scherzo,  Op.  2 

Final  (from  Premiere  Symphonie,  Op.  14) 


Maurice  Durufle 
(1905-1986) 

Louis  Vierne 
(1870-1937) 


Paolo  Michele  Bordignon,  organ 


Paolo  Michele  Bordignon:  student  of  John  Weaver 
Ning  Kam:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Sayaka  Nishimura:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Brian  Chen:  student  of  Joseph  de  Pasquale 
JeongJoo  Choi:  student  of  Orlando  Cole 
Min  Sang  Park:  student  of  Julius  Baker  &  Jeffre  Khaner 
Katherine  Needleman:  student  of  Richard  Woodhams 
Aaron  Robertson:  student  of  Harold  Robinson 


"The  organ,  to  my  eyes  and  ears,  is  the  king  of  instruments." 

-  Wolfgang  Amadeus  Mozart 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURHS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  13  March  1996  at  8:00pm  in  Curtis  Hall 


i  Forty-sixth  Student  Recital 


Here  I  stand 

from  The  Rake's  Progress 


Marcel  Reijans,  tenor 
Susan  Nowicki,  piano 


Igor  Stravinsky 
(1882-1971) 


Kto  mozhet 
from  lolanthe 


Nigel  Smith,  baritone 
Susan  Nowicki,  piano 


Pyotr  Mich  Tchaikovsky 
(1840-1893) 


No  word  from  Tom 
from  The  Rake's  Progress 


0,  mily  moy 
from  Romeo  and  Juliet 


II  est  doux,  il  est  bon 
from  H6rodiade 


Heather  Dials,  soprano 
Susan  Nowicki,  piano 


Irina  Mozyleva,  soprano  Shane  Shinuk  Kim,  tenor 
Mikaei  Eiiasen,  piano 


Rinat  Shaham,  mezzo-soprano 
Mikael  Eiiasen,  piano 


Stravinsky 


Tchaikovsky 


Jules  Massenet 
(1842-1912) 


Allez  dans  un  cloTtre,  Oph^lie 
from  Hamlet 

Sin^ad  Mulhern  soprano  Rinat  Shaham,  mezzo-soprano 
Nigel  Smith,  baritone  Mikael  Eiiasen,  piano 


N'est-ce  plus  ma  main? 
from  Marion 


Siphiwe  McKenzie,  soprano  Jeffrey  Pic6n,  tenor 
Susan  Nowicki,  piano 


Ambroise  Thomas 
(181 1-1896) 


Jules  Massenet 
(1842-1912) 


^INTERMISSION^ 


please  turn 


11  mio  tesoro 
from  Don  Giovanni 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Marcel  Reljans,  tenor 
Mikael  Eliasen,  piano 


0  tu  Palermo 
from  /  vespri  Siciliani 


Csaba  Markovits,  bass 
Susan  Nowicki,  piano 


Giuseppe  Verdi 
(1813-1901) 


lo  morrd 
from  Don  Carlo 


£  lui!  desso!  I'lnfante 
from  Don  Carlo 


In  un  coup§ 
from  La  Boh^me 


Junghack  Seo,  baritone 
Mikael  Eliasen,  piano 


Shane  Shinuk  Kim,  tenor  Junghack  Seo,  baritone 
Mikael  Eliasen,  piano 


Marcel  Reijans,  tenor  Ted  Christopher,  baritone 
Susan  Nowicki,  piano 


Verdi 


Verdi 


Giacomo  Puccini 
(1858-1924) 


Donde  lieta  usci 
Addio,  dolce  svegliare 
from  La  Bohdme 


Puccini 


Sin6ad  Mulhern  soprano  Heather  Dials,  soprano 
Marcel  Reijans,  tenor  Ted  Christopher,  baritone 
Susan  Nowicki,  piano 


Marcel  Reijans,  Shane  Shinuk  Kim,  Rinat  Shaham,  Sin6ad  Mulhern, 
Siphiwe  McKenzie,  Jeffrey  Pic6n,  Junghack  Seo,  and  Ted  Christopher 
are  Master's  Degree  students  in  Opera  with  Mikael  Eliasen 

Nigel  Smith,  Heather  Dials,  Irina  Mozyleva,  and  Csaba  Markovits 
are  students  in  Professional  Studies  with  Mikael  Eliasen 

Susan  Nowicki:  Opera  and  Vocal  Coach 
Mikael  Eliasen:  Head  of  The  Vocal  Studies  Department 

My  spirit  like  a  charmed  bark  doth  swim 
Upon  the  liquid  waves  of  thy  sweet  singing. 

-  Percy  Bysshe  Shelley 
Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  15  March  1996  at  SiOOpm  in  Curtis  Hall 

i  Forty-seventh  Student  Recital  ^ 

Graduation  Recital:  Leila  Josefowicz 


Sonata  for  Piano  and  Violin  in  G  major.  Op.  30/3  Ludwig  van  Beethoven 

Allegro  assai  (1770-1827) 
Tempo  di  menuetto 
Allegro  vivace 


Sonata  for  Violin  and  Piano  in  Ek  major.  Op.  18 
Allegro  ma  non  troppo 
Andante  cantabile 
Finale:  andante  -  allegro 


Richard  Strauss 
(1864-1949) 


Leila  Josefowicz,  violin 
John  Novacek,  piano 


^INTERMISSION^ 

Sonata  for  solo  Violin  (1881  I'i's) 

Tempo  di  ciaccona  (1881-1945) 
Fuga:  risoluto,  non  troppo  vivo 
Melodia:  adagio 
Presto 

Leila  Josefowicz,  violin 

Pablo  de^Sara^sate 


Leila  Josefowicz,  violin 
John  Novacek,  piano 


Leila  Josefowicz:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
John  Novacek:  Guest  Artist 


"A  violin  should  be  played  with  love,  or  not  at  all." 

-  Joseph  Wechsberg 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


o  f  M  u  s  i  c 


Alumni  Recitak^ries 


Curtis/Yaddo  Composers*  Works 
Performed  by  Curtis  Alimmi 


Sunday,  March  17, 1996 
3  p.m. 

Curtis  Hall 


The  Curtis  Institute  of  Music 

Gary  Graffrmn,  President  and  Director 


Curtis/Yaddo  Composers'  Works 
Performed  by  Curtis  Alumni 

Sunday,  March  17,  1996 


LUKAS  FOSS       Capriccio  for  Cello  and  Piano 

(b.  1922)       Robert  La  Rue,  cello 
Lukas  Foss,  piano 

NED  ROREM       Last  Poems  of  Wallace  Stevens  (1972) 

(b.  1923)  Not  Ideas  about  the  Thing  but 


the  Thing  Itself 
The  River  of  Rivers  in  ContKCticut 
A  Child  Asleep  in  Its  Own  Life 
The  Planet  on  the  Table 
The  Dove  in  Spring 
Of  Mere  Being 

A  Clear  Day  and  No  Memories 
Carolaim  Page,  soprano 
Ned  Rorem,  piano 


Intermission 


LEE  HOIBY 

(b.  1926) 


Serenade 

(written  for  and  dedicated  to  Daniel  Heifetz 
Daniel  Heifetz,  violin 
Lee  Hoiby,  piano 


Biographies 
and 

Program  Notes 


Biographies 


Lukas  Foss  (Composition  '40,  Conducting  '40,  Piano  '42),  considered  a  musical 
"wunderkind,"  graduated  from  The  Curtis  Institute  of  Music  at  the  age  of  18. 
While  at  Curtis  his  teachers  included  Isabelle  Vengerova,  Randall  Thompson  anc 
Fritz  Reiner.  At  age  23,  he  became  the  youngest  composer  to  be  awarded  a 
Guggenheim  Fellowship,  and  since  then  many  other  honors  have  followed, 
including  a  Fulbright  grant,  the  Prix  de  Rome,  a  second  Guggenheim  and  an 
American  Composers'  Alliance  Award.  Today  the  Foss  catalogue  comprises  some 
100  works.  Mr.  Foss  is  equally  renowned  as  a  conductor:  he  is  currently  conductoi 
emeritus  of  the  Brooklyn  Philharmonic  and  conductor  laureate  of  the  Milwaukee 
Symphony.  In  addition,  Mr.  Foss  has  been  a  guest  conductor  of  major  symphony 
orchestras  throughout  the  United  States  and  abroad.  In  1983,  he  was  elected  a 
member  of  the  American  Academy  of  Arts  and  Letters  in  recognition  of  his  major 
contribution  to  American  music. 

Daren  Hagen  (Composition  '84)  entered  The  Curtis  Institute  of  Music  in  1981  at 
the  age  of  18,  as  a  student  of  Ned  Rorem.  While  Mr.  Hagen  was  at  Curtis,  his 
Prayer  far  Peace  was  performed  by  the  Philadelphia  Orchestra.  Following  gradua- 
tion, Mr.  Hagen  began  receiving  commissions  from  major  American  orchestras. 
Since  then,  symphonic  works  have  been  commissioned  and  performed  by  such 
orchestras  as  the  New  York  Philharmonic,  the  Philadelphia  Orchestra,  the 
Brooklyn  Philharmonic  and  the  St.  Louis  Symphony.  In  1993,  Mr.  Hagen's  opera 
S/immg  Btou/  was  performed  by  the  Madison  (Wisconsin)  Opera  to  international 
critical  acclaim.  Mr.  Hagen  has  received  numerous  prizes  and  awards,  including 
the  Kennedy  Center  Friedheim  Award  and  the  Charles  Ives  Scholarship  of  the 
American  Academy  of  Arts  and  Letters.  In  addition,  he  has  served  as  composer- 
in-residence  for  the  Long  Beach  Symphony,  the  Camargo  Foundation  in  Cassis, 
France,  and  the  Rockefeller  Foundation  in  Bellagio,  Italy. 

Daniel  Heifeti  (Violin  '71)  studied  with  Ivan  Galamian,  Jascha  Brodsky  and 
Efrem  Zimbalist  at  The  Curtis  Institute  of  Music.  Acclaimed  on  five  continents 
for  his  artistry,  Mr.  Heifetz  has  appeared  on  the  major  stages  of  the  world,  per- 
forming in  recital  and  with  the  world's  leading  orchestras.  His  concert  tours  have 
taken  him  throughout  North  America,  Europe,  Central  and  South  America,  and 
the  Far  East.  Mr.  Heifetz  was  a  prizewinner  in  both  the  Memweather-Post 
Competition  in  Washington,  D.C.,  and  the  Sixth  International  Tchaikovsky 
Competition  in  Moscow.  He  has  been  featured  on  major  television  and  radio 
programs,  mcluding  CBS,  CBC,  NPR  and  public  television  stations  across  the 
country.  Mr.  Heifetz  is  also  in  great  demand  as  a  pedagogue,  giving  master  classes 
throughout  the  world  and  serving  on  the  faculties  of  both  the  University  of 
Maryland,  College  Park,  and  Carnegie  Mellon  University,  Pittsburgh. 


Lee  Hoiby  (Composition  '52)  was  bom  in  Wisconsin  in  1926.  He  studied 
composition  at  The  Curtis  Institute  of  Music.  His  works  have  been  recognized  by 
,   awards  and  grants  from  the  Guggenheim  Foundation,  the  National  Institute  of 
Arts  and  Letters,  the  Ford  Foundation,  the  Fulbright  Commission  and  the 
National  Endowment  for  the  Arts.  In  1989  his  work  was  the  subject  of  a  retro- 
spective concert  at  the  Kertnedy  Center  on  the  American  Composer  Series,  and  a 
cwo-week  festival  of  his  work  was  presented  by  the  music  department  of  the 
University  of  California  at  Long  Beach.  Mr.  Hoiby  is  also  a  noted  pianist  who 
appears  in  recitals  featuring  the  standard  repertory  as  well  as  his  own  works.  His 
newly-released  CD  on  the  MMC  Recording  Company  label  features  Daniel 
Heifetz  performing  the  composer's  Violin  Sonata.  Mr.  Hoiby's  principal  works 
include  the  operas  The  Scarf  ( 1958),  A  Month  m  the  Country  (1964),  Summer  and 
Smoke  (1971)  and  The  Tempest  (1986). 

Robert  La  Rue  (Violoncello  '84)  studied  with  David  Soyer  at  The  Curtis  Insti- 
tute of  Music.  Since  his  graduation  from  Curtis,  Mr.  La  Rue  has  served  as  cellist 
of  the  Lehner  Trio,  the  New  England  String  Charter  and,  currently,  of  the  La 
I  RueA-ee  Duo.  As  a  member  of  these  ensembles  he  has  appeared  throughout  the 

United  States  and  abroad.  He  also  currently  enjoys  an  active  career  as  a  recitalist 
I  and  soloist.  Mr.  La  Rue  was  the  First  Prize  winner  of  the  1992  National  Society 
t  of  Arts  and  Letters  Cello  Compjetition,  selected  by  a  panel  of  distinguished  judges 
I  chaired  by  Mstislav  Rostropovitch.  Most  recently,  he  won  the  1995  Artists 
!  International  Competition,  for  which  he  will  return  to  Weill  Hall  in  April  to 
I  perform  a  recital  of  music  for  cello  and  piano.  In  May,  Mr.  La  Rue  will  appear  as 

soloist  with  the  American  Symphony  Chamber  Orchestra  in  the  premiere  of 
I  Daron  Hagen's  Duo  Concertante  for  cello  and  chamber  orchestra. 

Carolann  Page  (Voice  '73)  studied  at  The  Curtis  Itvstitute  of  Music  with  Giulio 
Gari  and  Euphemia  Gregory.  Ms.  Page  received  international  recognition  for  her 
portrayal  of  Pat  Nixon  in  the  world  premiere  of  John  Adams'  Nixon  in  China.  Ms. 
Page  has  appeared  with  major  opera  companies  throughout  the  U.S.  and  has 
created  leading  roles  in  new  operas,  including  Mamah  Cheney  in  Daron  Hagen's 
Shining  Broti/  and  Celia  in  Carlyle  Floyd's  Passion  of  Jonathan  Wade.  Ms.  Page's 
1  recent  engagements  have  included  performances  with  such  orchestras  as  those  of 
Cleveland,  Philadelphia,  Baltimore,  the  St.  Paul  and  St.  Luke's  Chamber  Orches- 
I  tras,  the  Los  Angeles  Master  Chorale,  the  London  Sinfonietta  and  the  Royal 
'  Concertgebouw  Orchestra.  She  has  appeared  at  the  summer  festivals  of  Marlboro, 
Blossom,  Chautauqua  and  as  a  frequent  guest  at  the  DeCamera  Society  of  Hous- 
ton. Her  recordings  include  performances  on  the  Nonesuch,  Koss  Classics,  Virgin 
Classics,  BMG  and  Sony  Classics  labels. 


Laura  Park  (Violin  '84)  studied  with  Jascha  Brodsky  and  Felix  Galimir  at  The 
Curtis  Institute  of  Music.  A  native  of  Madison,  Wisconsin,  Ms.  Park  joined  the 
Boston  Symphony  Orchestra  as  assistant  concertmaster  in  1991.  From  1984  until  ! 
1991,  she  was  a  member  of  the  Philadelphia  Orchestra,  with  which  she  also 
appeared  as  soloist.  Ms.  Park  has  also  been  a  soloist  with  various  orchestras  in 
Boston,  Washington,  D.C.,  the  Richmond  Symphony,  the  Tanglewood  Festival 
Orchestra,  Seoul  Philharmonic,  Korean  Broadcasting  System  Symphony,  Seoul 
Academy  Orchestra,  Choong  Nam  Philharmonic  and  Cheon  Ju  Municipal  j 
Orchestra.  In  addition  to  being  a  regular  recitalist,  Ms.  Park  has  collaborated  ' 
with  many  colleagues,  including  a  recording  with  the  Boston  Symphony  Chamber 
Players  for  Philips  Records.  She  has  performed  at  the  Aspen,  Taos  and  Marlboro 
festivals,  and  she  is  on  the  faculty  of  the  Boston  Conservatory.  . 

Ned  Rorem  (Composition  '44),  a  Curtis  faculty  member  since  1980,  has  been 
hailed  as  "the  world's  best  composer  of  art  songs."  Yet  his  musical  and  literary  ^ 
ventures  extend  far  beyond  the  specialized  field  of  art  songs.  He  has  composed 
three  symphonies,  six  operas,  four  piano  concertos  and  an  array  of  other  works  for 
chamber  erisembles,  choral  forces,  music  for  theater,  and  hundreds  of  songs  and 
song  cycles.  He  studied  on  a  fellowship  at  the  Berkshire  Music  Center  in  ' 
Tanglewood  in  1946  and  1947,  and  in  1948  his  The  Lordly  Hudson  was  voted  the 
best  published  song  by  the  Music  Library  Association.  In  1949,  Mr.  Rorem  J 
moved  to  France,  where  he  remained  for  almost  a  decade,  welcomed  by  the 
leading  figures  of  the  artistic  and  social  world  of  postwar  Europe.  In  1955  he 
returned  to  New  York  City,  where  he  currently  lives.  During  his  prolific  career, 
Mr.  Rorem  has  received  innumerable  commissions,  awards  and  international 
recognition  for  his  music,  writing  and  commentary,  including  a  Pulitzer  Prize,  a  ; 
Fulbright  Fellowship,  a  Guggenheim  Fellowship  and  an  award  from  the  National  ' 
Institute  of  Arts  and  Letters.  He  is  also  the  author  of  13  books,  including  The 
Paris  Diary,  Settling  the  Score  and  Knowing  When  to  Stop. 


Program  Notes 
Lukas  Foss:  Capriccio  for  Cello  and  Piano  (1948) 

Commissioned  by  the  Koussevitzky  Foundation  and  published  by  0.  Schirmer. 

Lukas  Foss  was  a  23 -year-old  graduate  of  The  Curtis  Institute  of  Music  when  he 
composed  Capriccio  for  Cello  and  Piano.  Commissioned  by  the  Koussevitzky 
Foundation,  Capriccio  was  composed  for  the  great  cellist  Gregor  Piatigorski,  who 
premiered  and  recorded  the  work. 

After  an  opening  fanfare,  the  music  becomes  neo-baroque  at  first;  one  might 
call  it  a  subtle  joke  on  a  Bach  prelude,  but  soon  Americana  takes  over.  Humor 
and  lyricism  prevail  in  a  typically  Fossian  mixture.  The  piece  is  quite  obviously 
from  Foss'  neo-classic  American  period,  and  it  is  one  of  the  four  contemporary 
cello  compositions  that  are  part  of  the  current  cello  and  piano  repertory. 


Mr.  Foss  on  Curtis: 

The  Curtis  Institute  of  Music  will  always  be  in  my  mind  as  one  of  the  most  important 
experiences  in  my  development  as  a  musician.  I  owe  a  great  deal  to  the  wonderful 
teachers,  especially  IsabeUe  Vengerova,  Frit^  Reiner  and  Randall  Thompson.  I'm 
looking  forward  to  continuing  my  relationship  with  t/iat  wonderful  place  by  giving  to  the 
young  the  kirxd  of  inspiration  I  received  there  as  a  young  man . 

Ned  Rorem:  Last  Poems  of  Wallace  Stevens  (1972) 

Commissioned  by  The  David  Ensemble  and  first  performed  in  Town  Hall,  New 
York,  November  13,  1972,  and  published  by  Boosey  &.  Hawkes. 

Mr.  Rorem  on  Curtis  and  Yaddo: 

To  praise  a  beloved  mentor,  I  once  wrou:  "If  it  weren't  for  you,  I  ivouldn't  bevne." 
All  things  interact  (this  mere  sentence  echoes  to  the  edge  of  our  galaxy) ,  t/iough  some 
things  interact  more  than  others .  Yaddo  and  Curtis  are  among  such  things . 

The  Curtis  Institute  is  where  1  first  felt  intivnations  of  the  professional  life  among 
superior  interpreters ,  some  of  whom  remain  frieruls  today ,  fifty  years  after.  Yaddo, 
meanwhile,  is  where  the  creator  reigns,  and  u;here  he  thrives  far  from  the  ubiquitous 
distractions  of  ulephone  and  loved  ones. 

Except  for  Proust,  Paris  and  affairs  of  the  heart,  these  two  contrasting  experiences  are 
the  most  crucial  in  my  life. 

Lee  Hoiby:  Serenade 

Commissioned  by  the  McKim  Fund  of  the  Library  of  Congress  and  published  by 
Rock  Valley  Music  Company,  Long  Eddy,  NY. 

The  composer  writes,  "Minus  the  introduction,  and  up  through  the  first  state- 
ment of  the  second  themes,  the  as-yet-untitled  Serenade  was  begun  at  The  Curtis 
Institute  of  Music.  I  loved  that  second  theme  but  it  was  too  hot  to  handle. 
Thirty-odd  years  later  I  realized  that  the  piece  was  intended  for  Daniel  Heifetz's 
violin,  not  the  two-piano  team  I  originally  had  at  hand.  Therewith  I  could  let  the 
second  theme  sing  and  soar,  and  finish  the  piece." 

Mr.  Hoiby  on  Curtis  and  Yaddo: 

I  am  crying  my  eyes  out  in  a  bare  hotel  room.  Only  two  rrumths  ago  1  had  the 
unbouryied  egotism  of  a  lO-y ear-old  hot-shot  pianist.  Egon  Petri  said  1  was  his  best 
pupil.  My  New  York  debut  was  booked  and  I  blessed  my  stars  daily  for  the  prospect  of 
speruiing  the  rest  of  my  life  playing  the  piano.  Then  came  a  letter  from  someone  named 
Gian  Carlo  Menotti.  On  the  basis  of  a  few  of  my  just-for-fun  compositions  which  had 
been  sent  to  him  by  Stanley  Hollingsworth,  he  has  offered  me  a  scholarship  to  study 
composition  with  him  at  The  Curtis  Institute.  As  I  have  indicated,  nothing  was  further 
from  my  mirul  at  that  moment  than  studying  composition,  or  certainly,  Philadelphia. 
Even  today  I  cannot  explain  my  immediate  turnaround.  1  am  crying  my  eyes  out  in  a 


bare  hotel  room,  about  to  squeeze  my  lO-year-old  egotism  throu^  the  needle's  eye  of 
tMJO  years  of  Palestrina  counterpoint.  Mr.  Menotti  says,  "These  are  not  exercises,  the 
are  mi4sic." 

Curtis  was  an  earthquake.  Yaddo  kvos  a  dream,  an  environment  created  for  the  war 
of  imagLning.  I  retain  a  mixed  hag  of  sou\ier\irs  -  my  wi^rawn  opera  Beatrice,  the 
Yirst  Piano  Concerto,  still  waiting  for  revisions,  and  the  overture  to  Something  New, 
my  SovietJWiennese  buffa.  Yaddo  is  a  hotel  for  the  mirui,  on  the  slopes  of  Parnassus, 
unth  servants;  like  being  rich  or  in  the  nineteenth  century .  The  only  thing  wrong  with 
Yaddo  is  that  my  stay  was  too  short. 

Daron  Hagen:  A  Scattering  of  Salts:  A  Cycle  of  Poems  by  James  Merrill 
(World  Premiere)  (1996) 

The  composer  writes,  "I  love  to  compose.  I  loVe  to  cook.  They're  wonderfully 
similar  pastimes.  Whenever  I  cook,  I  prepare  too  much  food.  I  can't  help  it.  Tl 
same  thing  happens  when  I  sit  down  to  compose. 

"Last  summer,  William  Weanes  asked  me  to  compose  some  settings  of  poetry  1 
James  Merrill.  When  they  were  done,  Charles  Maxwell  and  I  premiered  them  or 
a  Clarion  Music  Society  concert  at  the  Danny  Kaye  Playhouse.  Asked  for  six,  I 
created  a  dozen,  putting  the  songs  in  a  drawer  that  didn't  fit  into  the  first  cycle. 

"I've  wanted  for  years  to  acknowledge  the  debt  I  owe  to  The  Curtis  Institute  o 
Music  and  Yaddo.  This  concert  represents  a  beginning  to  me  of  my  efforts  to  do 
that.  I'm  delighted  and  honored  to  offer  up  these  new  songs  in  celebration  of 
both  places. 

"When  I  pulled  the  songs  out  of  the  drawer  and  began  revising  and  extending 
them  into  a  new  work  in  their  own  right,  I  started  cooking  again.  Back  in  the 
kitchen  (and  happily  so)  I  again  prepared  too  many!  Tonight  we'll  have  these. 
But  save  room  for  dessert!  There  are  still  more  back  in  the  studio." 

Mr.  Hagen  on  Curtis  and  Yaddo: 

1  feel  I  was  truly  bom  as  a  musician  at  The  Curtis  Institute;  in  many  ways,  Yaddo  is 
where  1  grew  up.  At  Curtis,  1  learned  for  the  first  time  the  terrible  beauty  of  truly 
committing  cmeself  to  the  musician's  life;  Yaddo  has  ever  been  a  sanctum  of  a  different 
sort,  a  place  to  regroup  and  recommit.  As  a  professiorwd  musician,  I  rely  on  the  phone 
to  bring  me  the  news  that  1  may  have  another  commission.  There  is  no  phcme  at  Yaddo 
-  instead,  a  piano,  a  clean  room,  a  wastebasket  arui  silence. 

One  cannot  live  without  having  first  been  bom.  J  cannot  conceive  of  my  life  as  a 
composer  without  these  two  blessed  places  having  been  and  ever  abiding. 


Libretto 


Last  Poems  of  Wallace  Stevens 

Not  Ideas  about  the  Thing  but  the  Thing 
Itself 

At  the  earliest  ending  of  winter, 
I  In  March,  a  scrawny  cry  from  outside 
'  Seemed  like  a  sound  in  his  mind. 

I  He  knew  that  he  heard  it, 
A  bird's  cry,  at  daylight  or  before, 
In  the  early  March  wind. 

The  sun  was  risii\g  at  six. 

No  longer  a  banered  panache  above  snow... 

It  would  have  been  outside. 

It  was  not  from  the  vast  ventriloquism 
Of  sleep's  faded  papier-mach6... 
I  The  sun  was  coming  from  outside. 

That  scrawny  cry-It  was 
'  A  chorister  whose  c  preceded  the  choir, 
lit  was  part  of  the  colossal  sutx, 

'  Surrounded  by  its  choral  rings. 
Still  far  away.  It  was  like 
A  new  knowledge  of  reality. 

Tbe  River  of  Rivers  in  Connecticut 

There  is  a  great  river  this  side  of  Stygia, 
Before  one  comes  to  the  first  black  cataracts 
And  trees  that  lack  the  intelligence  of  trees. 

'  In  that  river,  far  this  side  of  Stygia, 
The  mere  flowing  of  the  water  is  a  gayety. 
Flashing  and  flashing  in  the  sun.  On  its 
banks. 


No  shadow  walks.  The  river  is  fateful, 
Like  the  last  one.  But  there  is  no  ferryman. 
He  could  not  bend  against  its  propelling 
force. 

It  is  not  to  be  seen  beneath  the  appearances 
That  tell  of  it.  The  steeple  at  Farmington 
Stands  glistening  arul  Haddam  shines  and 
sways. 

It  is  the  third  commonness  with  light  and 
air, 

A  curriculum,  a  vigor,  a  local  abstraction... 
Call  it,  once  more,  a  river,  an  unnamed 
flowing. 

Space-filled,  reflecting  the  seasons,  the  folk- 
lore 

Of  each  of  the  senses;  call  it,  again  and 
again, 

The  river  that  flows  nowhere,  like  a  sea. 

A  Child  Asleep  in  Its  Own  Life 

Among  the  old  men  that  you  know. 
There  is  one,  unnamed,  that  broods 
On  all  the  rest,  in  heavy  thought. 

They  are  nothing,  except  in  the  universe 
Of  that  single  mind.  He  regards  them 
Outwardly  and  knows  them  inwardly, 

The  sole  emperor  of  what  they  are, 
Distant,  yet  close  enough  to  wake 
The  chords  above  your  bed  to-night. 


The  Planet  on  the  Table 


Of  Mere  Beii^ 


Ariel  was  glad  he  had  written  his  poems. 
They  were  of  a  remembered  time 
Or  of  somethirxg  seen  that  he  liked. 

Other  makings  of  the  sun 
Were  waste  and  welter 
And  the  ripe  shrub  writhed. 

His  self  and  the  sun  were  one 

And  his  poems,  although  makings  of  his  self, 

Were  no  less  makings  of  the  sun. 

It  was  not  important  that  they  survive. 
What  mattered  was  that  they  should  bear 
Some  lineament  or  character, 

Some  affluence,  if  only  half-perceived, 

In  the  poverty  of  their  words, 

Of  the  planet  of  which  they  were  part. 

The  Dove  in  Spring 

Brooder,  brooder,  deep  beneath  its  walls- 
A  small  howling  of  the  dove 
Makes  something  of  the  little  there, 

The  little  and  the  dark,  and  that 
In  which  it  is  and  that  in  which 
It  is  established.  There  the  dove 

Makes  this  small  howlirig,  like  a  thought 
That  howls  in  the  mind  or  like  a  man 
Who  keeps  seeking  out  his  identity 

In  that  which  is  and  is  established—It  howls 
Of  the  great  sizes  of  an  outer  bush 
And  the  great  misery  of  the  doubt  of  it, 

Of  stripes  of  silver  that  are  strips 
Like  slits  across  a  space,  a  place 
And  state  of  being  large  and  light. 

There  is  this  bubbling  before  the  sun, 
This  howling  at  one's  ear,  too  far 
For  daylight  and  too  near  for  sleep. 


The  palm  at  the  end  of  the  mind. 
Beyond  the  last  thought,  rises 
In  the  brorue  decor, 

A  gold-feathered  bird 

Sings  in  the  palm,  without  human  meaniiig. 
Without  human  feeling,  a  foreign  song. 

You  know  then  that  it  is  not  the  reason 
That  makes  us  happy  or  ur\happy. 
The  bird  sings.  Its  feathers  shine. 

The  palm  stands  on  the  edge  of  space. 
The  wind  moves  slowly  in  the  branches. 
The  bird's  fire-fangled  feathers  dangle  down. 

A  Clear  Day  and  No  Memories 

No  soldiers  in  the  scenery. 

No  thoughts  of  people  now  dead. 

As  they  were  fifty  years  ago. 

Young  and  living  in  a  live  air, 

Young  and  walking  in  the  surwhine. 

Bending  in  blue  dresses  to  touch  something. 

Today  the  mind  is  not  part  of  the  weather. 

Today  the  air  is  clear  of  everything. 
It  has  no  knowledge  except  of  nothingness 
And  it  flows  over  us  without  meanings. 
As  if  none  of  us  had  ever  been  here  before 
And  are  not  now:  in  this  shallow  spectacle, 
This  invisible  activity,  this  sense. 


A  Scattering  of  Salts:  A  Cycle  of 
Poems  by  James  Merrill 

A  Downward  Look 

Seen  from  above,  the  sky 

is  deep.  Clouds  float  down  there. 

Foam  on  a  long,  luxurious  bath. 

Their  shadows  over  limbs  submerged  in  "air. 


Over  protuberances,  faults, 

A  delta  thicket,  glide.  On  high,  the  love 

That  drew  the  bath  and  scattered  it  with 
salts 

Still  radiates  new  projects  old  as  day. 
And  hardly  registers  the  tug 

When  far  beneath,  a  wrinkled,  baby  hand 
Happens  upon  the  plug. 

body 

Look  closely  at  the  letters.  Can  you  see, 
entering  (stage  right),  then  floadng  full, 
then  heading  off-so  soon- 
how  like  a  little  kohl-rimmed  moon 
0  plots  her  course  from  b  to  d 

-as  y,  unanswered,  knocks  at  the  stage  door? 

Looked  at  too  long,  words  foil, 

phase  out.  Ask,  now  that  body  shines 

no  longer,  by  what  light  you  learn  these  lines 

and  what  the  b  and  d  stood  for. 


The  In«ri11ing 

All  day  from  high  within  the  skull- 
Dome  of  a  Pantheon,  trepanned-light  shines 
Into  the  body.  Down  that  stair 

Somerimes  there's  fog;  opaque  red  droplets 
check 

The  beam.  Somerimes  tall  redwood- 

tendoned  glades 
Come  and  go,  whose  dwellers  came  and 

went. 

Now  darting  feverishly  anywhere. 
Manic  duncecap  its  danseuse  eludes. 

Now  slowed  by  grief,  white-lipped. 
Grasping  the  newel  bone  of  its  descent, 

This  light  can  even  be  invisible 


Till  a  deep  sparkle,  regular  as  script, 
As  wavelets  of  an  EKG,  defines 
The  dreamless  gulf  between  two  shoulder 
blades. 


On  the  Block 

2  Mantel  Clock,  Imitation  Sevres 

Time,  passing,  glances  at  the  clock 
Perhaps  with  pity-who's  to  say? 
Still  rose  and  ormolu,  its  hands 
Clasped  in  dismay... 

"Stay  then,  thou  art  so  fair,"  he  smiles. 
To  put  the  pretty  thing  at  ease. 
"I  will,  I  have;"  the  latter  sighs. 
"Now  what,  please? 

Teach  me  to  rick  without  the  touch 
I  took  my  life  from-ah,  those  years!" 
It's  dusk;  the  dial  brims  with  faint  firefly 
tears. 

The  arbiter  reviews  a  face 
Flawless  in  its  partial  knowing: 
"Child,  thirdc  well  of  me,  or  try. 
I  must  be  going." 

Vol.  XLIV,  No.  3 

Room  set  at  infrared. 
Mind  at  ultraviolet. 
Organisms  ever  stranger, 
Hallucinated  on  the  slide,  fluoresce: 

Chains  of  gold  tinsel,  baubles  of  green  fire 
For  the  arterial  branches- 
Here  at  Microcosmics  lUustrated,  why, 
Christmas  goes  on  all  year! 

Defenseless,  the  patrician  cells  await 
Invasion  by  barbaric  viruses, 
Another  sack  of  Rome. 
A  new  age.  Everything  we  dread. 

Dread?  It  crows  for  joy  in  the  manger. 
Joy?  The  tree  sparkles  on  which  it  will  die. 


On  the  Block 

J  Lamp,  Terracotta  Base,  U.S.,ca.  1925 

If  when  you're  old  and  musing 
Upon  my  whats  and  whys 
Another  one  should  flicker 
Its  last  before  your  eyes 

Don't  worry,  they  give  out,  too, 
Those  burning  filaments. 
Imagination's  debris 
Englobed  still  in  a  sense 

Briefly  too  hot  to  handle. 
Too  dim  a  souvenir, 
Then,  for  the  deft  unscrewing 
Unless  you  first,  my  dear. 

Feel  for  what  it  shone  from 
Ribbed  clay  each  night  anew 
Hardened  to  its  mission: 
Light  for  the  likes  of  you. 

Pledge 

House  on  alert. 

Sun  settir^g  in  a  blaze 

Of  insight  kisses  book  and  budvase 

Where  they  hurt. 

Did  the  page-turner  yawn  and  slacken. 
Or  an  omen  flip  by  uiuead? 
Prime  cuts  that  once  bled 
Now  blacken. 

Her  brimming  eyes  say 
More  than  they  see. 
He  is  all  worried  probity 
About  to  get  its  way. 

Dance  steps  the  world  knows  curiously  well 
Ease  them  asunder- 
Friends  "rallying  round  her," 
His  "move  to  a  hotel." 

Which  one  will  get 
The  finger-wagging  metronome, 
Which  one  will  make  a  home 
For  the  aged  cricket 


Who  sang  togetherness  ahead 
From  a  hearth  glowing  bright? 
It's  dark  now.  I  write 
Propped  up  in  bed: 

"You  who  have  drained  dry 
Your  golden  goblet  are  about  to  leam- 
As  in  my  turn 
Havel- 
How  life,  unsweetened,  fizzing  up  again 
Fills  the  heart. 
I  dritJc  to  you  apart 
In  that  champagne." 

An  Upward  Look 

O  heart  green  acre  sown  with  salt 
by  the  departirtg  occupier 

lay  down  your  gallant  spears  of  wheat 
Salt  of  the  earth    each  stellar  pinch 

flung  in  blind    defiance  backwards 
now  takes  its  toll    Up  from  his  quieted 

quarry  the  lover    colder  and  wiser 
hauling  himself   finds  the  world  turning 

toys  triumphs    toxins  into 

this  vast  facility    the  living  come 

dearest  to  die  in     How  did  it  happen 

In  bright  alternation  minutely  mirrored 
within  the  thirJcing    of  each  and  every 

mortal  creature    halves  of  a  clue 
approach  the  earthlights    Morning  star 

evening  star    salt  of  the  sky 

First  the  grave    dissolving  into  dawn 

then  the  crucial  recrystallizing 
from  inmost  depths    of  clear  dark  blue 

Quoted  by  kind  permission  of  the  literary 
executors  of  James  Merrill. 


The  Curtis  Institute  of  Music 

Garv  Cirattinan,  President  and  Dircctt^r 


The  Curtis  Opera  Theatre 

 □  

New  Operas  Written  by  Curtis  Composition  Students 

Vcx:al  Studies  Department  performs  operas  witten  by 
Jonathan  Holland,  Daniel  Ott  and  Luis  Prado,  students  of  Ned  Rorem 
The  CuTXis  Opera  Studio 

March  22  at  8  p.m.  and  March  24  at  3  p.m. 

La  RoNDINE  by  Giacomo  Puccini 
In  a  semi-staged  perfomuince 
performed  in  Italian  with  Eriglish  supertitles 
Centennial  Hall  at  Haverford  School 

April  25  &  27  at  8  p.m. 

The  Symphony  Orchestra 

 n  

March  31  at  8  p.m.,  Academy  cf  Music 
Lukas  Foss,  conductor;  Leon  Fleisher,  piano 

STRAVINSKY  Symphonies  of  Wind  Instruments 
FOSS  Piano  Concerto  for  Left  Hand  (P/ulodclp/iia  Premiere) 
BERNSTEIN  Suite  from  On  the  Waterfront 
STRAVINSKY  Firebird  Suite 


Student  Recital  Series 

 □  

March  18  at  8  p.m.,  Curtis  HaU 
Curtis  Composers'  Concert  with  Chamber  Orchestra 

JONATHAN  HOLLAND  Music  for  a  Day 
RemomdCT  of  program  to  be  anrvntnced 

Free  student  recitals  (solo  and  chamber  music) 
occur  most  Monday,  Wednesday  and  Friday  evenings. 
Call  the  Curtis  Recital  Hotline  at  215-893-5261  for  program  irtformation. 

Call  215'893'7902  for  ticket  information 


I 


1 

ir 

f 
I 


DARON  HAGEN       A  Scattering  of  Saks:  A  Cycle  of  Poems 
(b.  1961 )       by  James  MerriU  (World  Premiere) 

A  Downward  Look 
Body 

The  Insalling 
On  the  Block 
Vol.  XLIV,  No.  3 
On  the  Block 
Pledge 

An  Upward  Look 
Carolann  Page,  soprano 
Laura  Park,  violin 
Robert  La  Rue,  cello 
Daron  Hagen,  piano 


The  Curtis  Institute  of  Music 

I  For  over  70  yean  Curtis  has  trained  some  of  the  most  prominent  musicians  in  the 
/orld,  and  it  continues  to  do  so  today.  Countless  Curtis  graduates  have  made  musical 

istory  as  solo  performers,  composers  and  conductors,  including  such  artists  as  Samuel 
[•arber,  Leonard  Bernstein,  Gary  Graffman,  Gian  Carlo  Menotti,  Arma  Moffo,  Peter 

erkin  and  all  of  tonight's  performers.  Curtis  alumni  can  also  be  found  in  virtually 
I  very  major  orchestra  in  the  U.S.  and  Canada.  Tht  presence  of  Curtis-trained  players 
j  i  striking  among  the  "Big  Five"  American  symphony  orchestras,  where  Curtis  alumni 
j  ccupy  over  30%  of  the  principal  desks.  Over  the  years,  39  Curtis  alumni  have  sung 

nth  the  Metropolitan  Opera. 

Yaddo 

Yaddo  was  founded  in  1900  and  has  been  a  creative  haven  for  writers,  visual  artists, 
!  omposers,  and,  more  recently,  choreographers,  film  makers  and  performance  artists, 
addo's  program  is  simple.  Selected  on  the  basis  of  review  by  other  professional 
rtists,  about  200  guests  each  year  are  provided  board,  room  and  studio  space,  a 
iipportive  community  and  uninterrupted  time  to  work.  In  the  words  of  founders 
'pencer  and  Katrina  Trask,  the  sole  qualification  for  invitation  to  Yaddo  is  that 
reative  artists  "have  done,  are  doing,  or  give  promise  of  doing  good  and  earnest 
'ork."  Yaddo  has  played  host  to  such  notable  men  and  women  as  James  Baldwin, 
eonard  Bernstein,  Marc  Blitzstein,  Truman  Capote,  Aaron  Copland,  Langston 
lughes,  Sylvia  Plath  and  Virgil  Thomson.  Yaddo  artists  have  been  awarded  44 
'ulitzer  Prizes,  42  National  Book  Awards,  and  many  other  important  honors. 


Alumni  Society  of  Greater  Philadelphia 


Hershel  Gordon,  Chcurman       Caroline  G^ade  Fanabel  Kremen: 

Marcantonio  Barone  Edith  Evans  Frumin  Alan  Momson 

Blanche  Burton-Lyles  Martin  Garcia,  Stxuknt  Rep.        Richard  Shapp 


The  Alumni  Recital  Series  is  produced  by  The  Curtis  Institute  of  Music  in  conjuncti 
with  the  Alumni  Society  of  Greater  Philadelphia.  This  group  is  composed  of  local  alumi 
who  support  the  next  generation  of  Curris  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society  members  work  with 
The  Institute  to  decide  how  proceeds  from  the  recital  series  can  be  most  beneficial  to  th 
students.  In  recent  years,  contributions  have  been  made  toward  the  student  audition  tra' 
fund,  the  purchase  of  chamber  music  for  the  library,  reaching  studio  and  practice  room 
renovations,  and  student  living  expenses. 


Alumni  Recital  Series  Benefactors 


Marcantonio  Barone* 

Fanabel  B.  Kremens* 

Mrs.  Morton  Baum 

Dr.  Helen  J.  Lapsley 

Peter  A.  Benoliel 

Mitchell  Lurie* 

Marilyn  Bertrand; 

Dr.  Alan  L.  Magner 

Mrs.  Gary  Williairt;Bok 

D.  Alan  Morrison* 

Bella  Braverman  Bciokbinder* 

Mr.  and  Mrs.  Don  Morrisoa 

Vera  D.  Bniestle  \ 

Mr.  and  Mn.  Shaun  F.  O'Malley 

Mr.  and  Mrs.  Isadorib.  S».  Burstein 

Dr.  and  Mrs.  Meyer  P.  Poiamkia 

Blanche  Burton-Lylei*  % 

Constance  Russell  Rachlm* 

William  H.  Chandlee-Cll 

Abi  Robbins* 

Robert  G.  Condiff 

Beatrice  S.  Rossman 

Lawson  A.  Gopley,  M.D.  i 

Mr.  and  Mrs.  Milton  Rothman 

Marilyn  Costello  Daimenbaum* 

Rosalind  S-  Schulman 

Marie  M.  de  Benneville 

Helen  K:  Schwartz 

Diana  B.  Dorken 

George  M.  Scon 

Miriam  Ershkowicjii'f'h.D. 

Rithard  Shapp* 

Werner  and  Ga|ii  Fellner  : 

/Robert  C.  Snyder,  M.D. 

Robert  Fitzpatrick* 

Susan  L.  Springsteen 

Edith  Evans  Rrumin* 

Charles  Sterne  III 

Frederick  J.  Gerhan 

DavidStroh 

Gloria  and  Hershel*  Gordon 

Dr.  and  Mrs.  Asher  Woldow 

Gar>*  and  Naotni  Graffman 

jack  Wolgjfi 

Elizabeth  Cole  Holm 

Ron  WorrtSer  and  Nancy  Smith 

Dorothy  A.  Howell 

Roben  A.  Wright 

Edward  Janosik 

anonvTnouS 

.Mar\-  Kilrov^  aod  Gerald  Pc^ach 

(List  com^te  as  of  March  1) 

James  B.  Koclof^" 

*lndKatef  alumnusi alumna 

THECURTISINSTITUTEOFMUSIC 


Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  18  March  1996  at  8:00pm  in  Curtis  Hall 

^Forty-eighth  Student  Recital ^ 

MllRin  RY  THE  CURTIS  COMPOSITION  CLASS 


On  an  East  Wind  From  the  Wars 
for  baritone  and  small  orchestra  (1995/1996) 

I  19  January  1944 

II  On  an  East  Wind  From  the  Wars 

III  The  Watchman  of  the  Pont-au-Change 


Kamel  Boutros,  baritone 
Troy  Peters,  conductor 


Music  for  a  Day 

1  Sun  Music 

2  Twilight  Music 

3  Moon  Music 


Jonathan  Holland 
(b.1974) 


Jonathan  Holland,  conductor 


^INTERMISSION-5 


The  Language  of  Flowers 
(after  the  illustrations  of  Kate  Greenaway) 


Douglas  Scot  McClea 
(b.  1971) 


Mischa  Santora,  conductor 


3  Pieces  for  Orchestra 
1  Evocaciones  II 
2 

3  ILALI 


Luis  Fernando  Valc^rcel 
(b.  1972) 


Juan  Carlos  Lomonaco,  conductor 


(please  turn) 


Chamber  Music  for  Soprano  and  Orchestra  Luis  Prado 

(poems  by  James  Joyce)  (b.  1970) 

Strings  in  the  earth  and  air  .  .  . 

All  day  long  I  hear  the  noise  of  the  waters  .  .  . 

Intermezzo 

0  cool  is  the  valley  now  ... 

Lean  out  of  the  window 

Because  your  voice  was  at  my  side  .  .  . 

Rain  has  fallen  all  the  day  .  .  . 

Rinat  Shaham,  soprano 
Juan  Carlos  Lomonaco,  conductor 


Daniel  Ott:  student  of  Ned  Rorem 
Kamel  Boutros:  student  in  the  Opera  Master's  Degree  Program 
with  Mikael  Eliasen  and  student  of  Edward  Zambara 
Troy  Peters:  Curtis  '91 
Jonathan  Holland:  student  of  Ned  Rorem 
Douglas  Scot  McClea:  student  of  David  Loeb 
Mischa  Santora:  student  of  Otto-Werner  Mueller 
Luis  Fernando  Valcarcel:  student  of  David  Loeb 
Juan  Carlos  Lomonaco:  student  of  Otto-Werner  Mueller 
Luis  Prado:  student  of  Ned  Rorem 
Rinat  Shaham:  student  in  the  Opera  Master's  Degree  Program 
with  Mikael  Eliasen 

"The  conception  itself  is  a  musical  image,  and  in  bringing 
it  to  fuller  realization,  the  composer  is  not  pursuing 
a  line  of  reasoning,  but  producing  an  object." 

-  Roger  Sessions 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  20  March  1996  at  8:00pm  in  Curtis  Hall 

i  Forty-ninth  Student  Recital  ^ 


Sonata  on  the  94th  Psalm 

(Grave,  larghetto) 
(Allegro  con  fuoco) 

(Adagio) 
(Allegro) 


0,  Lord  God,  to  whom  vengeance  belongeth, 
shew  thy  self.  Lift  up  thyself,  thou  judge  of 
the  earth:  render  a  reward  to  the  proud. 

Lord,  how  long  shall  the  wicked  triumph? 
They  slay  the  widow  and  the  stranger,  and 
murder  the  fatherless.  Yet  they  say:  the 
Lord  shall  not  see,  neither  shall  the  God 
of  Jacob  regard  it. 

Unless  the  Lord  had  been  my  help,  my  soul 
had  almost  dwelt  in  silence.  In  the  multitude 
of  my  thoughts  within  me  thy  comforts  delight 
my  soul. 

But  the  Lord  is  my  defence;  and  my  God  is  the 
rock  of  my  refuge.  And  he  shall  bring  upon 
them  their  own  iniquity,  and  shall  cut  them 
off  in  their  own  wickedness. 


Julius  Reubke 
(1834-1858) 


Ken  Cowan,  organ 


Violin  Concerto  in  B  minor,  Op.  61 
Allegro 
Andante 
Allegro  molto 


Sir  Edward  Elgar 
(1857-1934) 


String  Quartet  in  F  major 
Allegro  moderate  -  Trds  doux 
Assez  vif  -  Tr6s  rythm6 
Tr§s  lent 
Vif  et  agit6 


Marc  Yun,  violin 
Daniel  Wachs,  piano 

^INTERMISSION^ 


Maurice  Ravel 
(1875-1937) 


Hilary  Hahn,  violin  Elita  Kang,  violin 
Marylene  Gingras-Roy,  viola  Inna  Nassidze,  cello 


Ken  Cowan:  student  of  John  Weaver 
Marc  Yun:  student  of  Rafael  Druian 
Daniel  Wachs:  student  of  Seymour  Lipkin 
Hilary  Hahn:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Elita  Kang:  student  of  Arnold  Steinhardt  &  Yumi  Ninomiya  Scott 
Marylene  Gingras-Roy:  student  of  Karen  Tuttle 
Inna  Nassidze:  student  of  David  Soyer 

Felix  Galimir  prepared  the  Ravel 

"Of  all  lies  art  is  the  least  untrue." 

-  Gustav  Flaubert 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  the  Student  Recital  Series 


HE  Curtis  Institute  of  Music 
Opera  Theatre 


presents 


The  World  Premieres  Of 

Simon-Peter 

by  Daniel  Ott 

The  Nightingale 
and  the  Rose 

by  Luis  Prado 

Naomi  in  the 
Living  Room 

by  Jonathan  Holland 


The  Curtis  Opera  Studio 

1726  Locust  Street 

March  22,  1996  at  8  p.m. 
March  24,  1996  at  3  p.m. 


The  Curtis  Institute  of  Music 

The  Curtis  Institute  of  Music  was  founded  in  1924  to  tram  exceptionally  gifted  ycun 
musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides  full-tuition  sch.  -L 
ships  for  all  its  students,  attracting  the  finest  young  musicians  from  the  United  States  and 
25  foreign  countries.  In  addition  to  undergraduate  degrees  in  performance,  composition 
and  conducting,  it  offers  a  Master  of  Music  degree  in  opera. 

Vocal  Studies  Department 


liCClU  OJ  yjpCTCL  C5  V  Utcc  Lyc^ui  ii'icitLo 

Mikael  Eliasen 

A  ^*.ni*n'cfv/if*-vr/PrA/1iirfinTl  KA^lTi/lf^i^T 
/\CLTTllTllSrfClLOTI rTUUULllun  iviuf  lugci 

Ralph  Batman 

r^tiorn  Fe?  \/nirp  C^nnrh 

Susan  S.  Ashbaker 

Make-up 

Marciem  Bazell 

Payson  Burt 

Corradina  Caporello 

Bob  Chapra 

Wayne  Conner 

MofCTTient 

Ipnnie  Oipps 

German  Dk.nm 

Use  Hawrysz 

Stagecraft 

Rhoda  Levine 

Voice  Teacher 

Marlena  Kleinman  Malas 

Acting 

John  Norris 

Opera  &  Voice  Coach 

Susan  Nowicki 

Principal  Opera  Coach 

Danielle  Orlando 

Voice  Teacher 

Margaret  Poyner 

French  Diction 

Therese  Casadesus  Raw-son 

Opera  &  Voice  Coach 

Donald  St.  Pierre 

Visiting  Voice  Teacher 

Galina  Vishnevskaya 

Voice  Teacher 

Edward  Zambara 

special  thanks  to  the  Joseph  Cairns,  Jr.  and  Ernestine  Bacon  Cairns 
Memorial  Scholarship  Fund,  the  Edwin  B.  Garrigues  Foundation,  and  the 
Helen  F.  Whitaker  Fund  for  their  generous  support. 


The  Curtis  Institute  of  Music 

Uary  Graffman,  President  and  Director 


'       The  Curtis  Opera  Theatre 

presents 

La  Rondine 

Filled  with  exquisite  melodies,  lilting  waltzes  and  the  glorious 
music  so  typical  of  Puccini,  La  Rondine  (The  Swallow)  tells  the  story  of 
Magda  and  her  search  for  love  in  France  during  the  Second  Empire. 
Tender  and  bittersweet,  the  opera  is  filled  with  touches  of  comedy  and 
irony.  This  semi-staged  production  will  be  sung  in  Italian 
with  English  supertitles  and  will  feature  members  of 
the  Curtis  Symphony  Orchestra. 

Ian  Robertson,  Conductor 
John  Norris,  Stage  Director 

April  25  &  27 

8:00  p.m. 
Centennial  Hall 
The  Haverford  School 

Tickets:  $20 


Thursday,  April  25   tickets  at  $20  each  =  $  

Saturday,  April  27   tickets  at  $20  each  =  $  

Name  

Daytime  phone  

Make  checks  payable  to  The  Curtis  Institute  of  Music  and  mail  to: 

Ticket  Office 
The  Curtis  Institute  of  Music 
1726  Locust  Street 
Philadelphia,  PA  19103 


O  ORDER  BY  VISA  OR  MASTERCARD  CALL  (215)  893-7902 


The  Curtis  Institute  of  Music 
Opera  Theatre 


presents 


Simori'Peter 


Music  by  Daniel  Ott;  Texi  by  Sarcdi  Haley-Relyea 


Conductor 


Mischa  Santera 


CAST 


Simon-Peter 


Ted  Christopher 


Jesus 
]ohn 
JameslBeggar 
A  servant  girl 


Neil  Michaels 
Jeffrey  Picon 


Csaba  Markovits 
Heather  Dials 


Stmon-Peter  is  an  opera  in  one  act  divided  into  four  scerxes,  unth  words  by  Sarah  Haley- 
etyea.  "The  story  is  of  Simon,  a  fisherman  who  later  became  known  as  Saint  Peter,  a  patriarch 
the  Roman  church,  and  indeed,  all  Christendom,"  explains  Mr.  Ott.  "There  is  no  plot  in  the 
vtitiond  sense;  rather,  the  four  scenes  depict  four  paramount  events  in  Sirrwn-Peter' s  life, 
he  musical  content  is  tonal  and  melodious,  and  the  four  scenes  of  the  opera  could  be  viewed  as 
{wrote  entities,  almost  as  movements  of  a  smaller  work.  Some  major  influences  include  the  French 
asters  of  this  century,  particularly  Ravel  and  Debussy.  The  work  is  written  for  five  singers  and 
amber  orchestra  composed  of  flute,  two  clarinets,  bassoon,  trombone,  harp,  four  violins,  two 
olas,  two  celU  and  double  bass. 


Scene  1 .  Simon,  a  fisherman,  and  his  partner,  John,  are  at  work  on  a  small  boat.  As  they 
ment  their  situation,  Jesus,  who  proclaims  to  be  the  Messiah,  appears  and  commands 
imon  to  let  down  his  nets  for  another  catch.  He  does  so  and  the  nets  are  soon  filled.  Jesus 
•lis  the  two  fisherman  that  henceforth  they  will  be  his  disciples  and  "fishers  of  men." 

Scene  2.  On  the  road  to  Caesarea,  Jesus,  Simon,  John  and  James  stop  for  a  rest  and  begin 
scussing  who  is  the  Messiah.  Jesus  asks  Simon  whom  he  believes  the  Messiah  to  be,  and 
imon  says  that  Jesus  is  the  Messiah.  Jesus  blesses  him,  calls  him  Peter,  for  he  will  become 
»e  cornerstone  of  the  church.  Jesus  then  foretells  of  his  persecution  and  death. 

Scene  3.  Simon-Peter  sits  alone  outside  the  palace  of  the  high  priest.  Jesus  has  been  taken 
"  stand  trial.  When  bystanders  accuse  Simon-Peter  of  being  a  disciple  of  Jesus,  he  denies  it. 
tealizing  that  he  has  betrayed  Jesus  as  foretold,  Simon-Peter  bursts  into  tears. 


mopsis: 


Scene  4-  After  the  death  of  jesus,  Simon-Peter  and  John  stand  outside  of  Jerusalem. 
They  are  approached  by  a  lame  beggar  who  asks  for  alms.  Simon-Peter  cures  him. 
Rejoicing  loudly,  the  beggar  attracts  a  crowd.  Simon-Peter  addresses  the  crowd  and 
preaches  his  great  faith  in  Jesus. 

The  ISlightingale  and  the  Rose 

(based  on  a  short  story  by  Oscar  Wilde) 
Music  by  Luis  Prado;  Text  by  Oscar  Wilde;  arranged  by  Luis  Prado 

Conductor  Juan  Carlos  Lomonaco 
CAST 

Student  Juan  Diego  Florez 

Nightingale  Irina  Mozyleva 

White  Rosebush  Bavat  Marom 

Yellow  Rosebush  Jeffrey  Picon 

Red  Rosebush  Daryl  Young 

Girl  (teacher's  daughter)  Heather  Dials 

"My  one-act  opera,  The  Nightingale  and  the  Rose,  is  based  on  a  short  story  by  Oscar 
Wilde.  The  words  are  taken  directly  from  the  story's  monologues,  which  I  have  arranged  toforv 
the  libretto,"  said  Mr.  Prado.  "My  musical  treatment  is  motivical,  like  that  of  Wagner.  One  of 
my  influences ,  and  an  opera  composer  whom  I  very  much  admire  for  the  way  he  depicts  characte 
and  moods,  is  fandcek."  The  opera  is  urritten  for  six  singers  and  chamber  orchestra  of  flute, 
oboe/English  horn,  clarinet/ soprano  saxophone,  bassoon,  French  horn,  harp,  percussion  and  stnnf. 

Synopsis:  The  student  is  complaining  because  the  teacher's  daughter  will  not  go  to  the 
Prince's  ball  unless  she  has  a  red  rose,  and  he  is  unable  to  find  one.  The  Nightingale  heai 
the  student's  complaints,  decides  he  must  be  a  true  lover,  so  she  decides  to  find  a  red  rose 
for  him.  The  Nightingale  goes  to  the  first  of  three  rose  bushes  that  grow  in  the  grove.  It  i 
white.  She  goes  to  the  second,  which  is  yellow.  Finally  she  approaches  the  Red  Rosebush 
but  he  is  unable  to  give  her  what  she  wants.  The  Red  Rosebush  reveals  the  only  way  in 
which  he  can  produce  a  rose:  She  must  place  her  breast  against  a  thorn  and  sing  all  night 
long,  letting  all  her  life-blood  flow  into  his  veins  to  make  the  rose.  She  does  this,  decidin 
that  "love  is  better  than  life." 


Naomi  in  the  Living  Room 


Musk  by  Jonathan  Holland 
Text  by  Christopher  Durang,  used  with  his  permission 


Stage  Director      Ralph  Batman 


Pianist      Paolo  Bordignon 
CAST 

Naomi      Courtney  Durham 

John     Neil  Michaels 
johnna      Rachel  Mondanaro 


(  sing  the  text  from  Christopher  Durang's  play,  Naomi  in  the  Living  Room,  Jonathan 
(  ilLmJ  has  set  his  opera  simply,  with  three  singers  arui  piano.  "Musically  and  dramatically  the 
lece  is  somewhat  sparse,"  explains  Mr.  Holland.  "There  is  no  orchestra;  there  is  only  one 
hysical  setting;  and  the  play  doesn't  really  have  a  plot.  Each  character  has  his  or  her  own  music 
)  reflect  certain  traits  of  the  characters,  but  not  to  the  extent  there  are  leitmotivs  or  theme  music. 
(t^ilisticall)!  there  was  no  particular  direct  influence;  however,  1  admire  the  vocal  and  theatrical 
fwlcs  of  Marc  Blitzstein,  Leonard  Bernstein,  Ned  Rorem  and  Harrison  Eirtwistk." 

\ynopsis'.  Naomi  is  giving  her  son,  John,  and  his  wife,  Johnna,  a  tour  of  the  house, 
tventually  Johnna  tries  to  make  small  talk.  She  is  interrupted  by  Naomi,  who  is  obsessed 
'ith  her  living  room  and  her  trinkets.  Once  again  Johnna  begins  to  speak,  and  once  again 
le  is  interrupted  by  Naomi.  Naomi  begins  to  get  restless,  as  does  John.  He  excuses  himself, 
;aving  Johnna  and  Naomi  alone.  John  returns,  having  changed  his  appearance.  His 


ition  for  changing  infuriates  Naomi,  and  she  kicks  them  out  of  her  house.  After  a 


'rief  breakdown,  she  takes  a  moment  to  reflect  on  the  visit. 


There  will  be  a  5 -minute  pause  between  each  piece 


Biographies 


Jonathan  Holland  (b.  1974),  from  Flint,  Michigan,  is  currently  pursuing  a  Bachelor 
of  Music  degree  from  The  Curtis  Institute  of  Music,  where  he  is  a  student  of  Ned  Rorem 
(Curtis  '44).  Mr.  Holland's  compositions  have  been  performed  by  major  orchestras 
throughout  the  U.S.,  including  those  of  Atlanta,  Baltimore,  Cleveland,  Detroit  and 
Philadelphia,  and  performances  of  his  works  are  scheduled  this  spring  with  the  Baltmiore 
and  National  symphonies.  He  has  received  commissions  from  the  Detroit,  Baltimore  and 
Minnesota  symphonies,  the  Kennedy  Center/National  Symphony,  the  Concerto  Soloists 
of  Philadelphia  and  the  Mendelssohn  Club  of  Philadelphia,  as  well  as  a  commission  from 
the  Meet  the  Composer/Reader's  Digest  Commissioning  Program  to  write  a  piece  for  the 
Philadelphia,  Cleveland  and  St.  Louis  orchestras,  which  will  be  performed  as  part  of  their 
educational  series.  Mr.  Holland  has  received  awards  and  honors  from  the  American 
Academy  of  Arts  and  Letters,  ASCAP,  the  Presser  Foundation,  as  well  as  from  the  Detroit 
Symphony/Unisys  African-American  Composers  Forum.  "He  has  held  several  residencies 
with  the  Detroit  Symphony  and  was  composer-in-residence  for  the  Plymouth  Music  Series 
in  Minnesota. 

Juan  Carlos  Lomonaco,  from  Mexico  City,  Mexico,  is  a  conducting  student  of  Otto- 
Wemer  Mueller  at  The  Curtis  Institute  of  Music.  The  26'year-old  conductor  and  violinist 
made  his  conducting  debut  in  1993  with  the  National  Symphony  Orchestra  of  Mexico. 
Mr.  Lomonaco  has  formed  and  conducted  such  groups  as  the  Silvestre  Revueltas  Chamber 
Orchestra  and  the  OUin  Yolitzli  Orchestra;  in  addition,  he  has  conducted  the  Lima 
Philharmonic  (Peru),  Sherbrooke  Youth  Symphony  Orchestra  of  Canada  and  the 
National  Music  School  Symphony  of  Mexico.  He  has  also  studied  conducting  with 
Charles  Bruck  at  the  Pierre  Monteux  School,  and  served  as  assistant  to  Otto- Werner 
Mueller  at  the  Domaine  Forget  Academy  of  Music  in  1994.  He  is  a  recipient  of  the  Presser 
Music  Award  and,  for  three  consecutive  years,  the  FONCA  scholarship. 

Daniel  Ott,  from  Tacoma,  Washington,  is  a  composition  student  of  Ned  Rorem  (Curtis 
'44)  at  The  Curtis  Institute  of  Music.  The  20-year-old  composer  has  been  the  recipient 
of  numerous  awards,  including  the  1995  Charles  Ives  Scholarship  from  the  American 
Academy  of  Arts.  His  award-winning  piece.  Four  Psalms  for  Orchestra,  was  premiered  at 
Curtis  in  March  of  1994,  and  since  then  it  has  been  broadcast  on  Classic  KING-FM, 
Seattle's  classical  music  station.  Since  1992,  Mr.  Ott  has  been  composer-in-residence  at 
the  Max  Aronoff  Viola  Institute,  from  which  he  has  received  several  commissions  for 
chamber  works  featuring  the  viola,  including  EXio  Sonata  for  Violin  and  Viola  (1995), 


i^u.irtet  for  Piano  and  Strings  ( 1993)  and  a  quartet  for  violin,  two  violas  and  cello  (1992).  In 
lOOS,  Mr.  Ott  was  commissioned  hy  the  Northwest  Sinfonietta  in  Tacoma,  Washington,  to 
write  On  an  East  Wind  from  the  Wars,  a  work  for  baritone  and  small  orchestra,  which 
commemorates  the  50th  anniversary  of  the  end  of  World  War  II.  Mr.  Ott  has  also  written 
several  works  for  orchestra,  various  chamber  ensembles  and  numerous  vocal  pieces. 

Luis  Prado,  from  San  Juan,  Puerto  Rico,  is  a  composition  student  of  Ned  Rorem  (Curtis 
'44)  at  The  Curtis  Institute  of  Music.  The  25-year-old  composer/pianist  made  his  debut 
in  1986  and  has  since  performed  as  piano  soloist  with  the  Orquesta  de  Camara  de  Puerto 
Rico,  the  Orquesta  del  Conservatorio  de  Musica  and  the  Orquesta  de  Camara  Padre  Antonio 
Soler.  Mr.  Prado  is  the  winner  of  numerous  awards  and  honors,  including  the  Kathryn 
]  McPhail  Memorial  Award,  the  Pottstown  Symphony  Young  Artists  Competition,  the  Piano 
Competition  jesiis  Man'a  Sanroma  and  the  Steinway  Piano  Award.  In  addition,  Temple 
University  commissioned  him  to  write  a  piece  for  its  Young  Artists  String  Orchestra,  which 
was  premiered  in  1992  in  Philadelphia  and  Puerto  Rico  under  the  direction  of  Luis  Biava. 
Later  that  year  his  Meditacion  for  Violin  and  Piano  was  premiered  at  the  Palais  de  Justice 
in  Prades,  France.  In  November  1995,  the  Concerto  Soloists  of  Philadelphia,  under  the 
direction  of  David  Hayes,  performed  Mr.  Prado's  Elegy  for  the  Vessels  on  an  Unknovm  Course. 

Mischa  Santera,  from  Adligenswill,  Switzerland,  is  a  conducting  student  of  Otto- Werner 
Mueller  at  The  Cunis  Institute  of  Music.  The  23-year-old  conductor  and  violinist  has 
received  many  honors,  including  awards  from  the  Kiefer-Hablitzel  and  Kurt-Dienemann 
Foundations.  He  made  his  Swiss  debut  with  the  Armonia-Orchestra  Lucerne  in  1995,  and 
is  currently  the  principal  guest  conductor  of  the  Lower  Merion  Symphony  Orchestra  and 
conductor  of  the  Saint  Maria  Goretti  High  School  Orchestra  in  Philadelphia.  As  a  violinist, 
Mr.  Santora  received  first  prize  in  the  Swiss  Music  Competition  and  the  Ruggiero  Ricci 
Prize,  as  well  as  a  Migros  Educational  grant. 

Ralph  Batman  (stage  director)  started  his  career  nearly  25  years  ago  at  Beef  'n'  Boards,  a 
chain  of  Midwestern  dirmer  theatres,  where  he  stage  managed,  designed  and,  eventually, 
directed  and  produced  over  30  productions.  He  returned  to  his  native  Philadelphia  to  join 
the  staff  of  the  Pennsylvania  Ballet  and  has  spent  several  years  with  the  Philadelphia  Drama 
Guild,  the  Opera  Company  of  Philadelphia  and,  currently.  The  Curtis  Institute  of  Music. 
His  directing  credits  include  productions  of  Mary,  Mary;  Once  Upon  a  Mattress;  and  BeR,  Book 
and  Candle,  as  well  as  a  production  he  co-authored,  In  the  Moment  Before  the  Moment  Before. 


The  Curtis  Chamber  Ensemble 


Violins 

Double  Bass 

Horn 

Carrie  Dennis 

Aaron  Robertson 

Paul  LaFoUette 

Jason  DePue 

Flute 

Trombone 

Ning  Kam 

Min  Sang  Park 

James  Nova 

i^iza  r^erou 

Mimi  Stillman 

Jenny  Oaks 

Percussion 

Kerri  Ryan 

Oboe/English  Horn 

William  Wozniak 

Violas 

Janet  Miller 

Harp 

Nicholas  Cords 

Clarinets 

Valerie  Muzzolini 

Marylene  Gingras-Roy 

Martin  Scalona 

Administrator 

Cellos 

Keven  Smith 

Richard  Zuch 

Aaron  Choi 

Bassoon 

Operations  Manager 

Margo  Tatgenhorst 

Martin  Garcia 

Paul  Jacob  Bryan 

Production  Staff 

Musical  Directors      Juan  Carlos  Lomonaco 
Mischa  Santora 
Stage  Director      Ralph  Batman 
Musical  Preparation      Kamel  Boutros 
Lighting  Designer      George  McMahon 

Would  you  like  to  be  on  Curtis'  mailing  list? 

To  receive  a  copy  of  The  Curtis  Institute  of  Music's  season  brochure  and  other  infor- 
mation about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form,  which  is  available 
at  the  Friends  of  Curtis  table  in  the  foyer.  You  can  also  be  added  to  the  mailing  list  by 
calling  (215)  893-5279  during  business  hours. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  22  March  1996  at  8:00pm  in  Curtis  Hall 

^ Fiftieth  Student  Recital^ 

Graduation  Recital:  Arash  Amini 

Sonata  for  Piano  and  Cello  in  G  minor,  Op.  5/2  Ludwig  van  Beethoven 

Adagio  sostenuto  e  espressivo  -  Allegro  molto  piu  tosto  presto  (1770-1827) 
Rondo:  allegro 


Fantasiestucke  for  Cello  and  Piano,  Op.  73 
Zart  und  mit  Ausdruck 
Lebhaft,  leicht 
Rasch  und  mit  Feuer 


Robert  Schumann 
(1810-1856) 


Hungarian  Rhapsody  for  Cello  and  Piano,  Op.  68  David  Popper 

(1843-1913) 

Arash  Amini,  cello 
Li  Jian,  piano 

^INTERMISSION^ 

Sonata  in  C  major  for  Cello  and  Piano,  Op.  1  19  (1949)  Sergey  Prokofiev 

Andante  grave  -  Moderate  animate  -  Andante  -  Allegro  moderate  (1891-1953) 
Moderate  -  Andante  dolce  -  Moderate  prime 
Allegro  ma  non  troppo  -  Andantine  -  Allegro  ma  nen  treppo 

Nocturne  in  Eb  major.  Op.  9/2  Frederick  Chopin 

(arranged  for  cello  and  piano)  (1810-1849) 

Variations  on  One  String  on  a  Theme  from  Rossini's  Moses  Niccolo  Paganini 

(1782-1840) 


Arash  Amini,  cello 
Li  Jian,  piano 


Arash  Amini:  student  of  David  Soyer 
Li  Jian:  Curtis  '90 


"When  you  perform  Beethoven  you  have  to  transform  yourself 
and  commit  yourself.  You  have  to  believe  that  God  exists, 
that  there's  a  soul,  and  that  you  can  change  the  world." 

-  Yo-Yo  Ma 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  ail  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  25  March  1996  at  5:00pm  in  Curtis  Hall 


i  Fifty-first  Student  Recital  ^ 


Po6me  for  Violin  and  Piano,  Op.  25  Ernest  Chausson 

(1855-1899) 

Karen  Sinclair,  v'iolin 
Hugh  Sung,  piano 


Quartet  N«  1  in  C  minor.  Op.  51/1  (1873)  Johannes  Brahms 

Allegro  (1833-1897) 
Romanze:  poco  adagio 

Allegretto  molto  moderato  e  commodo  -  Un  poco  piu  animate 
Allegro 


Timothy  Fain,  violin  Jasmine  Lin,  violin 
Valerie  Johnson,  viola,  Alberto  Parrini,  cello 


Karen  Sinclair:  student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Hugh  Sung:  Staff  Pianist 
Timothy  Fain:  student  of  Victor  Danchenko 
Jasmine  Lin:  student  of  Aaron  Rosand 
Valerie  Johnson:  student  of  Karen  Tuttle 
Alberto  Parrini:  student  of  David  Soyer 

Felix  Galimir  prepared  the  Brahms 

"To  play  great  music,  you  must  keep 
your  eyes  on  a  distant  star." 

-  Yehudi  Menuhin 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  25  March  1996  at  8:00pm  in  Curtis  Hall 


i  Fifty-second  Student  Recital  ^ 


Sinfonia  Concertante  for  Violin  and  Viola  in  Eb  major,  K.  364    Wolfgang  Amadeus  Mozart 
Allegro  maestoso  (1756-1791) 
Andante 
Presto 

Chen  Zhao,  violin  Scott  Lee,  viola 
Chiao-han  Liao,  piano 


Introduction  and  Allegro  Maurice  Ravel 

(1875-1937) 

Laura  Carameliino,  harp 
Mimi  Stillman,  flute  Keven  Smith,  clarinet 
Daniel  Kossov,  violin  Ming  Huan  Xu,  violin 
Hung-Wei  Huang,  viola  Jeffrey  Lastrapes,  cello 


^INTERMISSION^ 


Quartet  N«  1  in  C  minor.  Op.  51/1  Johannes  Brahms 

Allegro  (1833-1897) 
Romanze:  poco  adagio 

Allegretto  molto  moderate  e  commodo  -  Un  poco  piu  animate 
Allegro 

Timothy  Fain,  violin    Jasmine  Lin,  violin 
Valerie  Johnson,  viola  Alberto  Parrini,  cello 


Chen  Zhao:  student  of  Felix  Galimir 
Scott  Lee:  student  of  Michael  Tree 
Chiao-han  Liao:  student  of  Seymour  Lipkin 
Laura  Caramellino:  student  of  Marilyn  Costello 
Mimi  Stillman:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Keven  Smith:  student  of  Donald  Montanaro 
Daniel  Kossov:  student  of  Victor  Danchenko 
Ming  Huan  Xu:  student  of  Victor  Danchenko 
Hung-Wei  Huang:  student  of  Michael  Tree  &  Karen  Tuttle 
Jeffrey  Lastrapes:  student  of  Orlando  Cole 
Timothy  Fain:  student  of  Victor  Danchenko 
Jasmine  Lin:  student  of  Aaron  Rosand 
Valerie  Johnson:  student  of  Karen  Tuttle 
Alberto  Parrini:  student  of  David  Soyer 

Felix  Galimir  prepared  the  Brahms 

"Music's  the  medicine  of  the  mind." 

-  John  Logan 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  26  March  1996  at  5:00pm  in  Curtis  Hall 


i Fifty-third  Student  Recital^ 


Sonata  for  Piano  in  Ek  major.  Op.  27/1  (1801)  Ludwig  van  Beethoven 

quasi  una  fantasia"  (1770-1827) 
Andante  -  Allegro 
Allegro  molto  e  vivace 
Adagio  con  espressione 
Allegro  vivace 


Four  Piano  Pieces,  Op.  1  19  (1893)  Johannes  Brahms 

Intermezzo  in  B  minor  (1833-1897) 
Intermezzo  in  E  minor 
Intermezzo  in  C  major 
Rhapsody  in  Eb  major 


Piano  Sonata  (1919)  Charles  Tomlinson  Griffes 


Feroce 
Molto  tranquillo 
Allegro  vivace 


(1884-1920) 


Carnaval.  Op.  9  (1835)  Robert  Schumann 

Preambuie  Pierrot  Arlequin  Valse  noble  Eusebius  (1810-1856) 
Coquette  Replique  Papillons  ASCH  -  SCHA  (lettres  dansantes) 
Chiarina  Chopin  Estrella  Reconnaissance  Pantalon  et  Columbine 
Valse  allemande  Paganini  Aveu  Promenade  Pause 
Marche  des  Davidsbundler  centre  les  Philistins 


Ye  Zhu,  piano 


Ye  Zhu:  student  of  Gary  Graffman 


"I  cannot  tell  you  how  much  I  love  to  play  for  people  .  .  . 
sometimes  when  I  sit  down  to  practice  and  there  is  no  one 
else  in  the  room  I  have  to  stifle  my  impulse  to  ring  for 
the  elevator  man  and  offer  him  money 
to  come  in  and  hear  me." 

-  Arthur  Rubinstein 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  ail  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  26  March  1996  at  8:00pm  in  Curtis  Hall 

^  Fifty-fourth  Student  Recital  ^ 

Graduation  Recital:  Hee-Jin  Leem 

Sonata  for  Piano  and  Violin  in  A  major.  Op.  30/1 
Allegro 

Adagio,  molto  espressivo 
Allegro  con  variazioni,  I— VI 

Sonata  for  Violin  and  Piano  in  E  minor.  Op.  82 
Allegro 

Romance:  andante 
Allegro  non  troppo 

Hee-Jin  Leem,  violin 
Li  Jian,  piano 

^INTERMISSION^ 

Souvenir  d'un  lieu  cher.  Op.  42  for  Violin  and  Piano 
Meditation 
Scherzo 
Melodic 

Tzigane,  Concert  Rhapsody  for  Violin  and  Piano  Maurice  Ravel 

(1875-1937) 


Ludwig  van  Beethoven 
(1770-1827) 


Sir  Edward  Elgar 
(1857-1934) 


Pyotr  llich  Tchaikovsky 
(1840-1893) 


Hee-Jin  Leem,  violin 
Li  Jian,  piano 


Hee-Jin  Leem:  student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Li  Jian:  Curtis  '90 

"There  is  nothing,  I  think,  in  which  the  power  of  art  is  shown 
so  much  as  in  playing  the  fiddle  .  .  .  Any  man  will  forge  a 
bar  of  iron,  if  you  give  him  a  hammer;  not  so  well  as  a 
smith,  but  tolerably.  A  man  will  saw  a  piece  of  wood 
and  make  a  box,  though  a  clumsy  one;  but  give  him  a 
fiddle  and  a  fiddle-stick,  and  he  can  do  nothing." 

-Samuel  Johnson 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  sermjUJbring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  27  March  1996  in  Curtis  Hail  at  8:00pm 

^  Fifty-fifth  Student  Recital  i 

Graduation  Recital:  Jasmine  Lin 


Sonata  II  in  G  minor 
Andante 
Allegro 
Adagio 
Allegretto 

Sonata  for  Piano  and  Violin  in  D  major.  Op.  12/1 
Allegro  con  brio 
Tema  con  variazioni 
Rondo 

Second  Rhapsody  for  Violin  and  Piano 
Lassu 
Friss 


George  Friedrich  Handel 
(1685-1759) 


Ludwig  van  Beethoven 
(1770-1827) 


B^la  Bart6k 
(1881-1945) 


Jasmine  Lin,  violin 
Meng-Chieh  Liu,  piano 

^INTERMISSION^ 


Romance  in  F  minor.  Op.  1 1 


Antonin  Dvorak 
(1841-1904) 


Carmen  Fantasie,  Op.  25 


Pablo  de  Sarasate 
(1844-1908) 


Jasmine  Lin,  violin 
Meng-Chieh  Liu,  piano 


Jasmine  Lin:  Student  of  Aaron  Rosand  (and  Jascha  Brodsky  &  Jaime  Laredo) 
Meng-Chieh  Liu:  Staff  Pianist 

"Beethoven  can  write  music,  thank  God- 
but  he  can  do  nothing  else  on  earth." 

-  Ludwig  van  Beethoven 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURUS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  29  March  1996  in  Curtis  Hall  at  8:00pm 

^Fifty-sixth  Student  Recital ^ 

Presented  bv  the  Voice  Department 


L'Invitation  au  voyage 
Extase 

Chanson  triste 

Soupir 

Phidyl6 


Donald  Marrazzo,  tenor 


Henri  Duparc 
(1848-1933) 


Je  dis  que  rien  ne  m'epouvant 
from  Carmen 


Jessica  Jones,  soprano 


Georges  Bizet 
(1838-1875) 


Ach,  Lieb,  ich  muss  nun  scheiden,  Op.  21/3 
Traum  Durch  die  Dammerung,  Op.  29/1 
Die  Nacht,  Op.  10/3 
Wozu  noch,  Madchen,  Op.  19/1 
Morgen,  Op.  27/4 

Daryl  Young,  baritone 


Richard  Strauss 
(1864-1949) 


Ma  m^re,  je  la  vois 
from  Carmen 


Jessica  Jones,  soprano  Shane  Shinuk  Kim,  tenor* 


Bizet 


0  du  mein  holder  Abendstern 
from  Tannhauser 


Neil  Michaels,  baritone 


Richard  Wagner 
(1813-1883) 


Selig,  wie  die  sonne 
from  Die  Meistersinger  von  Nurnberg 

Courtney  Durham,  soprano  Jessica  Jones,  soprano  Jeffrey  Pic6n,  tenor* 
Donald  Marrazzo,  tenor  Neil  Michaels,  baritone 


Wagner 


-^INTERMISSION^ 


(please  turn) 


II  est  doux,  il  est  bon 
from  H6rodiade 


Allegro  io  son 
from  Rita 


Vien  Leonore,  a  pledi  tuol 
from  La  Favorita 


Courtney  Durham,  soprano 


Juan  Diego  Florez,  tenor 


Neil  Michaels,  baritone 


Sognando  o  vigile  sempre  Io  chiamo 
from  Riooletto 

Rachel  Mondanaro,  soprano  Shane  Shinuk  Kim,  tenor* 


Rachel  Mondanaro,  soprano 


Caro  nome 
from  Riooletto 


Bella  figlia  dell'amor 
from  Rigoletto 

Rachel  Mondanaro,  soprano  Rinat  Shaham,  mezzo-soprano* 
Shane  Shinuk  Kim,  tenor*  Neil  Michaels,  baritone 

Mikael  Eliasen  is  at  the  piano  in  all  selections 

•indicates  members  of  the  Opera  Department 

Except  where  noted  differently,  the  singers  are  members  of 
The  Voice  Department  under  Mikael  Eliasen 


Jules  Massenet 
(1842-1912) 


Gaetano  Donizetti 
(1797-1848) 


Donizetti 


Giuseppe  Verdi 
(1813-1901) 


Verdi 


Verdi 


'Music  is  the  most  sensuous  of  arts  to  loving  souls.' 


Honor6  de  Balzac 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 

Lukas  Foss,  conductor 
Leon  Fleisher,  piano 


March  31,  1996 
Academy  of  Music 


The  Curtis  Institute  of  Music 


The  Curtis  Iristitiite  of  Music  was  founded  by  Mary  Louise  Curtis  Bok  in  1 924 
to  train  exceptionally  gifted  young  musicians  for  careers  as  performing  artists  on  the 
highest  level.  It  provides  full-tuition  scholarships  for  all  its  students,  attracting  the  fines 
young  musiciaru  from  the  entire  world.  Currently,  162  students  from  the  United  Stat 
and  25  foreign  countries  study  with  the  school's  renowned  79 -member  facidty,  which 
includes  Julius  Baker,  Leon  Fleisher,  Claude  Frank,  Felix  Galimir,  Gary  Graffman, 
Jaime  Laredo,  Seymour  Lipkiri,  Otto-Wemer  Mueller,  Lionel  Party,  Ned  Rorem, 
Aaron  Rosand,  Peter  Serkin,  Galina  Vishnevskaya,  members  of  the  Guameri  Quarte' 
and  many  of  the  principal  players  of  the  Philadelphia  Orchestra. 

The  Symphony  Orchestra  of  The  Curtis  Imtitute  of  Music  is  composed  of  100 
students  between  the  ages  of  1 2  and  24.  Under  the  direction  of  Otto-Wemer  Mueller, 
head  of  Curtis  conducting  department;  David  Hayes,  artistic  director  of  the  Philadelphii 
Singers;  and  distinguished  visiting  coiviuctors ,  the  ememble  gives  several  concerts 
throughout  the  year.  Guest  conductors  who  have  worked  with  the  orchestra  include 
Leoriard  Bernstein,  Sergiu  Celibidache,  Zubin  Mehta,  Riccardo  Muti,  Andre  Previn, 
Simon  Rattle,  Mstislav  Rosti'opovich,  Wolfgang  Saivallisch,  Leonard  Slatkin,  Yuri 
Temirkanov  and  David  Zinman.  The  Curtis  presence  is  striking  among  the  "Big  Five" 
American  symphony  orchestras,  where  Curtis-trained  players  occupy  almost  30%  ofth 
principal  desks . 


Photo  credits:  Jean  Bnibaker 


The 

Symphony  Orchestra  of 
The  Curtis  Institute 
OF  Music 

Lukas  Foss,  conductor 
Leon  Fleisher,  piano 

SuTulay,  March  31,  1996 
8:00  p.m. 
Academy  of  Music 


Syinphonies  of  Wind  Instruments 

Piano  Concerto  for  Left  Hand  (Philadelphia  Premiere) 

Recitative/Toccata 

Lullaby/Scherzti — Transition/Cadenza 
Sonata/Fugue 

Leon  Fleisher,  piano 


Intermission 


S\Tnphonic  Suite  from  On  the  Waterfront 

Firebird  Suite 

Introduction — Dance  of  the  Firebird — 

Round  Dance  of  the  Princesses — Infernal  Dance  of 

King  Kastchei — Berceuse — Finale 

This  concert  is  sponsored  by  ARCO  Chemical  Company  <> 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President  and  Director 


Lukas  Foss 

A  unique  figure  in  American  music, 
Lukas  Foss  is  renowned  as  a  conductor, 
composer,  pianist  and  pedagogue.  He 
graduated  from  The  Curtis  Institute  of 
Music  at  18  with  degrees  in  piano, 
composition  and  conducting  as  a  student 
of  Isabelle  Vengero\'a,  Randall 
Thompson  and  Frit:  Reiner.  Since  then, 
Mr.  Fo^s  has  conducted  the  major 
symphonies  ot  the  world,  including  the 
Boston,  Chicago,  Cleveland,  Los 
Angeles,  New  York  and  Philadelphia 
orchestras,  as  well  as  the  Berlin 
Philharmonic,  the  Tok\ii  Philharmonic 
and  the  London  Sx  inphony  Orchestra. 
He  is  currently  conductor  emeritus  of  the 
Bnxiklyn  Philharmonic,  where  he  served 
as  music  director  for  nearly  20  years,  and 
conductor  laureate  of  the  Milwaukee 
Symphony.  Throughout  his  career,  Mr. 
Foss  has  been  a  champion  ot  living 
composers,  and  his  ad\  cnturous  mi.x  of 
traditional  and  contemporary  music  with 
the  Brooklyn  Philharmonic  received 
national  acclaim.  Equally  renowned  as  a 
composer,  Mr.  Foss  has  produced  a  body 
of  well  over  100  works.  He  has  held  the 
position  of  composer-in-residence  at  such 
institutions  as  Harvard,  U.C.L.A., 
Carnegie  Mellon  University,  Yale 
University,  Manhattan  School  of  Music 
and  the  Tanglewood  Institute,  and  is 
currently  on  the  faculty  of  Boston 
University.  He  is  the  recipient  of  10 
honorary  doctorates,  a  Guggenheim 


Fellowship,  a  Fulbright  Fellowship,  the 
Prix  de  Rome  and  three  New  York 
Critics  Circle  Awards.  In  1983,  Mr.  Foss 
was  elected  a  member  of  the  American 
Academy  and  Institute  of  Arts  and 
Letters  in  recognition  of  his  major 
contribution  to  American  music. 

Leon  Fleisher 

A  Curtis  faculty  member  since  1986,  i 
Leon  Fleisher  began  playing  the  piano  at , 
the  age  of  four  and       accepted  as  a 
pupil  of  Artur  ^ch^abcl  ar  nine.  In  1944, 
at  the  age  of  16,  Mr.  Fleisher  made  his 
debut  with  Pierre  Monteux  and  the  New 
York  Philharmonic,  establishing  him  as 
one  of  the  most  gifted  pianists  of  his 
generation.  In  1952  he  became  the  first 
American  to  win  a  major  European 
competition,  the  Queen  Elisabeth 
International  Competition.  For  the  next 
decade,  Mr.  Fleisher  appeared  in  recital 
and  w  irh  leading  symphony  orchestras 
throughout  the  world  to  great  acclaim. 
Mid'way  during  the  1964  season,  the  37- 
year-old  pianist  was  incapacitated  by  a 
mysterious  ailment  (later  diagnosed  as 
repetitive  stress  injurv)  that  crippled  his 
right  hand,  rendering  it  impossible  for 
him  to  use  it  m  pertonnance.  He  has  long 
since  readjusted  to  a  new  career, 
mastering  the  keyboard  literature  for  left 
hand  and  performing  the  left-hand 
concern  of  Prokofie\-,  Ravel,  Britten  and 
others.  Mr.  Fleisher  never  stopped  trying 
to  rehabilitate  his  injured  hand,  howe\-er, 
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and  recLMitly  he  has  hc^un  to  add  SDine 
two-handed  music  to  his  active 
repertoire.  While  he  hopes  gradually  to 
undertake  more  of  these  works,  he 
continues  to  specialize  in  the  left-hand 
literature  for  which  he  has  heen  so  highly 
praised.  Mr.  Fleisher  has  also  garnered  a 
reputation  as  a  conductor  of  symphony 
and  opera,  and  has  led  such  orchestras  as 
those  of  Boston,  Chicago,  San  Francisco 
and  Cleveland,  and  for  five  years  he 
served  as  associate  conductor  of  the 
Baltimore  Symphony.  Since  1959  Mr. 
Fleisher  has  held  the  Andrew  W.  Mellon 
Chair  at  the  Peabody  Institute  of  the 
Johns  Hopkins  University;  in  addition 
to  his  position  at  Curtis,  Mr.  Fleisher 
also  serves  on  the  faculty  of  the  Royal 
Conservatory  of  Music  in  Toronto. 
He  is  currently  artistic  director  of  the 
Tanglewood  Music  Center,  a  position 
he  assumed  in  the  summer  of  1986. 


Program  Notes 

by  Howard  Komhlum 

Igor  Stravinsky 

Bom:  Oranienhaum,  June  17,  1882 
Died:  New  York,  Arril  6,  1971 

Symphonies  of  Wind 
Instruments 

Stravinsky  wrote  this  piece  in  memory 
of  Claude  Debussy.  It  was  designed  for 
performance  by  the  wind  section  of  a 
full-size  symphony  orchestra.  The 
instrumentation  is  for  3  flutes,  2  oboes, 
English  horn,  3  clarinets,  2  bassoons, 
contrabassoon,  4  horns,  3  trumpets,  3 
trombones  and  tuba.  Stravinsky  described 
the  music  as  "an  austere  ritual,  which  is 
unfolded  in  terms  of  short  litanies 
between  different  groups  of  homogeneous 
instruments."  Robert  Craft,  the 
composer's  long-time  apostle,  writes  that 
the  "word  'Symphonies'  in  the  title  has 
no  reference  to  'symphonic'  form  nor  to 
whatever  character  may  be  described  as 
'symphonic'  So  let  'Symphonies'  mean 
'short  litanies.'"  The  conductor  Frederick 
Fennell  tells  us:  "These  are  the  sounds  of 
genius,  so  classically  balanced  that  to 
remove  one  bar  or  to  add  another  would 
seriously  impair  their  relationship.  Like 
Mozart's  magical  Serenade,  K.  361,  from 
which  it  is  'descended,'  it  reveals  again 
that  composers  with  a  true  perception  of 
the  wind  instruments  as  a  sonority  for 
performance  by  themselves  may  be  as  rare 
as  the  true  genius  himself."  Craft  further 
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writes  that  the  work  "is  a  crossroads  in 
the  styhstic  sense  in  that  its  experiments 
in  form  and  harmony  do  not  bring  with 
them  any  classical  melodic  influence. 
This  melodic  regressiveness  makes  for 
the  uniqueness  of  this  work  in  those 
interregnum  years  when  ja:z  (the  clarinet 
and  the  piano  rag-music),  Satie  (the 
little  suites  and  piano  pieces),  and  even 
impressionism  (the  cadenza  of  the 
Concertino)  vied  with  Pergolesi  and 
the  18th  century  tor  a  place  in  the 
new  style." 

Serge  Koussevitzky  conducted  the  first 
performance  of  Symphonies  of  Wind 
Instruments  at  Queens  Hall  in  London 
on  June  10,  1921. 

Lukas  Foss 

Born;  Berlin.  Ausjusr  15,  1922 

Piano  Concerto  for  the 
Left  Hand 

Commissioned  by  the  Boston 
Symphony  l^'rehcstra,  Lukas  Foss  wrote 
his  Piano  Concerto  for  the  Left  Hand  in 
1993  for  the  pianist  Leon  Fleisher.  Mr. 
Fleisher  gave  the  tu'st  performance  of  the 
work  on  July  23,  1994,  with  Seiji  Ozawa 
and  the  Tanglewood  Music  Center 
Orchestra  as  part  of  that  summer's 
Leonard  Bernstein  Memorial  Concert  at 
Tanglewt)od. 

The  score  calls  tor  two  each  of  tlutes, 
oboes,  clarinets  and  bassoons,  two  horns, 
two  trumpets,  two  trombones,  timpani, 
harp,  snare  drum,  tenor  drtim,  bass  drum, 
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high  and  low  wood  blocks,  high  and  low  a 
tom-toms,  high  and  low  temple  blocks,  ^ 
cymbals,  gong,  tambouriiie,  chimes,  fi' 
vibraphone,  xylophone,  whip,  anvil  and 
strings. 

The  Curtis  Institute  is  grateful  to  The 
Boston  S\'mphony  and  its  program 
annotator,  Steven  Ledhetter,  for  the 
following  information  about  the  Foss 
concerto.  The  program  note  is  copyright 
©  Boston  Symphony  Orchestra,  Inc.  and 
reprinted  by  permission. 

Mr.  Ledhetter  writes  that  Foss's  "Pianc 
Concertti  for  the  Left  Hand  is  the  latest 
in  a  long' string  of  such  works — of  which 
the  best-known  is  by  Ra\  el — compo.sed 
for  pianists  who,  for  one  reason  or 
another,  have  lost  the  use  of  the  right 
hand.  The  tradition  was  started  through  ' 
the  extensi\'e  commissions  by  Paul 
Wittgenstein,  a  Viennese  pianist  who  ' 
lost  his  right  arm  in  World  War  I,  and  ' 
whose  acti\'ity  was  responsible  for  the  ' 
creation  of  a  large  number  of  works  by  | 
the  leading  cinnposers  of  the  day  (in  I 
addition  to  Ravel  these  included  Richard 
Strauss,  Britten,  Prokofiev,  Hindemith  . 
and  many  others,  though  Wittgenstein,  1| 
a  musician  of  conservative  tastes,  did 
not  pertorm  all  the  works  that  his 
commissions  called  into  being).  [Another 
recent  such  work  is  the  concerto  by  Ned 
Rorem,  written  for  Gary  Graffman.] 
Leon  Fleisher,  one  of  the  most 
distinguished  pianists  of  his  generation, 
has  been  restricted  to  the  use  of  his  left 


f  hand  in  the  piano  repertory  for  nearly  30 
years.  During  that  time  he  has  not  only 
played  virtually  all  of  Wittgenstein's 

I  repertory  but  has  also  encouraged  the 
creation  of  new  works  for  piano  left-hand 

ein  the  solo  and  concerto  genres." 

Lukas  Foss  writes,  "The  challenge  for 
the  composer  of  a  concerto  is  to  present 
the  soloist  with  a  challenge.  The  solo 
instrument  has  to  be  used  for  maximum 
effect.  This  task  becomes  even  more 
challenging  when  one  is  restricted  to  the 
use  of  notes  that  can  be  reached  by  just 
one  hand;  but  then,  the  creative  mind  is 
always  stimulated  by  restrictions: 
tonality,  modes,  variations  are  all 
oasically  restrictions,  limitations.  As 
Goethe  wrote:  'In  der  Beschrdnkung  zeigt 
sich  der  Meister  [In  limitation  the  master 
reveals  himself]."  Describing  the  last 
inovement  (containing  much  fugal 
ATifing),  Foss  writes  of  a  cadenza  near  the 
,ind,  "shadowed  by  percussion,  and  then  a 
prief  coda,  a  final  version  of  the  fugue 
i:heme.  There  is  a  footnote  to  these  final 
i3ars:  'for  premiere  performances, 
irchestra,  shout  into  the  quarter-rests  the 
"ollowing  words:  "Here's  to  L.F.  from 
^.F.,'"  undoubtedly  the  first  time  a 
T-shirt  has  been  set  to  music.  This  is  an 
lomage  by  the  composer  to  a  great 
oianist  and  a  great  friend." 


Leonard  Bernstein 

Btim:  Lawrence,  Massachusetts,  August  25,  1918 
PieJ:  New  York.  New  York,  October  14.  1990 

Symphonic  Suite  from 
On  the  Waterfront 

On  the  Waterfront  was  Leonard 
Bernstein's  only  film  score.  (The  movie 
On  the  Town  used  music  Bernstein  had 
previously  written  for  the  Broadway 
show.)  Written  by  Budd  Schulberg, 
directed  by  Elia  Kazan,  and  released  on 
July  28,  1954,  On  the  Waterfront  won 
eight  Academy  Awards  including  Best 
Picture;  Bernstein's  score  was  nominated. 
The  following  year  the  composer  put 
together  the  Symphonic  Suite  to,  as  he 
wrote,  "salvage  some  of  the  music  that 
would  otherwise  have  been  left  on  the 
floor  of  the  dubbing  room."  Bernstein 
and  the  Boston  Symphony  presented  the 
first  performance  of  the  suite  on  August 
11,  1955.  The  dedication  reads:  "To 
my  son  Alexander" — he  was  born  the 
month  before. 

The  writer  Nicholas  Deutsch  tells  us 
of  the  music:  "The  expansive  theme  that 
opens  the  suite  is  associated  with 
longshoreman  Terry  Malloy  (Marlon 
Brando)  and  his  lonely  battle  to  break 
the  stranglehold  of  the  racketeers  who 
control  the  New  York  harbor.  The 
violence  committed  by  the  corrupt  union 
leaders  is  portrayed  in  the  ensuing  presto 
barbaro,  and  a  long  lyrical  section  depicts 
the  growing  love  between  Terry  and  Edie 
Doyle  (Eva  Marie  Saint).  A  scherzo-like 
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passage  follows,  based  on  the  music  for 
the  climactic  fight  between  Terry  and 
union  boss  Johnny  Friendly  (Lee  J. 
Cobb).  The  opening  theme  returns, 
transformed  to  accompany  Terry's  heroic 
walk  back  to  work,  an  act  of  courage 
which  destroys  Friendly's  power." 

Igor  Stravinsky 

Bom:  Oranicnhaum,  June  17,  1882 
Died:  New  York,  April  6,  1971 

Suite  from  the  Firebird 

In  1905  the  23'year'old  Stravinsky 
became  a  private  pupil  of  Nikolai 
Rimsky-Korsakov,  with  whom  he  studied 
for  the  next  three  years.  Stravinsky 
idolized  hi>  teacher,  gleaning  much  from 
him,  including  a  consummate  mastery  of 
orchestration  and  a  deep  love  of  Russian 
folk  tale>  ,ind  melodies.  Robert  Sherman 
writes  that  "a  principal  musical  witticism 
of  1910  v\-as  the  remark  that  Stra\'insky's 
Firebird  had  hatched  from  an  egg  of 
Rimsky's  The  Golden  Cockerel." 

In  1909  the  famed  director  of  the 
Ballets  Russes,  Serge  Diaghile\',  in\-ited 
Stravinsky  to  com.pose  a  ballet  to  be 
called  Firebird.  Many  years  later 
Stravinsky  wrote  about  the  ballet's 
gestation:  "The  Firebird  did  not  attract 
me  as  a  subject.  Like  all  'story'  ballets  it 
demanded  'descripti\'e'  music  of  a  kind  I 
did  not  want  to  write.  I  had  not  yet 
pro\  ed  myself  as  a  composer,  had  not 
earned  the  right  to  criticize  the  aesthetics 
of  my  collaborators;  but  1  did  criticize 


them,  and  arrogantly,  though  perhaps  m^ 
age  (I  was  only  27)  was  more  arrogant 
than  1  was.  Above  all  1  could  not  abide 
the  assumption  that  my  music  would  be 
imitation  Rimsky-Korsakov,  especially 
since  by  this  time  1  was  in  such  re\'olt 
against  poor  Rimsky."  But  the  fledgling 
composer  just  needed  a  little  coaxing.  Ht 
tells  us  that  "Diaghilev's  diplomacy 
arranged  all.  He  came  to  see  me  one  day 
with  Fokine,  Nijinsky,  Bakst  and  Benois 
(Diaghilev's  famous  and  brilliant 
collaborators  in  the  Ballets  Russes),  and 
when  the  five  of  them  had  proclaimed 
their  belief  in  my  talent,  I  began  to 
believe,  too,  and  accepted." 

The  immediate  success  of  Firebird 
brought  its  composer  from  near  obscurity 
to  the  fame  of  an  international  musical 
celebrity.  Remembering,  in  1961,  that 
first  performance  of  Firebird,  Stravinsky 
wrote  that  at  one  point  in  the  rehearsals 
he  was  deflated  "to  discover  that  not  all 
of  my  musical  remarks  were  held  to  be 
oracular,  and  Pieme,  the  conductor, 
disagreed  with  me  crnce  m  front  of  the 
whole  orchestra.  I  had  written  non 
crescendo,  a  precaution  common  enough 
in  the  music  of  the  last  fifty  years,  but 
Pieme  said,  'Young  man,  if  you  do  not  • 
want  a  crescendo,  then  do  not  write 
anything.'"  Stra\'insky  recalled  something 
else:  "A  moment  of  unexpected  comedy 
occurred  near  the  beginning  of  the 
performance.  Diaghilev  had  the  idea  that 
a  procession  of  real  horses  should  march 
on  stage — in  step  with,  to  be  exact,  the 
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last  six  eijihth  notes  t)t  bar  oitjht.  The 
pcxir  animals  did  enter  on  cue,  hut  they 
began  to  neigh  and  whinny,  and  one  of 
them,  a  better  critic  than  actor,  left  a 
malodorous  calling  card.  The  audience 
laughed,  and  Diaghilev  decided  not  to 
risk  a  repetition  in  future  performances." 

The  ballet's  story  comes  from  a 
Russian  legend  depicting  the  struggle 
between  goc»d  and  evil.  The  firebird 
symbolizes  good  and  the  devilish 
magician  Kastchei  personifies  evil.  Young 
Prince  Ivan  wanders  into  Kastchei's 
garden  and  captures  the  strikingly 
beautiful  firebird  as  it  flutters  around  a 
tree  bearing  golden  apples.  He  frees  her 
but  only  after  extracting  one  of  her 
magical  feathers  as  a  trophy.  A  group  of 
princesses  appears  and  Ivan  immediately 
falls  in  love  with  one  of  them,  who  is  a 
daughter  of  the  Tsar.  But  they  are 
prisoners  of  Kastchei,  and  when  they  are 


obliged  to  return  to  his  palace  at  dawn, 
the  prince  breaks  open  the  gates,  resolved 
to  set  the  princesses  free.  Kastchei 
appears  with  his  retinue  of  monsters,  and 
he  is  about  to  turn  Ivan  into  stone  when 
the  prince  remembers  the  magic  feather. 
He  waves  it  and  the  firebird  appears, 
revealing  to  him  the  secret  of  Kastchei's 
power  and  immortality — an  egg  preserved 
in  a  casket.  Ivan  pounces  on  the  casket, 
breaks  it  open,  and  smashes  the  egg. 
Kastchei  quickly  dies,  all  his  prisoners  are 
freed  from  his  demonic  spell,  and  Ivan 
and  the  princess  are  betrothed. 

Writer  Rollo  Meyers  says  of  Firebird: 
"It  has  all  the  vivid  coloring  of  a  Russian 
child's  picture  book,  and  its  glowing 
orchestration,  its  harmonic  and  rhythmic 
variety,  and  its  richness  have  an 
extraordinary  evocative  power  which 
literally  enchants  the  listener." 


The  Curtis  Institute  of  Music  Opera  Theatre 

presents 


onmne 


by  GiACOMO  Puccini 

In  a  semi-staged  performance  U'it/i  t/ie  Curtis  S^mfi/ion^i  Cytchestra  •  Sung  in  /talian  u'it/i  Er\^Kh.  iupcniiiei 

Ian  Robertson,  conductor     John  Norris,  stage  director 

April  25  &  27  at  8:00  p.m. 
Centennial  Hall  at  The  Haverford  School,  Haverford,  PA 

Tickets:  $20      Call:  215-893-7902 
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The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 


Violins 

William  \\.  Mollis.  Jr. 

Pnncipal  Chair* 
jeanene  S.  Epstein  Chair 
Independence  Fouridation  Chair 
Ju  Young  Baek 
Nurit  Bar-Josef** 
Sara  Bitlloch 
Carrie  Dennis 
Jason  DePue 
Timothy  Fain 
Jonathan  Gandelsman 
Hilary  Hahn 
Leila  Josetowicz 
Ninq  Kam 
Elita  Kang 
Judy  Kang 
Liza  Kerob 
Dennis  Kim 
Paul  Kim 
Soovin  Kim 
Daniel  Kossov 
Lisa  Lee 
Hee-Jin  Leem 
Jasmine  Lin 
Jessica  Linnebach 
Juan  Carlos  Lomonaco 
Mu  Na 

Sayaka  Nishimura 
Jenny  Oaks 
Mikhail  Ovnitsky 
Phillip  Roy 
Kerri  Ryan 
Mischa  Santora 
Yuki  Shimizu 
Karen  Sinclair 


Ming  Huan  Xu 
Marc  Insun  Yun 
Chen  Zhao 

Violas 

HoRis  Family  Principal  Chair* 
John  S.  &  James  L.  Knight 

Foundation  Chair 
Che-Hung  Chen 
Che-Yen  Chen 
Nicholas  Cords 
Danielle  Farina 
Mar\'lene  Gingras-Roy  ~ 
Hung-Wei  Huang 
Kirsten  Johnson 
Valerie  Johnson 
Chieh-Chi  Lee 
Nokuthula  Ngwenyama 
Carolyn  Riley 
Burchard  Tang 

Cellos 

Nina  B.  Hollis  Principal  Chair* 
Indeperidence  Fowidati(m  Chair 
Jacqueline  Du  Pre  Chair 
Arash  Amini 
Na-Young  Baek 
Aaron  Choi 
Jeongj  oo  Choi 
Glenn  Fischbach ' 
Ludmila  Konstantinova 
Jeffrey  Lastrapes 
Daniel  Lee 
Inna  Nassidze 
Alberto  Parrini 
Margo  Tatgenhorst 
Kaori  Yamagami 


Double  Basses 

Mollis  Family  Pnncipal  Chair* 
Charles  Ban- 
Jonathan  Bumstein 
Yuching  Mark  Huang 
Jeremy  Kurtz 
Heather  Miller 
Aaron  D.  Robertson 
Burke  Shaw- 
Flutes 

Dr.  Andrea  M.  Baldeck 

Principal  Chair* 
Nadine  Hur 
Demarre  McGill 
Mill  Sang  Park 
Mimi  Stillman 

Oboes 

Dr.  W.  Stephen  Croddy 

Principal  Chair* 
Alexandra  Knoll 
Jimin  Lee 
Janet  Miller 
Katherine  Needleman 

Clarinets 

Mollis  Family  Pnncipal  Chair* 
Michael  Bepko 
Samuel  Caviezel 
Keith  Lipson 
Martin  Scalona 
Keven  Smith 
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Bassoons 

Hollb  Fcvnily  Ptincipiil  C/uiir* 
Martin  Garcia 
Mathieu  Harel 
Michelle  Rosen 
Ryan  Simimms 

Horns 

William  M.  Mollis 

Principal  Chair* 
Mr.  &Mrs.  Shaun  F. 

O'Malky  Chair 
Andrew  Karr 
Gabriel  Kovach 
Paul  LaFoUette 
Ross  Pekar 
Patrick  Pridemore 
Katherine  Wang 

Trumpets 

Holhs  Family  Principal  Chair* 
Jason  Gamer 
Paul  Jeffrey 
Brian  Osborne 
1  Michael  Vrielink 


Trombones 

D)-.  Liuhei-  \V.  Bndy 

Princifxil  Chair* 
Matthew  Dohanian 
Joseph  McEttrick 
Bill  C.  Thomas 
James  Nova 

Tuba 

Dr.  Bong  S.  Lee 

Principal  Chair* 
Charles  Giannelli 

Percussion 

HoUis  Family  Principal  Chair* 
Da\'id  Goodman 
Gregory'  Lecoeur 
David  Paroby 
William  Wozniak 

Piano 

Amy  I-Lin  Cheng 
Harps 

Croddy  Family  Principal  Chair* 
Laura  Caramellino 
Ines  Hur 

Valerie  Muzzolini 
Deanne  van  Rooyen 


Administrator 

Richard  Zuch 

Operations  Manager 

Paul  Jact^b  Bryan 

Student  Managers 

James  Nova 
William  Wozniak 

**Concertmaster 
^Principal  Cello 
*Thc  players  in  each  section, 
including  principals ,  may 
rotate  for  each  composition. 


lOU  CAN  HELP  TO  INSURE  THE  FUTURE  OF  THIS  UNIQUE  ORCHESTRA 
by  endowing  one  or  more  of  its  chairs.  For  information  on  endowing 
a  chair  through  a  planned  gift  to  Curtis  such  as  a  bequest  or  life 
income  arrangement,  please  call  Charles  Sterne  III,  Director  of 
Major  Gifts  and  Planned  Giving,  at  215-893-5279. 
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Would  you  like  to  hear  free  recitals  by  Curtis  students? 

Please  join  us  almost  any  Monday,  Wednesday  or  Friday  evening  during  the  school 
year  when  Curtis  students  perform  \-aried  programs  of  solo  and  chamber  music.  These  free 
recitals  begin  at  8:00  p.m.  in  Curtis  Hall  and  do  not  require  tickets.  For  a  recorded  messag 
of  weekly  program  infomiation,  please  call  the  Recital  Hotline  at  (215)  893-5261. 

Would  you  like  to  be  on  Curtis'  mailing  list? 

To  receive  a  copy  of  The  Curtis  Institute  of  Mtisic's  season  brochure  and  other 
information  about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form,  which  is 
available  at  the  Friends  of  Curtis  table  in  the  foyer.  You  can  also  be  added  to  the  mailing 
list  by  calling  (215)  893-5279  during  business  hours. 


The  1995-96  Series  of  Free  StvLdent  Recitals  in 
Curtis  Hall  is  made  possible  hy  the  generous  support  of: 

ARCO  Chemical  Company 

CIGNA  Foundation 

The  Philadelphia  Inquirer  and 
Philadelphia  Daily  News 

The  Estate  of  Robert  Prostkoff 

Rohm  and  Haas  Company 

Our  thanks  and  deep  appreciation! 

Student  Recitals  take  place  in  Curtis  Hall  at  8:00  p.m.  on  Monday, 
Wednesday  and  Friday  evenings  during  the  school  year. 
For  up-to-date  program  information ,  call  the 
Student  Recital  Hotline  at  (215)  893-5261 . 
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The  Board  of  Trustees  of 
The  Curtis  Institute  of  Music 


Milton  L.  Rock,  Chairman 
Mrs.  Gary  William  Bok,  Vice  Chairman 
James  R.  Ledwith,  Esquire,  Secretary 
Bayard  R.  Fiechter,  Treasurer 


Mrs.  Morton  Baum 
Peter  A.  Benoliel 
Francis  J.  Bonner,  M.D. 
Luther  W.  Brady,  M.D. 
Schuyler  G.  Chapin 
Orlando  Cole 
M.  Todd  Cooke 
Richard  A.  Doran 
Joseph  M.  Field 
Rachel  Bok  Goldman 
Gary  Graffman 
Bernard  M.  Guth 

Richard  C. 


Frederick  R.  Haas 
Eugene  Istomin 
Bong  S.  Lee,  M.D. 
David  G.  Marshall 
John  J.  Medveckis 
John  A.  Nyheim 
Shaun  F.  O'Malley 
R.  Anderson  Pew 
Gahrielle  Kazze  Rinaldi 
Robert  Montgomery  Scott 
J.  Roffe  Wike,  II 
Jack  Wolgin 
Woodhams 


The  Board  of  Directors  of 
The  Friends  of  Curtis 

Gahrielle  Kazze  Rinaldi,  Chairman 
Beth  Glendinning,  Vice  Chairman 
Wesley  Emmons,  Secretary 


James  Be  ley 
Ellen  Bildersee 
Mrs.  Gary  William  Bok 
William  W.  Broom 
Mrs.  Clair  G.  Frantz 
Edith  Evans  Frumin 
Susan  Horwitz  Goldberg 
Rachel  Bok  Goldman 
Mrs.  G^TY  Graffman 
Mrs.  David  M.  Gray 


John  K.  Hunter 
Mary  A.  Kilroy 
Mrs.  Fredric  R.  Komberg 
Fanabel  Block  Kremens 
Joan  Hutton  Landis 
Mrs.  Robert  W.  Miller 
Margaret  A.  Reese 
Joseph  Shanis 
Ivana  Vavra 
Paul  Vinicoff 


CongratulatiOfisJ) 


er  Anderson  &  Sherrerd,  LLP  congratulates  The  Curtis 
Institute  of  Music  for  providing  more  than  70  years  of 
music,  education  and  inspiration  and  is  proud  to  support 
its  development  ot  future  musicians. 


MAS  has  been  managing  money  for  institutional  clients 
for  25  years  through  a  broad  range  ot  investment  services: 
equit)',  fixed  income,  balanced  management,  international 
and  cash  management. 

IVl    \^  &  SHERRERD,  LLP 

ONE  TOWER  BRIDGE 

WEST  CONSHOHOCKEN.  PA  19428 

(610) 940-5000 


MAR  I A ISAK  NEVELSON  interiors 


I    370  Reed  Road,  Suite  308 


The  Founder's  Society 

The  Founder's  Society  reco^xizes  those  individmh  who  hcwe  mcule  a  planned  gift  to 

urtis  by  their  wills,  trusts,  life  insurance  or  other  planned  ^ft  arrangements.  We  are 
leeply  grateful  to  the  following  individuals  for  helping  to  secure  the  future  of  The  Curtis 
nstitute  of  Music. 


4rs.  John  C.  Achcnbach 
Carolyn  Stanford  Adams,  "38 
iarKira  Elliott  Bailey,  '43 
.iars  lanc  R.irton,  '36 
iiannc  D.  Bates,  '82 
Irs.  Morton  Rauni 
'eter  A.  Benoliel 
ialpli  Berkmvit:,  '35 
Irs.  Gary  William  Bok 
[.utherW.  Brady,  M.D. 
iscrh  p.  Brinton  3d. 
larilvn  Costello  Dannenbaum,  '49 
hirlev  D'Aprix 
Ir.  and  Mrs.  Oakley  N.  Dean 
>r.  and  Mrs.  Lester  Eisner 
Robert  Fitq?atrick,  '68 
trs.  Clair  G.  Frant: 
dith  Evans  Frumin,  '48 
loydG.  Geisler, '35 
jar\  Graft'man,  '46 
laomi  Graft'man 
louise  M.  Homer 
■Irs.  Fred  Horton 
lerman  F.  Kemer 
)r.  Helen  J.  Lapsley 
ong  S.  Lee,  M.D. 
iiuie  W.  Litchfield 


Samuel  Lobe,  M.D. 

Mitchell  Lurie,  '42 

Blanche  Burton  Lyles,  '54 

Bernard  L.  Mayers,  '28 

Harold  Meek,  '35 

Cela  Gomberg  Newman,  '34 

Shaun  F.  O'Malley 

Mrs.  Eugene  Ormandy 

Paul  Pardys,  DDS 

R.  Anderson  Pew 

Constance  Russell  Rachlin,  '38 

Abi  Rachlin  Robbins,  '42 

George  Rochberg,  '48 

Dr.  Milton  L.  Rock 

Mrs.  Stanley  Rogasner 

Enid  Curtis  Bok  Schoettle 

Dr.  J.  Clement  Schulcr,  '33 

David  Schwartz,  '37 

Roger  M.  Scott,  '41 

Dr.  Ronald  Smith 

Claudette  Sorel,  '53 

James  Tamburini,  '40 

Rebecca  Wagner,  '38 

Jack  L.  Wolgin 

Ron  Wormser 

Anonymous  (3) 


Endowment  Gifts 

The  Curtis  Institute  of  Music  gratefully  acknowledges  the  loyalty  and  support  of  these 
lonors  to  The  Institutes  endowment  during  the  last  or  current  season. 


elicity  R.  and  Peter  A.  Benoliel 

Irs.  Car>'  W.  Bok 

uther  W.  Brady,  M.D. 

'era  D.  Bruestle 

Ir.  and  Mrs.  Albert  Carlin* 

■Ir.  and  Mrs.  Peter  Ames  Carlin* 

state  of  Max  N.  Carol 

chuyler  G.  Chapin 

Ir.  and  Mrs.  M.  Todd  Cooke 

ohini  Coomara* 

Ir.  and  Mrs.  Wesley  Emmons* 

Ir.  and  Mrs.  Andrew  Eskin* 

ayard  R.  Fiechter 

t.  and  Mrs.  David  L.  Field* 

Beph  M.  Field 


Samuel  Gest,  Cecille  and  Benjamin  Sharlip  Memorial 
Fund 

Estate  of  Sabina  K.  Girvan 
Gary  and  Naomi  Graffman 
Estate  of  Albert  Gross 
Frederick  R.  Haas 
Estate  of  Ruth  Helmer 
Beth  Hodgson* 

William  M.  and  Nina  B.  HoUis  Foundation 

Mary-Alison  Janney 

Mr.  and  Mrs.  Herbert  Kagan* 

Miriam  Kanev 

Samuel  and  Rebecca  Kardon  Foundation 

Herman  F.  Kemer 

Mr.  and  Mrs.  Kurt  Kubie* 


I 
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Endowment  Gifts  coyxtinued 


Mr.  and  Mrs.  Steven  Laden,  Florence  R.  Liuk'n 

Memorial  Fund 

Estate  of  Elaine  Lambert 

Dr.  Helen  L  Lapsley,  The  Herbert  Rusalem  Memorial 

Fund  Im  Vumn  Students 

Jamcv  R.  Ledw  ith,  Esquire 

Drs.  Bong  S.  and  Mi  Wha  Lee 

Mr.  and  Mrs.  Milton  Levy,  Samut'/  and  Sarah  Fuehs 

Scholarship  Fund 

Dr.  Samuel  Lobe,  Rosa  Levit  Lobe  Scholarship  Fund 
Mr.  and  Mrs.  C.W.  Markham,  III 
Mr.  and  Mrs.  David  G.  Marshall 

Bernard  L,  Mavers 

Mr.  .md  Mrv  |..hn  Midwoodjr.* 

Lynn  H.  Miller 

Amanda  and  Rol^in  Mitchell-Boyask 

NWEXCorpor.inon 

Ambassador  and  Mrs.  Herbert  S.  Okun 

Shaun  F.  O'Malley 

Estate  of  George-Ellen  Palmer 

Mr.  and  Mrs.  Norman  Pastor* 

Roberta  Pearlberg* 

Mr.  and  Mrs.  Thomas  D.  Perry* 

R.  Anderson  Pew 

Jacqueline  riatit;orsky* 


Helen  H.  Reiser* 
Al  and  Gabrielle  Rinaldi 
Dr.  Milton  L.  Rock 
Mrs.  Samuel  R.  Rossman 
Maizie-Louise  Rubin* 

Sonia  Binder  Ruby,  in  memory  of  Cecilia  Binder 

Estate  of  Machteld  Elizabeth  Sano 

Dr.  J.  Clement  Schuler 

Joan  Schuman 

Mr.  and  Mrs.  Jack  Segal* 

Eudice  Shapiro* 

Estate  of  Sophie  Loeb  Siegel 

Dr.  and  Mrs.  John  H.  Siegel* 

Henry  Siegl* 

Dorothy  Richard  Starling  Foundation 
Charles  Sterne,  III 
Estate  of  Jean  Sterne 
Laila  Storch* 

Estate  of  Eugene  H.  Welsand 
J.  Roffe  Wike,  II 
Jack  Wolgih 
Ron  Wormser 
Anonymous  { 1 ) 

*/n  memory  of  Freda  Pastor  Berkowitz 


"The  Curtis  Orchestra  is  a  genuine  miracle." 
American  Record  Guide 


Did  you  pay  full  price  for  your  parquet,  parquet  circle 
or  balcony  circle  seat  tonight?  Join  the  Friends  of 
Curtis  and  enjoy  a  50%  discount  from  now  on. 
Call  (215)  893-5279. 


Celebrate  71  years  of  great  music-making  on  Rittenhouse  Square. 

The  Friends  of 
The  Curtis  Institute  of  Music 


Curtis 

Annual 
-Fund- 

"he  Curtis  Institute  of  Music  ^atefully  acknowledges  the  gifts  of  the  following  music  lovers 
')  the  CAirtis  Annual  Fund  during  its  last  or  current  seasons.  Each  gift  plays  an  important 
art  in  bridging  the  gap  between  operating  expenses  and  endowment  revenues,  thereby 
nabling  The  Institute  to  remain  tuition-free  and  continue  its  most  important  programs. 


Che  Leopold  Stokou'ski  Society 
\  special  thank  you  to  the  following  individual 
loniirs  tor  their  leadership  gifts  to  The  Curtis 
\nnual  Fund  ot  $  1 ,000  or  more  during  the  current 
)r  last  season.  For  information  on  joining  The 
.eopold  StokowskI  Society  or  other  donor  options 
It  Curtis,  please  call  (215)  893-5279. 

''lO.OCOormore 

Ar^..  Cary  W.  Bok 

jary  and  Naomi  Graffman 

■rederick  R.  Haas 

Ai.  and  Mrs.  Myoung  Soo  Hong 

)avid  Kang 

dward  Limato 

ii.  and  Mrs.  John  A.  Nyheim 

I.  Anderson  Pew 

)r.  Milton  L.  Rock 

dr.  and  Mrs.  Edmund  B.  Spaeth,  Jr. 

)avid  Springman  Memorial  Scholarship 

ack  L.  Wolgin 

Vnne  Gates  Yamall,  in  honor  of  Vladimir  Sokoloff 
5,000 -$9,999 

■elicity  R.  and  Peter  A.  Benoliel 

"urti<  Alumni  Society  of  Greater  Philadelphia 

•  1r.  and  Mrs.  Joseph  M.  Field 

)r.  Harriet  Goodman 

^r.  Helen  J.  Lapsley 

ohn  J.  Medveckis 

At.  and  Mrs.  Shaun  F.  O'Malley 

lobert  Montgomery  Scott 

Hr.andMrs.J.RoffeWike,  II 

Knonymous  ( 1 ) 

■2.500  -  $4,999 

laymond  Benner 

.uther  W.  Brady,  M.D. 

}hara  and  John  Haas 

At.  and  Mrs.  Michael  Stephen  Hays 

At.  and  Mrs.  Bernard  Lee 

bis.  Bong  S.  and  Mi  Wha  Lee 


Mr.  and  Mrs.  David  G.  Marshall 

Harold  B.  Morley,  M.D. 

Walter  B.  Riediger,  in  memory  of  Lucius  Cole 

Mr.  and  Mrs.  Joseph  Shanis 

Nancy  Smith  and  Ron  Wormser 

Anonymous  ( 1 ) 

$],000- $2,499 
Mr.  and  Mrs.  Al  Abrams 
Dr.  Carolyn  Stanford  Adams 
Mrs.  Nam-ho  Back 

Drs.  Heidi  Kolherg  and  F.  Joshua  Barnett 

Mrs.  Morton  Baum 

Mr.  and  Mrs.  David  G.  Benton 

Mr.  and  Mrs.  Robert  A.  Bildersee 

Dr.  and  Mrs.  Francis  J.  Bonner,  Jr. 

Mr.  and  Mrs.  Charles  W.  Bowden,  Jr. 

Arthur  Bowers,  in  memory  of  Ardelle  Hookins 

Bowers 
Hai-eun  Hyun  Cha 
Dr.  and  Mrs.  Harris  R.  Clearfield 
Mr.  and  Mrs.  M.  Todd  Cooke 
Dr.  and  Mrs.  John  L.  Cotter 
Mr.  and  Mrs.  Peter  Dachowski 
Mary  K.  and  Richard  A.  Doran 
Ellen  and  Wesley  Emmons 
Joan  P.  Fowler 
Dr.  John  E.  Free 

Dr.  and  Mrs.  Abraham  M.  Frumin 
Adele  and  David  Gray 
Bernard  M.  Guth 
James  J.  Hawley 

Ulf  D.  Hoelscher,  in  memory  of  Ivan  Galamian 

Mr.  and  Mrs.  Sang-Yu!  Hyun 

Mr.  and  Mrs.  Samuel  Jacobs 

Mr.  and  Mrs.  Jerome  Kaplan 

Dorothy  and  Donald  Kardon 

Mr.  and  Mrs.  Fredric  R.  Komberg 

Marie-Pierre  Langlamet,  in  honor  of  Mark 

Timmerman 
Mr.  and  Mrs.  James  R.  Ledwith 
Lee  Kyung  Sook 
Mr.  and  Mrs.  Sung  Young  Lee 
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Elaine  Levitt  and  Joel  Gershman 

William  Levitt 

Mr.  and  Mrs.  Edward  Lini 

Mr.  and  Mrs.  Min,i;-Te  Lin 

John  W.  Mack,  in  honor  ot  Paniel  Majeske 

Mr.  and  Mrs.  A.  Bruce  Mainu  .irinv; 

Bernard  L.  Mayers,  in  nienior\  ot  Daniel  Bonade 

and  Vera  Resnikott 
Mr.  and  Mrs.  Craig  Millard 
Mr.  and  Mrs.  Paul  F.  Miller 
Mr.  and  Mrs.  jack  M.  Myers 
Cela  G.  Newman 
Mr.  and  Mrs.  Dallin  Oaks 
Mrs.  Eugene  Ormandy 
Mr.  and  Mrs.  Richard  Ostling 
Ors.  Kill  Park 
L.^hhin  PiKairn 
I  line  W inters  Peretti 

Gahrielle  and  Al  Rinaldi,  jacohs  Steinwas  Piam 
Gianna  Rolandi,  in  mcinmN  ul  Max  Kndoll  ,inJ 

honor  ot  Dino  YannopouloN 
1  lope  Rovenlund 
Julius  R,,s,.nu,,ld,ll 
Mr.  .iiid  Mrs.  |,G,  Ruhenstein 
Willuna-  Saputelli 

Mr.  and  Mis.  John  T.  Schotield 
Shelley  A.  Showers 
Mr.  and  Mrs.  Kurt  Soukup 
Mr.  and  Mrs.  Andrew  Talone 
Makoto  Ueno 

Mr.  and  Mrs.  Emanuel  Weinstein 
Peter  Whyhrow 
Anonymous  (3) 


Composer's  Circle  ($500  -  $999) 


Mrs.  M.i 


1  Rank 


Behrcnd 


ck  Syiv 


.ukI  Mrs,  IVrn.i 
Ellen  .ind  lull  Belox 
Constance  W.  Ben. 
Florence  Berygren 
Kellv  BoyJ  and  Pat 
ja.sclia  Brodsky 
Edward  Brody 
William  W.  Broom 
Marsha  Brown 
Vera  D.  Bruestle 
Mr.  and  Mrs.  Neil  Carver 
Dr.  and  Mrs.  Kenneth  Casey 
Dukiu  Kim  Chang 
B-irliara  Chimicles 
YoLinK-mi  Cho 
Mr.  and  Mrs.  Nick  Cicali 
Mr.  and  Mrs.  Sylvan  M.  Cohen 


Mr.  and  Mr 
I. Ill  M  t  on 


N.. 


1  Cohn 


W'llli.n 
.  Willi 


PEPPER 
HAMILTON  & 
SCHEETZ 


ATTORNEYS  AT  LAW 


W^th  best  wishes  and 
congratulations  to  The  Curtis  Institute  of  Music 


Philadelphia  •  Washington,  D.C.  •  Detroit  •  New  York 
Wilmington  •  Pittsburgh  •  Harrisburg  •  Berwyn  •  Westmont 
London  •  Moscow 


■.nnie  Hn.isis  aiul  Ron  Tuchaski 
.   inJ  Mrs.  Clcr.irJ  A.  Hasan 

1  iwkins 

111.  Hillvcr 

I  Mrs.  Denni.s  Hummel 
J  Mrs.  John  K.  Hunter 
.1  Mrs.  Lawrence  A.  Isdaner 
1  K.mev 
I  S.  Kanter 

.1  Mrs.  Plato  S.  Karayanis 
.1  Karr 

.1  Mrs.  Miles  Kat:en 

Kvin  and  Wilma  Kellerman 

,1  Mrs.  Sami  Khella 

il,ir\  kilrov  and  Dr.  Gerry  Pogach 
rthur  Klem 
Irs  Philir  Klein 
'  nul  Mrs.  Morton  Kligerman 

.1  Mrs.  James  Knox,  in  memory  of 
n  Di  Lutis 

.J  Mrs.  Victor  Kremens 
Ir  mJ  Mrs.  J.  Henry  Lastrapes,  V 
tr  itkI  Mrs.  Abelardo  Lechter 
|i\in  lck  Lee 

Ir.  and  Mrs.  Sung  Young  Lee, 
;  in  honor  ot  Daniel  Lee 
ir.  and  Mrs.  Roy  Lee 
ijian 

Ir.  and  Mrs.  David  A.  Lighttoot 
•r.  Loren  Lipson 
dmund  Lospitalier 
lan  Main:er 
lis.  Fredric  R.  Mann 
Ir.  and  Mrs.  Sheldon  Margolis 
■  Ir.  and  Mrs.  James  Matarese 
imes  McClelland 

If.  and  Mrs.  A.  Donald  McCulloch,  Jr. 
>avid  McGill,  in  honor  of  Sol  Schoenbach 
>r.  Kenneth  McNeil 
—  lario  Mele 

Ir.  and  Mrs.  Robert  W.Miller 
iisela  and  Hem:  Moellman 
Ir.  and  Mrs.  Donald  Morrison 
Ir.  and  Mrs.  Robert  Mundheim 
Ir.  and  Mrs.  Zvi  Muscal 
Ir.  and  Mrs.  Yoshio  Nakajima 
ir.  and  Mrs.  Ronald  Naples 
■  Ir.  and  Mrs.  Roy  Neff 
v.  and  Mrs.  .Armand  Notaro 
Ir.  and  Mrs.  Bertram  L.  O'Neill 
liiabeth  Ostling 
..  Randall  Pace 
)espina  F.  Page 

Ir.  and  Mrs.  Donald  Paparone 

Irs.  Henrys  D.  Paxson 

Ir.  and  Mrs.  Thomas  Pekar 

Ir.  and  Mrs.  Joseph  Peters 

'Ir.  and  Mrs.  Anthony  Pini::otto 

)r.  and  Mrs.  Meyer  P.  Potamkin,  in  memory 

of  Eugenie  Potamkin 
rank  J.  Powell 
.4argaret  .Ann  Reese 
-Ir.  and  Mrs.  Thomas  J.  Reilly 
anneke  and  Robert  Resnick 
Christopher  D.  Rex 

\bi  Rachlin  Robbins,  in  memory  of  Jorge  Bolet 

Ih.  Paul  S.  Robinson 

Ai.  and  Mrs.  Robert  H.  Rock 

fe.  Samuel  R.  Rossman 


Peggy  King  Rudotkcr 

Mr.  and  Mrs.  Lionel  Sa\  adove 

Dr.  Cecilia  Segawa  Seigle 

Frederick  E.  Sewell 

Estate  of  Sophie  Locb  Siegel 

Mr.  and  Mrs.  Davul  R.  Sl.u  itt 

Ruth  A.  Sliwinski 

Peter  Solmssen 

Marion  H.  Sondcrmann,  in  memory  of  Max  Rudolf 

Marc  J.  Sonnenfeld 

Charles  Sterne  III 

Mr.  and  Mrs.  Walter  M.  Strine 

Student  Council  of  The  Curtis  Institute  of  Music 

Dr.  and  Mrs.  F.  William  Sunderman 

Mrs.  Lawrence  A.  Tancredi 

Mr.  and  Mrs.  Kenneth  Lewis  Tepper 

David  S.  Traub,  AlA 

Walter  H.  Waugaman 

Barbara  White 

Peter  Whybrow 

Mr.  and  Mrs.  Marvin  Williams 

Richard  C.  Woodhams,  in  honor  of  John  de  Lancie 

Mr.  and  Mrs.  Chang  Sik  Yun 

Zephyros  Woodwind  Quintet 

Anonymous  ( 1 ) 

Cona«ctor's  Circle  ($250  -  $499) 
Dr.  and  Mrs.  Eugene  Abroms 
John  Aglialoro 

Mr.  and  Mrs.  Benjamin  Alexander 

Mr.  and  Mrs.  G.G.  Amsterdam 

Dr.  E\-a  Aronfreed 

Dr.  and  Mrs.  Robert  Austrian 

Mr.  and  Mrs.  Eric  Barr 

Mr.  and  Mrs.  Jerry  Batoff 

Doug  Bauer  and  Ann  E.  Diebold 

Sue  Baumann  and  Jeanne  Murphy,  in  memory 

of  Nelson  Eddy 
A.  Robert  Bellace 
Mr.  and  Mrs.  Abraham  Bernstein 
Sandra  Bess 
Allen  D.  Black 
Mr.  and  Mrs.  Eugene  Block 

Miriam  Bowers,  in  memory  of  Ardelle  Hookins  Bowers 
Louis  M.  Brown 

Mr.  and  Mrs.  G.  Theodore  Burkett 

Blanche  H.  Burton-Lyles 

Peter  Cadwallader 

Beverly  Werner  Caplan 

Mr.  and  Mrs.  James  Carroll,  in  memory  of 

Charles  M.  Kanev 
Claudia  Cavanaugh 
Dr.  and  Mrs.  Richard  Chambers 
Mrs.  Charles  Chamy,  in  memory  of  Charles  Charny 
Mr.  and  Mrs.  Chi-Chen  Chen 
Mrs.  George  Chimples 
Judge  and  Mrs.  Stanley  P.  Christopher 
Orlando  T.  Cole 
Mr.  and  Mrs.  James  Copes 
David  M.  Cramer,  in  memory  of  Murray  Panit: 
Dr.  and  Mrs.  Allan  Dennis 
Dr.  Annick  Doeff 
Mr.  and  Mrs.  Armen  Dohanian,  Jr. 
Mr.  and  Mrs.  Fredric  Dolgonos 
Mr.  and  Mrs.  Thomas  C.  Elsasser 
John  B.  Eurell 
Mary  Lou  Falcone 
Mr.  and  Mrs.  Stuart  Fine 
John  Finley 


Sanford  H.  Fisher 
Robert  Fitzpatrick 
John  M.  Fou  ler 
Mr..  Cla.rG.  Frant- 
Dr.  Donald  Friedman 
Mrs.  Henr\-  P.  Glendinning 
Susan  Honviti  Goldberg 
Dr.  Adeline  W.  Gomhera 
Elo,scCH,mKTv 

Mr  ,inJ  Mr-  RkIliixI  1  l.iticr,  in  memory  of  Milton  Stolott 
Mrs  Rolvrt  1  Luivlohner 
Edward  Her,„an 
.Ayako  Kishikawa  Hosoi 
Jeffrey  L.  Hough 

Colin  Howl.ind,  in  honor  of  Donald  Hughes 

Mr.  and  Mr-  .M.nv  K-hn-on 

Mr.  and  Mr-  Fr.ink  K.Kknihek 

Mr.  and  Mr-.  K.ul  K.ihler 

Sandra  Kenton 

Bavla  Keves 

Jn-cp],  k'l-i.jrr 

1'  I    1     1-1'    111  honor  of  Sally  Westmoreland 


Mrs.  Louis  C.  Made 
Id.i  S  M.inn 
K.ithlrcn  M.Krnn,, 


iJ  I  ■  M.I 

lir,  Nkici 


Ml 


Mr  ind  Mi-v  loh 
Mr  .uid  ,\li-  IXh 
EvcKn  Monte 
Mr  invl  Mr-  To, 
Mr  .ind  Ml-  HJv 
Mr-.  lleiKii  K  > 
r.  .M.in  Morn-oi 
Helen  K.irdon \l 
Mr.  .ind  Mr-  M.ii 
Mr  ,.nd  Mr-  A  I 
Bei-n.ird  ,A  I\miii 
Mr,  ,ind  Ml-  l\n 


Momexerde 
A  .Montgomery 


AIImi  k.'iM  1  I 
Dmitri  Koii-i  I 
Howard  M,  K. 

Sokolotf 


I,  M 


r  of  Dr.  and  Mrs.  \  ladii 


Mr 


Mr 


DoiK  r 

Enidl. 
Mr-.  Fr 
Yi 


M  iivel  Tahuteau 


Isahelle  V'engerova 


memorv  ol  Bert  Gorman 


ill  ind  Dr.  Nathan  Schnall 


Nil 


Richard  A.  Shapp 
Sidney  Sharp 
Cr.ug  D.  Sheppard 
Burke  Smith 


to  the  talented  young  musicians  of 
The  Curtis  Institute  of  Music 
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eter  E.  Smith,  in  honor  ot  Ricli.irJ  WooJh.ims 
Vmald  L.  Stahl 

Ir.  iind  Mrs.  Ron.ilJ  S.  Stcelni.in 
iuentor  Stegner 
;an  Sieinhart 
Irs.  Leon  C.  Sunstein 
Ir.  ami  Mrs.  David  S.  Traub 
lodney  J.  Van  Sickle,  in  honor  ot  Rosjcr  Scott 
)r.  Robert  J.  Wallner 
tr.  and  Mrs.  Michael  Wan^ 
lu!  Welde 
■  I  .mes  L.  Wells  111 
,1  Mrs.  J.  .Alec  Wilder 
..sWilhg 

JMrs.  Walter  L.  Wolf 
1  I.  Zupnik 

•  u  crtmaster's  Circle  ($100  -  $249) 

Ir  .,nd  Mni.  Stanley  .^belson 
Ir  ,nd  Mrs.  Walter  .Aiknian 
h  iS.  Alfee 

\\  Mrs.  James  B.  Allan,  Jr. 
n  M.  Almstead,  in  honor  of  Helen  Hoopes 
^  in  Micro  Innovations,  in  memory  of 
idle  Hookins  Bowers 
Amini 

.1  Mrs.  James  David  Amott, 
1.  >nor  of  James  Arnott 
.1  Mrs.  Robert  Atkins 
:JL.  Aulenbachll 
c  Bach 

-  K.  Bacharach 
!  ,md  Carole  Bailis 
r  .i  Baird 

l\iker,  in  memory  of  William  Kincaid 

.1  Mrs.  Charles  Balis 
.1  Mrs.  William  H.  Baltiell 
r^.ir-David  and  Keiko  Sato 
:  ,1  Mrs.  Arie  Bar-Josef 
ret  Barber,  in  honor  of  Roger  Scott 

I  Mrs.  Clyde  F.  Barker 
!)itonio  Barone 

1  Mrs.  James  Bassett 
iretL.  Batjer 

Beaton 
.1  Mrs.  Hermon  Belmont 


H.G.  Berger 

!  Mrs.  Laurence  Berk 

Pierkowiti 
Ki  .Mrs.  Peter  Berman 
K  Bernstein 

ii  Bertrand 

'  :l  A.  Betts,  in  memory  of  William  Smith 
1 J  Mrs.  Robert  Block 
'  H.llinger  and  Geraldine  Rice 
-  Boltuch,  in  memory  of  Saul  Caston 
:  1  Mrs.  Sheldon  M.  Bonovitz 
iiookbinder,  in  honor  of  Carl  Bookbinder 
eih  Bouzarth 
i  Brady 

I  Oniewek  Brauer 
nj  Mrs.  Ira  Brind 
uiselli 
m.is  Broido 
>a  Broodno 

.inj  Mrs.  Ronald  Buckwater 


"If  music  be 
the  food  of  love, 
play  on..." 


Twelfth  Night 
Act.  1,  Scene  1,  Line  1 
by  William  Shakespeare 


The  partners,  associates  and  staff 
of  Schnader  Harrison  Segal  &  Lewis 
are  proud  to  support  The  Curtis 
Institute  of  Music. 


Schnader  Harrison 
Segal  CI^Lewis 

Attorneys  at  Law 


1600  Market  Street 
Philadelphia,  PA  19103 
Telephone:  (215)  751-2000 

Fax:  (215) 751-2205 
Internet:  partners@shsl.com 
Homepage:  http://www.shsi.com 
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Mr.  and  Mrs.  Carter  R.  Buller 
Dr.  and  Mrs.  Ch.irlcs  E  Bull..>;k 

Mrs.  Andrew  iMinu  ti,  m  nK  iii.nN  nt  Eleanor  Collit-r 

Mr.  and  Mrs  K.iir  .\  I'.uinsicii 

Dr.  .inJ  Ml-       iiilcN  Burr,.«s 

Ml    iii.l  Mr-  N  i.l^.rc  S.  Burstem 

Mr   iirl  Mr-  IVtrr  Burwasser 

lames  P.  I  ,,IJ»ell,  in  memor\-  of  Harold  Wri-ht 

Owen  Carman,  in  honor  ot  Orlando  Cole 

Norman  Caml 

Martin  V.  Chalilour,  m  h.mor  ot  X'ladimir  Sokoloft 
■Mice  Chalifoiix,  in  ineniory  ot  Carlos  Salzedo 
Betty  Chan 

William  H,  Chandlee,  111 

\'iok-t  CI-l.MlL' 

Seh.nlerC  (.  h.irin 

Betli  LeMn  Ch.irman 

Mr.  and  Mrs.  Mei-HoCheni; 

Si-Fei  Cheng,  in  hon. 'r  ot  K.ireii  Turtle 

Mrs.  C.  Frank  Chiappe 

NelK  M  (  -hlldress 

(1...   '  P,:i 

r.'ii  .  I- 

Tiiir.ili\  ]■  I         m  honor  of  Roger  Scott 

Norm. ,11  y  nhell 

LV   inJ  .Mrs.  Stanley  Cohen 

Mr-  ,ind  Mrs.  P.iMd  W.  Cole,  in  honor  of 

Marian  Zar:ec:na 
Robert  Condirt 
\X'a\  ne  Conner 
Rosem.iry  Cook 
Br.idCons 
Ed«  .iid  M.  Coplon 

IV  ni.l  Mrs  Nicholi.  Cords,  in  honor  of  Karen  Turtle 

MlllUn  I  o-lell. 

I'r  ,,i„l  Ml-   lolin  I  1  I  ..u.h 

Enii  ,^  1  ..nr,-,  ,iMiam..r>  .4s,,„„„.U;.„.,,J,.t:er 
Mr    in. I  Ml-  I  'iM.ll  ,.u  in 

u\  1-  C  1  n.-lie  iJ,  in  memory  ot  .Alexander  McCurdy 
J.imest  i,nu.,rj 
.Anrhoiu  B  Tie.imer 
Mr  ,1.1,1  Mr-  A,,,^  l.Creshkoff 
Rielni.l  I.  I  uiiimms 
IuIk  r  (  in-Mi, 
W.ilJein.n  liil-iowskl 
llr   iiul  Mr-  -.imuel  L.  D'Amato 
L  I'  iukI  liiniunlMum 
M.,..,  l<  I'nenport 
Mr   11,  I  Mr-  I  h  irles  Davidson 

M.  I  h  I'lMe- 

Miii.  ,1,  B,  iiiKMlle 
t  lin-n  „„    i,  Is.nJy 

|o-.  I  i      :  ;  :  ,le 

\\V!'  -        r..  Mile 
(  ,,-,1  .Ie  ill,, 

R.ilph  de  ^,  ,u:,,,  in  honor  of  lascha  Bn.dsky 

,ind  K  .m  C  il  imi.m 
S.indr.i  Ev  erx  I  Vm,  in  honor  ot  Nhchael  Bookspan 
Mr   ,n,l  Ml-  -  imuel  Dein 
Mr  mJ  Mr-  l  u  n  DeRoy 
Mr   inJ  Mrs  \  l  idimir  deVadetzsky 
Robetto  Dia: 

Dr.  and  Mrs.  Isaac  ^jerassi 
Robert  Doane 
Ehs.ibeth  P..ol.,n 
Mir.jirel  D.s,le\ 
nrin.i  B  EVrken 
.Anib.il  M.  Dos  Santos 


Mf.  and  Mrs.  George  Dougherty 
Ruth  Yorkin  Dra:en 
K.ireii  Drevtus 

Mr  ind  Mrs.  L  iwrence  S.  Dnever 
Mr   inJ  Mrs  ThomasM.  Duthie 

S.ir.i  1-  E-leliil,in 
Dr  ll.iu.n-J  1  Eisen 
N,in.\  II  Ellsunltl. 

Mr.  ,ind  Mrs.  K  m  En-lich,  in  honor  of  Marilyn  Cost, 
Debor.ih  Reieh  Epstein 
Mr.  and  Mrs.  M.irk  Epsrem 
Herbert  P.  Evert 
Kenneth  M.  Every 
Mr.  ,ind  Mrs.  Ceori;c  S.  Fabian 
Mr  .mJ  Mrs  M.irxin  W.  Factor 
Mr   nul  Ml-  |.,lin  Eatula 
Dmul  B  E,N 
laiiK-  h  l  ejex 
S.imiiel  Pc  inlvr,j 
Mr  .n„l  Mr-  riiilip  Eeldblum 
Mr  ,inJ  Mis  W  erner  Eellner 
LiKille  K  [-elsenfh.il.  in  honor  of 
IV  ,ind  Mis  ,\br,ih,,m  Enimin 
Dominick  Eer.i 
Mr.  and  Mrs.  Barton  Ferst 
Mr.  and  Mrs.  Stanley  Ferst 
Donna  Lyn  Fey 
Ruth  Fields 
Dr.  R  Bruee  Filmer 
Dr  .indMrs.  Cer.ildFisehb.ich 
Mrs,  A.ii on  Finkelman 
Robert  Fisch 

Mt.  and  Mrs.  Hem:  Eisehet,  in  memory  of 

ArdelleHookins  Bowers 
Carol  S.  Fixman  and  Stephen  J.  Kobtin 
Daniel  H.  Fostet 
Elinof  W.  Francis 
Lillian  S.  Frank 
Dr.  Abraham  Freedman 
Mich.iel  Erisehman 
W.ilter  B  tMll  i.jher 
Mr  .inJ  Mr-  .M.irtin  Garcia 

Rolx  ii  I  ,  ,> 

E.b>  ,1,1  r  I  ,,r>  ,,le.i- 

Eslhel  I  ll,,i|,| 

Ml  ,iikI  Mr-  |o-ephC.i,innelli 

le.innel  Mhsiem 

John!  I. IV  ens 

Mr.  .md  Mrs.  Bernard  Glaser 

Dr.  and  Mrs.  Sol  Classman 

Judith  Blegen  Gniewek,  in  honor  of  Martial  Singher 

Mr.  and  Mrs.  Joel  Goldhammer 

Mr.  and  Mrs.  Frederick  Goldman 

Mary  L.  Goldman 

Rachel  Bok  Goldman 

L>.  .AeJeline  W.  Gomberi; 

Janer  C.  Goodman 

Mr.  and  Mrs.  George  Goodwin 

Bettv  Gordon 

El  len  F,  ,u  1 1  Cu  ltd.  .n,  in  hi  .n.  >f  of  Judith  Gotdon 
Hershel  Gordon 

Mrs,  Morton  t  ,  (.  Ir.id,  in  honor  eif  Ray  Hemingway 

,,nd  lohndel.ineie 
U-.itir.inis 

Drs  E-iell  1  inJ  Perer  Gr.iefte 
Eniilio  \  I  ,riN,,-no 

W,il.er|-  (  ,r  ,v.  m  honor  otOrl.indoCr.le 
Juli.i  L.ravson-M.indley 
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ot  Carliis  Sal:cJo 


l>.inH  l  Harrison  tirccno,  Esqiii 
A  T  Orccnspiin 
I  Mrs.  Jonathan  ClroliMi 
-  1  Uross 
■  \t.  Giistow 
*  .  Haas 
I laase 
lladdad 
i  Mrs.  John  Hayiipian 
iikay  Hannaford,  m  ho 
Ik  Oning  HartleK-n 
I  L.  Harvey,  Esquire 
i  Mrs.  Peter  H.  Havens 

 1  Mrs.  Richard  Hawley,  in  honor  of 

d  Montanaro 
Dr.  Michael  Heanev 
lien  Heher-Kat: 

Jice  Homan  Hehman,  in  honor  of  William  Lee 
>serh  r.  Heidt,  Sr. 
Rev.  John  Heim 

Mr.  ,md  Mn>.  Bernard  G.  Hein:en 

enrv  Ford  Hospital,  in  memory  ot  Charles  M.  Kanev 
L.  Eva  Herer 

md  Mrs.  Fredrick  Himmelstein 
-lor  E.  Hoadlev 
md  Mni.  HamsN.  Hollin 
Ix  th  Holm 
I  O.  Hong 

.  H.  Hopkins,  in  honor  of  Sylvia  Olden  Lee 
lui  Mrs.  Fredrick  S.  Horanic 
inJ  Mrs.  Robert  Hou 
Mr  ,md  Mrs.  William  L.  Hudson 
•Barbara  S.  Hustis 
>s.  Carol  and  Edward  Huth 
uaura  F.  Huxley 

|v1r.  and  Mrs.  Edward  B.  Hymson 
4iroshi  li:uka 

-ewis  l:umi,  in  memory  of  Isahelle  Vengerova 
i-lorence  L.  Itoh 
>aisv  L.  Jackson 
fMine  Marie  Johnson 
"yndi  Jones 

kir.  and  Mrs.  Freeman  F.  Jones 
Charles  Joseph 

"Ir.  and  Mrs.  Jack  Josefowic:,  in  honor  of  Jascha  Brodsky 
^attle  Kalish-Lynton 
\.  and  Mrs.  Edwin  Kane 
uliette  Kang,  in  honor  of  Jascha  Brodsky 
*lr.  and  Mrs.  Kaniel  Kang 
^hilip  Kass 
Kmos  and  Nitza  Kats 
Jfilliam  D.  Kelley,  Jr. 
^oben  Kelly 
aid  K.  Kent 

and  Mrs.  Gerard  Kerob 
layla  Keyes 

and  Mrs.  Robert  Klein 
Kwak  Kim 

)r.  and  Mrs.  Benedict  Kimmelman,  in  memory  of 
Charles  M.  Kanev 
.  and  Mrs.  Harold  Kimmelman 
.  and  Mrs.  William  W.  Kinney,  in  honor 
of  Amy  Kinney 
)r.  and  Mrs.  Andor  Kiszcly 
Villiam  Klaus 
\braham  Knia: 
■.  and  Mrs.  William  Knuth 
'.  and  Mrs.  Elmar  Koch 
lissa  Lee  Kokkonen 


Miriam  Ko.ssman 

Mr.  and  Mrs.  David  Kraines 

Richard  Kraiiss 

Rosetta  Kutchcr 

Robert  Lacovara 

Robert  W.  Lambert,  in  honor  of  Charles  Cjerliard 

A.  Margaret  Lindis 

Mr.  and  Mrs.  Kendall  Landis 

Mary  M.  Lane 

Mr.  and  Mrs.  Norman  Lange 

Dr.  and  Mrs.  Marc  S.  Lapayowker 

Jaime  Laredo 

Mr.  and  Dr.  Meyer  Laskin 

Lasko  Family  Foundation,  in  honor  of  Luci  Kane 

Frances  R.  Lax 

Mr.  and  Mrs.  John  B.  Leake 

William  M.  Lederer 

Mrs.  B.  Herbert  Lee 

Dong-Jin  Lee 

Mn*.  Han  Sook  Lee 

Yang  Sook  Lee 

Jane  Lehman-Han,  in  honor  ot  Mason  Jones 
Edward  Leit: 
Carl  F.  Lenthe 
Sonia  Leon 
Suzanne  Leon 

Ronald  A.  Leonard,  in  memory  of  Leonard  Rose  and  in 

honor  of  Orlando  Cole 
Shirley  R.  Levinson 
Rosemarie  Levy 

Dr.  and  Mrs.  Richard  Lichtenherg 
Dr.  E.  James  Lieberman 
Seymour  Lipkin 
Harold  Lipsius 
Denise  Lipson 

Mrs.  William  S.  Loeb,  in  honor  of  Hilary  Hahn 

Mr.  and  Mrs.  Lee  Lurio 

John  H.W.  Macklin 

Cirei  and  Howard  Magen 

Alan  L.  Magner,  M.D. 

Hampton  Mallory 

Mr.  and  Mrs.  John  A.  Mang 

Mr.  and  Mrs.  Malcolm  A.  Margolies,  in  honor  of 

Dr.  and  Mrs.  Edwin  Kane 
Nadia  Marks 

Mr.  and  Mrs.  Joseph  Marrazio,  in  memory  of 

Gazella  Horowitz  Gross 
Laura  W.  Mashbum 

Daniel  Matsukawa,  in  honor  of  Bernard  Garfield 

Evelyn  L.  McCarty,  in  honor  of  John  de  Lancie 

Mr.  and  Mrs.  Lawrence  R.  McCarty 

Leon  McCawley,  in  honor  of  Eleanor  Sokoloff 

David  E.  McCormick 

Mr.  and  Mrs.  Kenneth  D.  McCormick 

Robert  McDonald 

Dan  McDougall,  in  honor  of  Roger  Scott 

Mr.  and  Mrs.  Donald  McDougall,  in  honor  of  Roger  Scott 

Mr.  and  Mrs.  Joseph  McEttrick 

Mr.  and  Mrs.  William  B.  McLaughlin,  in  honor  of 

Eleanor  and  Vladimir  Sokoloff 
Dr.  and  Mrs.  Kenneth  McLea 
Vera  Melamed 

Mr.  and  Mrs.  Charles  Metzger 
Madelyn  Mignatti 

Christopher  J.  Millard,  in  honor  of  Sol  Schoenbach 

C.  Justin  Miller 

Mr.  and  Mrs.  David  Miller 

Louis  B.  Miller 

Mr.  and  Mrs.  Tilford  D.  Miller 
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Donald  Millinger 

Dr.  and  Mrs.  Curtis  T.  Miyamoto 

C.'nnst.iiKcl  '  Moore 

Mr  ,111,1  Mis  lolin  L.  Moriarty 

RolxTt  L,  Moi-iuiscn 

Rosh  Moscr 

Phyllis  Moss 

Richard  Muehlmann,  in  honor  ot  Roger  Scott 
Susan  Leider  Mun:er,  in  memory  of 

Euphemia  Giannini  Gregory 
Dr.  and  Mrs.  John  Brian  Murphy 
Patrick  Murray 
Lorenzo  Mun 

Mr.  and  Mrs.  Ronald  Nelson 

Arthur  E.  Newbold 

Richard  F.  Newhy 

Mr.  and  Mrs.  Raymond  Niwa 

William  Pepper  Norns,  Jr. 

Dr.  Peni.imin  Nov.ik 

Janu's  r  O'Bnen 

Mr.  .ind  Mrs.  James  O'Connell 

HironoOka 

Mr.  and  Mrs.  Paul  D.  Osmond 
Carol  Page 

Mr.  and  Mrs  Kenneth  Paigen,  in  meniorv  of  Max  Rudolf 
Dr  ,niJ  Mrs  Bernard  P.iniier 
Laur.iC  I'.ui 

Mi-Vnuim  r.irk,  in  lueiiuirv  ot  S:vinon  Goldberg 
Belle  Parmet 
Patricia  Parr 
Diane  Pascal 

Mr.  and  Mrs.  Ivan  Pascal,  in  memory  ol  Eleanor  Lipkin 
Rose  Bampton  Pelletier,  in  honoi  ot  Queena  Mario 
Richard  A.  Perdian 

David  Pesin,  in  honor  .if  Willi. mi  de  Pasquale 

Mr.  and  Mrs.  Andrew  Pesthv 

Mr.  and  Mrs.  David  Peyster 

Henry  Plea.sants 

Mary  Alice  P.  Pliimmer 

Suianne  H.  Poole 

HenrvPortnoi 

Nancv  Posel 

David  Powell,  in  honor  ot  Norman  Stumpf 
Mi  .uiJMrs  HdgardoPrado 
Mr  .,nj  Mrs,  R,.hert  Pratter 
Erwni  L  Priee 

Const. nice  Russell  Rachlin,  in  memory  ot  David  Saperton 
Dr.  Benjamin  Ramire: 
Richard],  Rami 
Eslve  R.ippeport 

Floreiue  1'  Ke,niine,  ,n  nieni.iry  of  Nelsem  Eddy 

Ann,,  K  Kenn  uni 

Mt  ,ukI  Mrs    \1,  s  Heisisir,! 

Mieh.iel  I'  flex,,,. 1. 1^ 

Lucille  Rail  i;  f,  „:  , ,(  \.  Uon  Eddy 

Mr,  and  Mrs  l,,.,,,!,  RA..^.,n  I  „  a.or  ,.t  Karen  Turtle  and 
J.Ksephde  I'.isquale 

Ann  B.  Ritt 

Riverside  Clinie,  in  memory  of  Samuel  Gorodet-er 
Ah,  Rachlin  Rohhms,  ,„  „i,,ni,,rv  ot  E:ra  Rachlin 
Dororhv  Roherrs 

Lesley  N,  Roherts,,,!.  „,  !,      .r  o,  ,\  1 , Jiael  Tree 

■ind  Karen  Tuitle 
Jerome  Rosen,  m  meiiion  ,  .1  Mon.ili.in 
Sidney  J.  Rosenberg,  111  I  I  '-^  lioeiib.ieh 

Mr.  and  Mrs.  Harold  S,  RosenN,,  I 
Seymour  Rosenfeld 
Mr.  and  Mrs.  Martin  Rosenthal 
Jon  A.  Rossman 


Mr.  and  Mrs.  Fred  Rothman 
Mr.  and  Mrs.  Milton  Rothman 
Dahlia  Rusinek 

Mr.  and  Mrs.  John  Ryan,  in  honor  of  Doris  Ballard  Hansi 
Rachil  Saltrman 
Marina  Salz 
Doris  Samit: 

Mr.  and  Mrs.  Andreas  Santora 
Mr.  and  Mrs.  Sylvan  Savadove 
Selma  Savit: 
Dr.  Sondra  Nemser  Scarf 
Alberta  F.  Schmal 
Mary  Schmilrer 

Dr.  and  Mrs.  Norman  Schneeherg 
Rosalind  Schulman 
Mr.  and  Mrs,  Mirtiii  Sdi„|t: 
Dr.  and  Mrs  Morton  SJiw.ih 
Dr.  and  Mrs,  Elms  Seliw.irt: 
Dr.  and  Mrs.  Edward  Scolnick 
George  M.  Scott 
Walter  E.  Sear 

Judith  A.  Serkin,  in  honor  ot  David  Soyer 
Amnon  Shaham 
Muriel  Shapp 
Mrs.Johnl.Sh.iw,  It 
Mr.  and  Mrs,  josepli  D,  slum 
Dr.  and  Mrs.  1  ia\  id  s,  slienii.m,  in  memory 

ot  Jerome  Lipson 
Morris  H.  Shulik 
Dr.  and  Mrs.  Bernard  Shuman 
Henry  Siegl 

Mr.  and  Mrs.  Robert  Sigmond 
George  E.  Silfies 
Mr.  and  Mrs.  Edward  Silver 
Samuel  Silver 
Heidi  L.  Simcox 
Mr.  and  Mrs.  Paride  Simone 
Dolph  Simons 
Larry  Simmons 

Mr.  and  Mrs.  Samuel  L.  Singer 
Amy  W.ing  Sit 
Mr.  .ind  Mrs,  Ricli.ird  Slack 
Rich.ird  Slavm 
Dr.  Chester  E.  Smith 
Priscilla  and  David  Smith 
Joshua  S.  Smith 

Mr.  .ind  Mrs-  Mark  Russell  Smith,  in  memory 

ot  M.iy  Rudolf 
Rheta  Smith,  in  hoivt  of  Peter  Smith 
Dr.  .ind  Mrs.  Richard  N.  Smith 
Mr.  and  Mrs.  Robert  P.  Smith 

Eleanor  Blum  Sokoloff,  in  honor  of  Vladimir  Sokoloff 
Stanley  H,  Solomon 
Joseph  E.  Somogyi 
James  H.  Soper 
Francesco  Sorianello 

Da\  id  t  ,  Spieer,  111  memory  of  Keith  Chapman 
Mr,  and  Mrs,  Steven  Spitalnick 
Df.  .md  Mrs,  Arthur  St.inder 
Vesna  Stankovic 
Mr.  and  Mrs,  Peter  Stanlis 
Ehz.ihelh  T  St.irr 
Mr.  .ind  Mrs  J.imes  Startt 
Mr.  .ind  Mrs.  J.imes  Steeg 
Mr.  ,ind  Mrs.  James  Steele 
Martin  P.  Stepper 
Edward  H.  Steve 
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^ichiicl  Stem 
4athaniel  Stem 
At.  anJ  Mr>.  Stanley  P.  Stem 
«  At.  anj  Mrs.  Pavul  Stillman,  in  honor  ot 
ImIius  Baker  and  Jettrey  Khaner 
I  h.ipman  Stolt:inan 
I  Mrs.  D-ayld  L.  Stone 
I  Mrs.  James  B.  Straw 
!  Mrs.  Martin  F.  Stiirman,  in  memory 
imnie  Potamkin 
K !  Siij;itani,  in  memor>-  of  Efrem  Zimbalist 
-.iiiMr.i  IV  Supplee 
.ys  Bert  Symonette 

Ciyoko  Takeuti,  in  memory  of  Mieccyskiw  Hiirs:owski 

and  Rudolf  Serkin 
At.  and  Mrs.  Chik-Kwon  Tanc 
«1ichi  I.  Tashjian 

>ehra  J.  Taylor,  in  honor  of  Glenn  Dixlson 

Villiani  C.  Teague.  in  memory-  of  Alexander  McCurdy 

V  John  M.  Templcton,  Jr. 

nev  en  M.  TenenKiin 

vlr.and  Mrs.  Alan  Tessler 

'atrick  R.M.  Thomas 

>.  James  M.  Thunnond.  in  memory  of  Anton  Homer 

Jrik  O.  Townsend 

rhang  Tran 

.lichael  Tree 

>hirlcy  Trepel 

"h.irlotte  Treuenfels 

^Jitolas  John  Tsolainos,  in  honor  of  Roger  Scott 
^unuko  Tsujiinoto,  in  memory  of  Miec:yslaw  Hors:owski 
iiihn  J.  Tugman 

:li:aK'th  J.  Tuma,  in  honor  of  Joseph  and  Dorothea  Tuma 
>.  John  L.  Turner 

fc'larjorie  Tyre,  in  memory  of  Carlos  Sabedo 
l.lr.  and  Mrs.  Shigehiro  Uchida 
lamcs  H.  Vail 

>.  Raymond  Van  Leeuwen 

l.lrs.  Monroe  Van  Sant 

i.lr.  .ind  Mrs.  Harry  Van  Sciver 

i'arol  C.  Vanden  eer,  in  honor  of  Louise  Parker 

ivana  \'avra 

on  \'erhalis 

V.  and  Mrs.  Thomas  Vernon 
'aul  Vinicoff 
ludiilfVrbsky 
lebecca  L.  Wagner 

•Ir.  and  Mrs.  Larry  Waldman,  in  honor  of 

Dr.  and  Mrs.  Abraham  Frumin 
Tiomas  G.  Waldman 
■;il:abcth  Walker 
ohn  F.  Wallace 
Herbert  S.  Wanderman 
4sin  Wang 

At.  and  Mrs.  Warren  H.  Watanabe 

ohn  B.  Weaver,  in  honor  of  Diane  Meredith  Belcher 

Man  Wechsler 

'Ir.  and  Mrs.  Jerome  B.  Weinstein 

Vvram  Weiss 

>.  William  Weiss 

imest  Welde 

Stephen  Wcrc:ynski 

b.  and  Mrs.  T.S.  Werc:ynski 
■fohen  West,  in  honor  of  Vladimir  Sokoloff 
and  Mrs.  Philip  Whirehouse 

Whitfield,  in  honor  of  Charles  Gerhard 
■.Ulian  Wicker 
■Clara  Wilderman 
Kdward  Wilk 


Dr.  Harry  Wilkinson 
Merrily  Williams 
Miles  D.  WiKon 
Deborah  Winaiu 

Patricia  StaMS  Winter,  in  memory  of  M.ix  Rudolf 
Harold  Wolf 

Mr.  and  Mrs.  William  Wolf,  in  hi>nor  of 

l>.  and  Mrs.  Edwin  Kane 
Mr.  and  Mrs.  Bertram  Wolfson 
Muriel  Wolgin 
Emily  Wood 

Mr.  and  Mrs.  Stanley  Woixiward 
Mr.  and  Mrs.  Harold  Wurzel 
Samuel  Young 
Joo  Yuen  Yu 

Mr.  and  Mrs.  Chang  Sik  Yun 

Marion  Zarzeczna 

Jeff  Zeelander 

Dr.  and  Mrs.  Paul  Zweifel 

List  complete  to  March  J ,  1996 


BOOTHBYAND 
ASSOCIATES 

Commercial  Property  & 
Casualty  Brokerage 

Employee  Benefits  Consulting 

Financial  and  Estate  Planning 

Personal  Lines/Homeowners 
Insurance 

One  Logan  Square 
30th  Floor 
Philadelphia.  PA  19103 
215-563-3916 
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The  Curtis  Institute  of  Music  gratefully 
acknowledges  the  support  of  the  following 
1995/96  CORPORATE  and  FOUNDATION 
CONTRIBUTORS: 

$100,000  to  $149,999 

The  Pew  Charitable  Trusts 

$75,000  to  $99,999 

Joseph  Caims,  Jr.  and  Ernestine  Bacon  Cairns 
Memorial  Scholarship  Fund 

$50,000  to  $74,999 

Tlie  Edwin  B.  Garrigues  Foundation 
Dorothy  Richard  Starling  Foundation 
TTic  Starr  Foundation 
The  Helen  F.  Whitaker  Fund 

$25,000  to  $49,999 

Independence  Fmind.irkin 

$15,000  to  824,999 

The  Arcadia  Foundation 

CIGNA  Foundation 

The  Connelly  Foundation 

The  Barbara  Bell  Cumming  Foundation 

$10,000  to  $14,999 

ARCO  Chemical  Company 

TTie  Lillian  and  Huber  Boscowit:  Charitable  Trust 
The  Roy  Pressman  Foundation 

$5,000  to  $9,999 

Ann  and  Gordon  Getty  Foundation 
Sonia  Raiziss  Giop  Charitable  Trust 
Edna  &  Yu-Shan  Han  Charitable  Foundation 
Jephson  Educational  Trust 
Lee  Foundation 
The  Elbert  Lenrow  Fund,  Inc. 
The  Liber  iee  Foundation  tor  the 
rertorniing  ,inJ  C're.itne  Arts 
John  McSh.un  Ch:iritiev 
X.uion.il  Endow  ment  lor  the  Arts 
The  Pre-er  Foundation 
Spector  Gadon     Rosen,  P.C. 

$2,500  to  $4,999 

Helen  0.  Groome  Beattv  Trust 
C  ore^t.ire^  Bank 
Fe^rora::,  Tru^t 
hiJependeiKc  Blue  Cross 
Leo  Model  Found.ition 
PN\  •  Kml 

R.  'hill  .ind  1  Companv 
Sun  (.  '.  inip,in\ ,  hic. 

S  1,000  to  $2,499 

Bell  Arlantic 
Boorhb\  ,ind  A^^oeiates 
Loui-  N.  C,i"ett  Foundation 
F.mnie  Mae  Foundation 


Samuel  S.  Pels  Fund 

Gitlin  Family  Foundation 

Gomberg  Scholarship  Fund 

Lynne  and  Harold  Honickman  Foundation 

Samuel  and  Rebecca  Kardon  Foundation 

T.  I, line-  K.n.iiiJLih  Foun^latii>n 

William  Moennig  &  Son,  Ltd. 

The  Musical  Fund  Society  ot  Philadelphia 

The  Mutual  Assurance  Company 

Northern  Telecom  Asia/Pacitic 

The  Philadelphia  Inquirer  and 

Philadelphia  Daily  News 
Redel  Foundation 
Solon  E.  Sumniertield  Foundation 
Teletle.x  Pnind.iiion 
The  W'.iru  ick  Foundation 
A\  edis  Zildiian  Company 
Anonvmou--  ( 1 ) 

$500  to  $999 

The  Charming  Shoppes,  Inc. 
Equinox  C.ipit.il  M.in.igenient,  Inc. 
William  GoiJni.in  Foundation 
Haverstick-Borthuick  1,,'oinpany 
IBM  Corporation 
JCPenney  Company,  Inc. 
Lockheed  Martin 
Samuel  P.  Mandell  Foundation 
Miller  Anderson  &.  Sherrerd,  LLP 
Maria  Isak  Nevelson  Interiors 
Pepper  Hamilton  &  Scheetz 
Schnader,  Harrison,  Segal  &.  Lewis 
Vitetta  Group,  Inc. 
Anonymous  ( 1 ) 

Gifts  to  $500 

Equinox  Capit.il  M,ina<jement 

Lasko  FamiK  Foundation 

New  Jer-e\  Pep.irtment  ot  En\  ironmental 

Protection 
PeriUtein  Foundation 
Ri\  er-ide  Clinic 
STAITA/ALAPCO 
Scudder,  Ste\  en-  &  Clark,  Inc. 

Matching  Gifts 

American  Home  Products  Corp. 

American  Micro  Innox  anons 

ARCO  Chemical  I'onipany 

The  Boeing  Companv 

Boothby  and  Associates 

CertainTeed  Corp. 

Chase  Manhattan  Bank 

CIGNA  Foundation 

CoreStates  Bank 

Esstar  Inc. 

FMC  Corporation 

IBM  Corp. 

INCO  United  States 

Johnson  &  Johnson 

Lasko  Family  Foundation 
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Lehiiuin  Brothers 

Mellon  R;ink 

Merck  C'onipiiny 

Merrill  Lynch  «Si  Q). 

Montell  USA,  Inc. 

The  New  York  Times  Q>mpanv 

\  ^  \  I  \  Corporat ion 

I  uKipiil  Financial  Group 

.  >'n  Company 
V  I  k  I  S  Difjcst  Foundation 
AucrMJeClmic 
\olim  ,inJ  Haas  Qimpany 
The  St.  Paul  Companies,  Inc. 
'X'illiam  E.  and  Carol  G.  Simon  Foundation 
SmithKline  Beecham 


H.C.  Starck.  Inc. 
State  Farm  Companies 
Sterling  Winthrop,  Inc. 
Suhani  ot  America 
The  Travelers  Companies 

In-Kind  Contributions 

Jacobs  Stemway  Pianos 
The  Rittenhouse 
The  Rit:-C"arlton 

Endowment 

William  and  Nina  Mollis  Foundation 
Samuel  and  Rebecca  Kardon  Foundation 
Dorothy  Richard  Starling  Foundation 


Avril 

au  Curtis 

Program 
Couperin  Huiaeme  Ordre 
Duparc    Chanson  Triste 
Ravel      Don  Quichotte  a  Dulcinee 
Rorem     Tno  for  Flute,  Cello  and  Piano 

Intermission 
Poulenc   Trio  for  Oboe ,  Bassoon  and  Piarw 
Fran^aix  L'heure  du  berger 


An  afternoon  of  French  music 
performed  by  graduating 
students  of 
The  Curtis  Institute  of  Music. 
Champagne  and  hors  d'oeuvres 
reception  to  follow. 

Sponsored  by 
the  Friends  of  Curtis. 

Sunday,  April  21,  1996, 
3  PM 

Tickets:  $125  and  $75.  Call 
(215)  893-5279. 


Dealers  in  rare  violins , 
violas,  cellos,  &  bows 


2039  LOCUST  STREET 
PHILADELPHIA,  PA  19103 
TEL.  (215)  567-4198/4175  800-523-4051 


inonal  Society  oC  Vinlin  and  Bow  Make 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  1  April  1996  at  5:00pm  in  Curtis  Hall 


i  Fifty-seventh  Student  Recital  ^ 


Sonata  in  D  major  for  Two  Pianos,  K.  448  Wolfgang  Amadeus  Mozart 

Allegro  con  spirito  (1  756-1  791 ) 

Andante 
Allegro  molto 

Amy  l-Lin  Cheng,  piano  Heather  Conner,  piano 


Suite      2  for  Two  Pianos,  Op.  17  Sergey  Rachmaninoff 

Introduction  (1873-1943) 
Waltz 
Romance 
Tarantella 

Heather  Conner,  piano  Amy  l-Lin  Cheng,  piano 


Piano  Concerto  in  G  major,  K.  453  Mozart 
Allegro 
Andante 
Allegretto 

Grace  (Hsiao-Ching)  Chung,  piano 
Daniel  Wachs,  2nd  piano 


Amy  l-Lin  Cheng:  student  of  Claude  FRank 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Grace  (Hsiao-Ching)  Chung:  student  of  Seymour  Lipkin 
Daniel  Wachs:  student  of  Seymour  Lipkin 

"It  appears  to  me  that  it  is  the  special 
province  of  music  to  move  the  heart." 

-  Carl  Philipp  Emanuel  Bach 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURHS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  1  April  1996  in  Curtis  Hall  at  8:00pm 

^Fifty-eighth  Student  Recital ^ 

Graduation  Recital:  Nadine  Jeona-Eun  Hur 


Sonata  for  Flute  and  Piano  (1958) 
Allegro  malinconico 
Cantilena 
Presto  giocoso 

Prelude  h  rapr^s-midi  d'un  faune 
(transcribed  by  Gustave  Samazeuilh) 

Sonata  for  Flute  and  Piano,  Op.  23  (1987) 
Lento  con  rubato 
Presto  energico 

Nadine  Jeong-Eun  Hur,  flute 
Meng-Chieh  Liu,  piano 

^INTERMISSION^ 
Canzone  for  Flute  and  Piano,  Op.  38a 


Suite  paysanne  hongroise 
(transcribed  by  Paul  Arma) 

Chants  populaires  tristes 

Scherzo 

Vielles  danses 

Nadine  Jeong-Eun  Hur,  flute 
Meng-Chieh  Liu,  piano 

Trio  for  Flute,  Cello,  and  Piano  (1959) 
Largo  misterioso  -  Allegro 
Largo 
Andante 
Allegro  molto 

Nadine  Jeong-Eun  Hur,  flute  Alberto  Parrini,  cello 
Meng-Chieh  Liu,  piano 


Francis  Poulenc 
(1899-1963) 


Claude  Debussy 
(1862-1918) 

Lowell  Liebermann 
(b.  1961) 


Samuel  Barber 
(1910-1981) 

Bela  Bart6k 
(1881-1945) 


Ned  Rorem 
(b.1923) 


Nadine  Jeong-Eun  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Alberto  Parrini:  student  of  David  Soyer 
Meng-Chieh  Liu:  Staff  Pianist 

"Music  is  the  sole  art  which  evokes  nostalgia  for  the  future." 

-  Ned  Rorem 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  2  April  1996  at  5:00pm  in  Curtis  Hall 


4  Fifty-Ninth  Student  Recital  ^ 


Intrada  for  Solo  Trumpet 


Otto  Ketting 
(b.  1935) 


Jason  M.  Gamer,  trumpet 


Sonata  for  Piano  in  G  major,  K.  283  (1774) 
Allegro 
Andante 
Presto 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Sonata  N«  3  for  Piano  in  A  minor.  Op.  28 
Allegro  tempestoso 


Sergey  Prokofiev 
(1891-1953) 


Ji  Min  Hong,  piano 


Sonata  for  Clarinet  and  Piano  (1942) 
Grazioso 

Andantino  -  Vivace  e  leggiero 


Leonard  Bernstein 
(1918-1990) 


Keith  Lipson,  clarinet 
Reza  Jacobs,  piano 


Jason  M.  Gamer:  student  of  Frank  Kaderabek 
Ji  Min  Hong:  student  of  Seymour  Lipkin 
Keith  Lipson:  student  of  Donald  Montanaro 
Reza  Jacobs:  student  of  Claude  Frank 

"When  I  hear  music,  I  fear  no  danger.  I  am  invulnerable. 
I  see  no  foe.  I  am  related  to  the  earliest  times 
and  to  the  latest. 

-  Henry  David  Thoreau 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service}  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  2  April  1996  at  8:00pm  in  Curtis  Hall 


^Sixtieth  Student  Recital i 


Sonata  for  Piano  and  Cello  in  C  major.  Op.  102/1  Ludwig  van  Beethoven 

Andante  -  Allegro  vivace  (1  770-1 827) 

Adagio  -  Allegro  vivace 

Meng-Chieh  Liu,  piano   JeongJoo  Choi,  cello 


Fantasy  in  C  major.  Op.  17  Robert  Schumann 

Durchaus  phantastisch  und  leidenschaftlich  vorzutragen  (1810-1856) 
Massig 

Langsam  getragen 

Vitalij  Kuprij,  piano 


^INTERMISSION^ 


Quintet  in  C  major,  D.  956 
Allegro  ma  non  troppo 
Adagio 

Scherzo  -  Presto,  trio  -  Andante  sostenuto 
Allegretto  -  Piu  allegro  -  Piu  presto 


Franz  Schubert 
(1797-1828) 


Daniel  Kossov,  violin  Phillip  Roy,  violin 
Nokuthula  Ngwenyama,  viola  Ludmila  Konstantinova,  cello 
Alberto  Parrini,  cello 


Meng-Chieh  Liu:  Staff  Pianist 
JeongJoo  Choi:  student  of  Orlando  Cole 
Vitalij  Kuprij:  student  of  Gary  Graffman 
Daniel  Kossov:  student  of  Victor  Danchenko 
Phillip  Roy:  student  of  Victor  Danchenko 
Nokuthula  Ngwenyama:  student  of  Karen  Tuttle 
Ludmila  Konstantinova:  student  of  David  Soyer 
Alberto  Parrini:  student  of  David  Soyer 

Felix  Galimir  prepared  the  Schubert 

"Music  is  only  understood  when  one  goes  away  singing  it 
and  only  loved  when  one  falls  asleep  with  it  in  one's  head, 
and  finds  it  still  there  on  waking  up  the  next  morning." 

-  Arnold  Schoenberg 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gaf7  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  3  April  1996  in  Curtis  Hall  at  8:00pm 


i  Sixty-first  Student  Recital  .J 


La  revue  de  cuisine  Bohuslav  Martinu 

Prologue  (1890-1957) 
Tango 
Charleston 
Finale 

Elita  Kang,  violin  Alberto  Parrini,  cello 
Michael  Bepko,  clarinet  Martin  Garcia,  bassoon 
Paul  Jeffrey,  trumpet  Reza  Jacobs,  piano 


Sonata  N«  2  for  Violin  and  Piano,  Op.  35  (1912)  Carl  Nielsen 

Allegro  con  tiepidezza  (1865-1 931 ) 

Molto  adagio 
Allegro  piacevole 

Yuki  Shimizu,  violin 
Li  Jian,  piano 


^INTERMISSION^ 


Quartet  for  Bassoon  and  Strings  in  D  minor.  Op.  40/2  Franz  Danzi 

Allegretto  (1763-1826) 
Andante  con  moto 
Minuetto:  allegretto 
Allegro 

Martin  Garcia,  bassoon  Jonathan  Gandelsman,  violin 
Kirsten  Johnson,  viola  Margo  Tatgenhorst,  cello 


Elita  Kang:  student  of  Arnold  Steinhardt  &  Yunni  Ninomiya  Scott 
Alberto  Parrini:  student  of  David  Soyer 
Michael  Bepko:  student  of  Donald  Montanaro 
Martin  Garcia:  student  of  Bernard  Garfield 
Paul  Jeffrey:  student  of  Frank  Kaderabek 
Reza  Jacobs:  student  of  Claude  Frank 
Yuki  Shimizu:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Li  Jian:  Curtis  '90 

Jonathan  Gandelsman:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Kirsten  Johnson:  student  of  Michael  Tree 
Margo  Tatgenhorst:  student  of  David  Soyer 

Frank  Kaderabek  prepared  the  Martinu 


"Music  is  the  sound  of  universal  laws  promulgated." 

-  Henry  David  Thoreau 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Thursday  4  April  1996  at  5:00pm  in  Curtis  Hall 


^Sixty-second  Student  Recital 


Sonata  for  Flute  and  Piano  Francis  Poulenc 

Allegro  malinconico  (1899-1963) 
Cantilena 
Presto  giocoso 

Mimi  Stillman,  flute 
Grace  Hsiao-Ching  Chung,  piano 


Sonata  for  Piano  and  Violin  in  A  major.  Op. 
Allegro  vivace 

Anadante  piu  tosto  -  Allegretto 
Allegro  piacevole 


1 2/2  Ludwig  van  Beethoven 

(1770-1827) 


Chiao-han  Liao,  piano  Daniel  Kossov,  violin 


Mimi  Stillman:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Grace  Hsiao-Ching  Chung:  student  of  Seymour  Lipkin 
Chiao-han  Liao:  student  of  Seymour  Lipkin 
Daniel  Kossov:  student  of  Victor  Danchenko 

"Music  is  meaningless  noise  unless  it  touches  a  receiving  mind." 

-  Paul  Hindemith 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (21  5)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  IVIemorial  Concert  Series 
Thursday  4  April  1996  at  8:00pm  in  Curtis  HalL 


^  Sixty-third  Student  Recital  ^ 

Graduation  Recital:  Elita  Kanq 


Sonata  for  Piano  and  Violin  in  A  major.  Op.  30/1 
Allegro 

Adagio  molto  espressivo 
Allegretto  con  variazioni 


Heather  Conner,  piano  Elita  Kang,  violin 


Sonata  for  Violin  Alone,  Op.  27/4 
(Dedicated  to  Fritz  Kreisler) 

Allemande 

Saraband 

Finale 


Poeme,  Op.  25 


Ludwig  van  Beethoven 
(1770-1827) 


Eugene  Ysaye 
(1858-1931) 


Elita  Kang,  violin 
^INTERMISSION^ 


Ernest  Chausson 
(1855-1899) 


Sonata  in  D  minor.  Op.  121  Robert  Schumann 

Ziemlich  langsam  -  Lebhaft  (181 0-1 856) 

Sehr  lebhaft 
Leise,  einfach 
Bewegt 


Elita  Kang,  violin  Heather  Conner,  piano 


Elita  Kang:  student  of  Arnold  Steinhardt  &  Yumi  Ninomiya  Scott 
Heather  Conner:  student  of  Eleanor  Sokoloff 


"Music  can  soften  pain  to  ease." 

-  Alexander  pope 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  t)F  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  5  April  1996  at  5:00pn  in  Curtis  Hall 


^ Sixty-fourth  Student  Recital^ 


Prelude  for  Piano  (1992)  ^b.Ts^sl 

Daniel  Ott,  piano 


Sonata  for  Cello  and  Piano  in  C  major,  Op.  102/1 
Andante  -  Allegro  vivace 
Adagio  -  Allegro  vivace 


Chiao-han  Liao,  piano  Na-Young  Baek,  cello 


Ludwig  van  Beethoven 
(1770-1827) 


Daniel  Ott:  student  of  Ned  Rorem 
Chiao-han  Liao:  student  of  Seymour  Lipkin 
Na-Young  Baek:  student  of  Orlando  Cole 


"Form  is  the  balance  between  tension  and  relaxation." 

-  Ernst  Toch 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  5  April  1996  at  8:00pm  in  Curtis  Hall 

i  Sixty-fifth  Student  Recital  ^ 


Sonata  in  A  major  for  Violin  and  Harpsichord,  S.  1015 
1  (  .  .  .  )  2  Allegro  assai 
3  Andante  un  poco  4  Presto 

Ning  Kam,  violin 
Paolo  Michele  Bordignon,  harpsichord 


Johann  Sebastian  Bach 
(1685-1750) 


Sonata  in  C  major  for  Bassoon  and  Basso  Continue 
1  Largo  2  Allegro  3  Andante  4  Allegro  assai 

Mathieu  Harel,  bassoon 
Paolo  Michele  Bordignon,  harpsichord  Margo  Tatgenhorst,  cello 


Johann  Friedrich  Fasch 
(1688-1758) 


Theme  and  Variations 


Danielle  Farina,  viola 
Anat  Paul,  piano 


Alan  Shulman 
(b.  1915) 


Trumpet  Concerto  in  Eb  major 
1  Allegro  2  Andante  3  Finale:  allegro 

Brian  K.  Osborne,  trumpet 
Amir  Kats,  piano 


Franz  Josef  Haydn 
(1732-1809) 


^INTERMISSION^ 


Chansons  madecasses 
1  Nahandove  2  Aoua!  3  II  est  doux 

Nigel  Smith,  baritone 
Demarre  McGill,  flute  Arash  Amini,  cello 
Heather  Conner,  piano 


Maurice  Ravel 
(1875-1937) 


Sonata  in  F  major  for  Bassoon  and  Piano 
1  Vivace  2  Ballade  3  Allegretto  4  Moderato  -  Vivace 

Martin  Garcia,  bassoon 
Elaine  Hou,  piano 


William  Yeates  Hurlstone 
(1876-1906) 


Valse  venezolano  3 
Etude  N^  6  for  Vibraphone 
Rebonds  B 


Gregory  Lecoeur,  mallet  percussion 


Antonio  Lauro 
Gerard  Perotin 
Iannis  Xenakis 
(b.  1922) 


Ning  Kam:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Paolo  Michele  Bordignon:  student  of  Lionel  Party 
Mathieu  Harel:  student  of  Bernard  Garfield 
Margo  Tatgenhorst:  student  of  David  Soyer 
Danielle  Farina:  student  of  Karen  Tuttle 
Anat  Paul:  student  of  Eleanor  Sokoloff 
Brian  K.  Osborne:  student  of  Frank  Kaderabek 
Amir  Kats:  conducting  student  of  Otto-Werner  Mueller 
Nigel  Smith:  student  of  Edward  Zambara 
Demarre  McGill:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Arash  Amini:  student  of  David  Soyer 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Martin  Garcia:  student  of  Bernard  Garfield 
Elaine  Hou:  student  of  Seymour  Lipkin 
Gregory  Lecoeur:  student  of  Michael  Bookspan  &  Don  Liuzzi 

Donald  St.  Pierre  prepared  the  Ravel 

"And  it  came  to  pass,  when  the  evil  spirit  from  God  was  upon  Saul, 

that  David  took  the  harp  and  played  with  his  hand:  so  Saul 
was  refreshed  and  was  well,  and  the  evil  spirit  departed  from  him." 

-  Hebrew  Scriptures 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  8  April  1996  at  5:00pm  in  Curtis  Hall 


i  Sixty-sixth  Student  Recital -J 


Sonata  in  E  minor  for  Flute  and  Harpsichord,  Op.  1/lb 
Grave 
Allegro 
Adagio 
Allegro 


George  Friedrich  Handel 
(1685-1759) 


Min  Park,  flute 
Paolo  Michele  Bordignon,  harpsichord 


Chant  de  Linos  (1944) 


Andre  Jolivet 
(1905-1974) 


Sonata  in  A  major  for  Flute  and  Piano 
Allegretto  ben  moderate 
Allegro 

Recitativo-Fantasia  (Ben  moderate  -  Molto  lento) 
Allegretto  poco  mosso 


C6sar  Franck 
(1822-1890) 


Demarre  McGill,  flute 
Hugh  Sung,  piano 


Min  Park:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Paolo  Michele  Bordignon:  student  of  Lionel  Party 
Dennarre  McGill:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Hugh  Sung:  Staff  Pianist 

Lionel  Party  prepared  the  Handel 

"The  flute  is  not  an  instrument  with  a  good  moral  effect. 
It  is  too  exciting." 

-  Aristotle 

"And  the  people  piped  with  pipes,  and  rejoiced  with  great  joy, 
so  that  the  earth  rent  with  the  sound  of  them." 

-  Hebrew  Scriptures 
I  Kings 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  8  April  1996  at  8:00pm  in  Curtis  Hall 

.5 Sixty-seventh  Student  Recital^ 

Graduation  Recital:  Savaka  Nishimura 


Sonata  N*  2  for  Piano  and  Violin  in  A  major,  Op.  100 
Allegro  amabile 
Andante  tranquillo  -  Vivace 
Allegretto  grazioso  quasi  andante 


Johannes  Brahms 
(1833-1897) 


Chiao-han  Liao,  piano  Sayaka  Nishimura,  violin 


Partita      2  for  Violin  Alone  in  D  minor,  S.  1004 
Allemanda 
Corrente 
Sarabanda 
Giga 

Ciaccona 

Sayaka  Nishimura,  violin 


Johann  Sebastian  Bach 
(1685-1750) 


^INTERMISSION^ 


Suite  for  Violin  and  Piano,  Op.  6 
Introduction  -  Andante  maestoso 
March:  allegro  alia  marcia 
Lullaby:  lento  tranquillo 
Waltz:  alia  valsa  -  Vivace  e  rubato 


Benjamin  Britten 
(1913-1976) 


Sonata  for  Violin  and  Piano  in  Eb  major.  Op.  18 
Allegro  ma  non  troppo 
Improvisation:  andante  cantabile 
Finale:  andante  -  Allegro 


Richard  STrauss 
(1864-1949) 


Sayaka  Nishimura,  violin 
Chiao-han  Liao,  piano 


Sayaka  Nishimura:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Chiao-han  Liao:  student  of  Seymour  Lipkin 

"Music  is  a  cumulative  art.  It  is  a  chain  of  sounds  through  time, 
each  sound  taking  its  meaning  from  those  that  have  gone  before. 
It  is  not  the  art  for  amnesiacs." 

-  William  Mayer 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  9  April  1996  at  8:00pm  in  Curtis  Hall 

^Sixty-eighth  Student  Recital^ 

Suite  for  Organ  John  Weaver 

March  (b.  1937) 

Aria 
Finale 

Paolo  Michele  Bordignon,  organ 

(This  is  the  premiere  performance) 
The  Suite  was  generously  supported  by 
a  contribution  from  Mr.  and  Mrs.  John  C.  Haas 


Prelude  and  Fugue  in  Ab  major  Johann  Sebastian  Bach 

(from  The  Well-Tempered  Clavier,  Bk.  I)  (1  685-1  750) 


Piano  Sonata  in  E  minor.  Op.  90  Ludwig  van  Beethoven 

Mit  Lebhaftigkeit  und  durchaus  mit  Empfindung  und  Ausdruck  (1770-1827) 
Nicht  zu  geschwind  und  sehr  singbar  vorgetragen 

Anna  Polonsky,  piano 


Po6me  for  Violin  and  Piano,  Op.  25  Ernest  Chausson 

(1855-1899) 


Daniel  Kossov,  violin 
Heather  Conner,  piano 


Paolo  Michele  Bordignon:  student  of  John  Weaver 
Anna  Polonsky:  student  of  Peter  Serkin 
Daniel  Kossov:  student  of  Victor  Danchenko 
Heather  Conner:  student  of  Eleanor  Sokoloff 

"If  I  were  to  begin  life  again,  I  would  devote  it  to  music. 
It  is  the  only  cheap  and  unpunished  rapture  on  earth." 

-  Sydney  Smith 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THS  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesdy  10  April  1996  at  8:00pm  in  Curtis  Hall 


^Sixty-ninth  Student  Recital^ 


Sonata      1  for  Piano  and  Violin  in  G  major,  Op.  78  Johannes  Brahms 

Vivace  ma  non  troppo  (1833-1897) 
Adagio 

Allegro  molto  moderate 

Reza  Jacobs,  piano    Jessica  Linnebach,  violin 


Quintet  for  Piano  and  Strings  in  A  major,  Op.  81  Dvorak 
Allegro  ma  non  tanto 
Dumka:  andante  con  moto 
Scherzo:  Furiant 
Finale:  allegro 


Ju  Young  Baek,  violin  Chen  Zhao,  violin  Scott  Lee,  viola 
Na-Young  Baek,  cello  Chiao-han  Liao,  piano 


Reza  Jacobs:  student  of  Claude  Frank 
Jessica  Linnebach:  student  of  Aaron  Rosand 
Ju  Young  Baek:  student  of  Aaron  Rosand 
Chen  Zhao:  student  of  Felix  Galimir 
Scott  Lee:  student  of  Michael  Tree 
Na-Young  Baek:  student  of  Orlando  Cole 
Chiao-han  Liao:  student  of  Seymour  Lipkin 

Felix  Galimir  prepared  the  quintet 

"A  musical  education  is  necessary  for  musical  judgement. 
What  most  people  relish  is  hardly  music;  it  is,  rather, 
a  drowsy  reverie  relieved  by  nervous  thrills." 

-  George  Santayana 

The  Edith  L,  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Concert  Division 


THE  GURUS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  12  April  1996  at  8:00pm  in  Curtis  Hall 

^Seventieth  Student  Recital^ 

Richard  Woodhams's  Oboe  Class 


Es  halt  es  mit  der  blinden  Welt 
from  Cantata  N«  94 


Johann  Sebastian  Bach 
(1685-1750) 


Ich  nehme  mein  Leiden  mit  Freuden  auf  mich 
from  Cantata  N«  75 

Janet  Miller,  oboe  d'amore  Irina  Mozyleva,  soprano 
Ryan  Simmons,  bassoon  Heather  Conner,  harpsichord 

Sonata  in  G  minor.  Op.  4/6 
from  "II  Pastor  Fido" 

Vivace  -  Alia  breve:  fuga  da  capella  - 

Largo  -  Allegro  ma  non  presto 

Katharine  Needleman,  oboe 
Paolo  Michele  Bordignon,  harpsichord  Arash  Amini,  cello 


Bach 


Antonio  Vivaldi 
(1678-1741) 


Three  Romances,  Op.  94 
Nicht  schnell 
Einfach,  innig 
Nicht  schnell 


Jimin  Lee,  oboe 
Andrius  Zlabys,  piano 

^INTERMISSION^ 


Robert  Schumann 
(1810-1856) 


Sonata  for  Oboe  and  Piano 
Aria:  grave 
Scherzo:  vif 
Final:  assez  allant 

Alexandra  Knoll,  oboe 
Stewart  Goodyear,  plan 

Trio  IV  for  Two  Oboes  and  English  Horn 
Allegro  giocoso 
Canto  amoroso  (andante) 
Rondino  scherzando  (allegro) 

Jimin  Lee,  oboe   Katherine  Needleman,  oboe 
Janet  Miller,  English  horn 


Henri  Dutilleux 
(b.  1916) 


Henk  Badings 
(1907-1987) 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  iVIemoriai  Concert  Series 
Saturday  13  April  1996  at  8:00pm  in  Curtis  Hail 

^Seventy-first  Student  Recital^ 

Otto-Werner  Mueller's  Students 
Conducting  Members  of 
The  Svmohonv  Orchestra  of  The  Curtis  Institute  of  Music 


Tragic  Overture  in  D  minor.  Op.  81  (1880) 

Ki-Sun  Sung,  conductor 


Johannes  Brahms 
(1833-1897) 


Pulcinella  Suite  (1920) 
I  Sinfonia  II  Serenata  III  Scherzino 
IV  Tarantella  V  Toccata  VI  Gavotta  (con  due  variazioni) 
VII  Vivo  VIII  Minuetto  -  Finale 

Juan  Carlos  Lomonaco,  conductor 


Igor  Stravinsky 
(1882-1971) 


^INTERMISSION^ 


Prelude  to  the  Afternoon  of  a  Faun 


Claude  Debussy 
(1862-1918) 


Mischa  Santera,  conductor 


Romeo  and  Juliet,  Fantasy  Overture  in  B  minor  (1870) 


Pyotr  Mich  Tchaikovsky 
(1840-1893) 


Amir  Kats,  conductor 


THE  ORCHESTRA 


VIOLINS 

Nurit  Bar-Josef 
Sara  Bitlloch 
Jason  DePue 
Jonathan  Gandelsman 
Judy  Kang 
Soovin  Kim 
Daniel  Kossov 
Jessica  Linnebach 
Mu  Na 
Jenny  Oaks 
Phillip  Roy 
Ming  Huan  Xu 
Chen  Zhao 

VIOLAS 

Che-Yen  Chen 
Nicholas  Cords 
Danielle  Farina 
Marylene  Gingras-Roy 
Valerie  Johnson 

CELLOS 

Jeongjoo  Choi 
Ludmila  Konstantinova 
Inna  Nassidze 
Alberto  Parrini 

DOUBLE  BASSES 

Yuching  Huang 
Heather  Miller 

HARPS 

Valerie  Muzzolini 
Deanne  VanRooyen 


FLUTES 

Nadine  Hur 
Demarre  McGill 

OBOES 

Alexandra  Knoll 
Janet  Miller 
Katherine  Needelman 

CLARINETS 

Michael  Bepko 
Keven  Smith 

BASSOONS 

Michelle  Rosen 
Ryan  Simmons 

HORNS 

Gabriel  Kovach 
Paul  LaFollette 
Patrick  Pridemore 
Katherine  Wang 

TRUMPETS 

Jason  Gamer 
Paul  Jeffrey 

TROMBONES 

Matthew  Dohanian  (bass) 
Joseph  McEttrick 
James  Nova 
Bill  Carol  Thomas,  Jr. 

TUBA 

Charles  Gianelli 

TIMPANI  AND  PERCUSSION 


Gregory  Lecouer 
David  Paroby 
Willliam  Wozniak 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Sunday  14  April  1996  at  3:00pm  in  Curtis  Hall 


^Seventy-second  Student  Recital.^ 
Graduation  Recital:  Nurit  Bar-Josef 


Sonata  for  Piano  and  Violin  in  Bb  major,  K.  454 
Largo  -  Allegro 
Andante 
Allegretto 

Sonata  N*  1  for  Violin  and  Piano  in  F  minor.  Op.  80 
Andante  assai 
Allegro  brusco 
Andante 
Allegrissimo 

Nurit  Bar-Josef,  violin 
Heather  Conner,  piano 

-blNTERMISSION^ 

Sonata      2  for  Violin  Alone,  Op.  27/2  "Obsession" 
Prelude,  poco  vivace 
Malincolia,  poco  lento 
Danse  des  ombres,  sarabande 
Les  furies,  all  furioso 

Nurit  Bar-Josef,  violin 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Sergey  Prokofiev 
(1891-1953) 


Eug6ne  Ysaye 
(1858-1931) 


Havanaise,  Op.  83 


Camille  Saint-Saens 
(1835-1921) 


Nigun  (Improvisation) 
(from  Baal  Shem  Suite.  1923) 

Habanera,  Op.  21/2 


Ernest  Bloch 
(1880-1959) 

Pablo  de  Sarasate 
(1844-1908) 


Nurit  Bar-Josef,  violin 
Heather  Conner,  piano 


Nurit  Bar-Josef:  student  of  Aaron  Rosand 
Heather  Conner:  student  of  Eleanor  Sokoloff 

"Music's  golden  tongue  Flattered  to  tears  this  aged  man  and  poor." 

-  John  Keats 
-  The  Eve  of  St.  Agnes 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoveri,  and  Brahrns.  Wg^.urge  you  to  defeat  your 
:  ^dewcess^Mfoi^'themas^^  ^  ^^^^.^^^^ 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24'hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  15  April  1996  at  5:00pm  in  Curtis  Hall 

^Seventy-third  Student  Recital^ 

Sonata  N"  1  for  Violin  and  Piano  in  F  minor.  Op.  80 
Andante  assai 
Allegro  brusco 
Andante 
Allegrissimo 

Nurit  Bar-Josef,  violin 
Heather  Conner,  piano 

Visions  and  Mirages  (1995)  David  Loeb 

Allegro  tranquillo  (b.  1939) 

Andante,  non  troppo  lento 
Allegro  scherzando 

Amy  l-Lin  Cheng,  piano  Reza  Jacobs,  piano 
Keith  Lipson,  clarinet    Keven  Smith,  clarinet 


Sergey  Prokofiev 
(1891-1953) 


Keigaku  (A  Land  of  Remote  Valleys)  Loeb 
for  Clarinet,  Cello  and  Piano  (1995) 
Allegro  assai  -  Poco  tranquillo 
Allegro  energico  e  risoluto  -  Poco  piu  tranquillo 
Adagio 

Allegro  moderato 


Keith  Lipson,  clarinet    Arash  Amini,  cello 
Amy  l-Lin  Cheng,  piano 


Nurit  Bar-Joseph:  student  of  Aaron  Rosand 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Amy  l-Lin  Cheng:  student  of  Claude  Frank 

Reza  Jacobs:  student  of  Claude  Frank 
Keith  Lipson:  student  of  Donald  Montanaro 
Keven  Smith:  student  of  Donald  Montanaro 

Arash  Amini:  student  of  David  Soyer 

"The  conception  itself  is  a  musical  image,  and  in  bringing  it  to 
fuller  realization,  the  composer  is  not  pursuing  a  line  of  reasoning, 
but  producing  an  object." 

-  Roger  Sessions 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  15  April  1996  at  8:00pm  in  Curtis  Hall 

^ Seventy-fourth  Student  Recital^ 


A  Pre-Bicentennial  Schubert 

Der  Wanderer,  D.  493  (1816) 

(text  by  Georg  Philip  Schmidt) 
Der  Musensohn,  D.  764  (1822) 

(text  by  Johann  Wolfgang  von  Goethe) 
Rastlose  Liebe,  D.  138  (1815) 

(text  by  Goethe) 

Wanderers  Nachtlied  II,  "Uber  alien  gipfein"  D.  768  (1824) 

(text  by  Goethe) 
Auf  der  Bruck,  D.  853  (1825) 

(text  by  Ernst  Schuize) 


Franz  Schubert 
(1797-1828) 


Nigel  Smith,  baritone 
Susan  Nowicki,  fortepiano 


-^INTERMISSION^ 


Octet  for  Strings  and  Winds  in  F  major,  D.  803  (Op. 
Adagio  -  Allegro 
Adagio 

Allegro  vivace 
Andante 

Menuetto:  allegretto 
Andante  molto  -  Allegro 


166) 


Schubert 


Soovin  Kim,  violin    Sara  Bitlioch,  violin 
Burchard  Tang,  viola  Margo  Tatgenhorst,  cello 
Charles  Barr,  double  bass  Michael  Bepko,  clarinet 
Martin  Garcia,  bassoon  Patrick  Pridemore,  horn 


Nigel  Smith:  student  of  Edward  Zambara  and  a  member  of  the 
Professional  Studies  Department  at  Curtis  with  Mikael  Eliasen 
Susan  Nowicki:  Opera  and  Vocal  Coach 
Soovin  Kim:  student  of  Victor  Danchenko 
Sara  Bitlloch:  student  of  Rafael  Druian 
Burchard  Tang:  student  of  Joseph  de  Pasquale 
Margo  Tatgenhorst:  student  of  David  Soyer 

Charles  Barr:  student  of  Roger  Scott 
Michael  Bepko:  student  of  Donald  Montanaro 
Martin  Garcia:  student  of  Bernard  Garfield 
Patrick  Pridemore:  student  of  Myron  Bloom 

Felix  Galimir  prepared  the  octet 

We  have  the  fortepiano  this  evening  through  the  courtesy  of  Susan  Nowicki 

"Short-swallow-flights  of  song,  that  dip  their 
wings  in  tears,  and  skim  away." 

-  Alfred,  Lord  Tennyson 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  16  April  at  5:00pm  in  Curtis  Hall 


Seventy-fifth  Student  Recital  ^ 


2  cantos  tempranos  (2  Early  Songs,  1990)  Luis  Fernando  Valc^rcel 

(text  by  Carlos  Oquendo  de  Amat)  (b.  1972) 

La  Aldeanita 

Poeme  de  la  Nina  y  de  la  Flor  (Homage  to  Henri  Duparc) 

Rinat  Shaham,  soprano 
Luis  Prado,  piano 


Arne  Running 
(b.  1943) 


Aria  and  Allegro  for  Brass  Trio 
Adagio 
Allegro 


Paul  Jeffrey,  trumpet    Bill  C.  Thomas,  Jr.,  trombone 
Gabriel  Kovahc,  horn 


Paul  Jeffrey:  student  of  Frank  Kaderabek 
Bill  C.  Thomas,  Jr.  :  student  of  Glenn  Dodson 
Gabriel  Kovach:  student  of  Myron  Bloom 
Fernando  Valcarcel:  student  of  David  Loeb 
Rinat  Shaham:  student  In  the  Opera  Master's  Degree 
Program  with  Mikael  Eliasen 
Luis  Prado:  composition  student  of  Ned  Rorem 


"It  is  a  singular  privilege  of  this  art  to  give  form  to  what 
is  naturally  inarticulate  and  to  express  those  depths  of 
human  nature  which  speak  no  language  current  in  this  world." 

,   ;         -  George  Santayana.. 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  16  April  1996  at  8:00pm  in  Curtis  Hall 

-^Seventy-sixth  Student  Recital^ 


Graduation  Recital:  Amv  l-Lin  Chena 

Piano  Sonata  in  Eb  major,  Op.  31/3  Ludwig  van  Beethoven 

Allegro  (1770-1827) 
Scherzo:  allegretto  vivace 
Menuetto:  moderate  e  grazioso 
Presto  con  fuoco 


Barcarolle  in  Fji  major,  Op.  60 

Excursions,  Op.  20 
Un  poco  allegro 
In  slow  blues  tempo 
Allegretto 
Allegro  molto 


Amy  l-Lin  Cheng,  piano 
^INTERMISSION^ 


Frederick  Chopin 
(1810-1849) 

Samuel  Barber 
(1910-1981) 


Pictures  at  an  Exhibition  (1874)  Modest  Mussorgsky 

Promenade  -  The  Gnome  -  Promenade  -  The  Old  Castle  -  (1839-1881) 
Promenade  -  Tuileries:  Children  Quarreling  at  Play  -  Bydio: 
Polish  Wagon  Drawn  by  Oxen  -  Promenade  -  Ballet  of  Unhatched 
Chickens  -  Samuel  Goldenberg  and  Schmuyle  -  Promenade  -  The 
Market  Place  at  Limoges  -  Catacombae:  Con  Mortuis  in  Lingua 
Mortua  -  Baba-Yaga's  Hut  -  The  Great  Gate  at  Kiev 


Amy  l-Lin  Cheng,  piano 


Amy  I-Lin  Cheng:  student  of  Claude  Frank 


"Have  I  a  secret  about  playing  the  piano?  It  is  a  very  simple  one. 
I  sit  down  on  the  piano  stool  and  make  myself  comfortable  — 
and  I  always  make  sure  that  the  lid  over 
the  keyboard  is  open  before  I  start  to  play." 

-  Artur  Schnabel 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  17  April  1996  at  8:00pm  in  Curtis  Hall 

^ Seventy-seventh  Student  Recital^ 

Graduation  Recital;  Hilary  Hahi 


Sonata      1  for  Piano  and  Violin  in  G  major,  Op.  78 
Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 

Hugh  Sung,  piano    Hilary  Hahn,  violin 

Partita  N*  2  in  D  minor  for  Solo  Violin,  S.  1004 
Allemande  -  Corrente  -  Sarabande  -  Giga  -  Ciaconna 

Hilary  Hahn,  violin 

-^INTERMISSION.^ 

Sonata      1  for  Piano  and  Violin  in  A  minor.  Op.  105 
Mit  leidenschaftlichen  Ausdruck 
Allegretto 
Lebhaft 


Johannes  Brahms 
(1833-1897) 


Johann  Sebastian  Bach 
(1685-1750) 


Robert  Schumann 
(1810-1856) 


Hugh  Sung,  piano    Hilary  Hahn,  violin 
Five  Melodies  for  Violin  and  Piano,  Op.  35bis 


Tango  in  D 

(transcribed  by  Fritz  Kreisier) 


Concert  Polonaise  in  D  major.  Op.  4 


Hilary  Hahn,  violin 
Hugh  Sung,  piano 


Sergey  Prokofiev 
(1891-1953) 

Isaac  Albeniz 
(1860-1909) 

Henryk  Wieniawski 
(1835-1880) 


Hilary  Hahn  dedicates  this  recital  to  her  teacher.  Jascha  Brodsky 


Hilary  Hahn:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Hugh  Sung:  Staff  Pianist 

"Who  is  there  that,  in  logical  words,  can  express  the  effect  music 
has  on  us?  A  kind  of  inarticulate  unfathomable  speech, 
which  leads  us  to  the  edge  of  the  Infinite  and  lets 
us  for  moments  gaze  into  that." 

-  Thomas  Carlyle 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 
some  concerts  coming  up  next. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  19  April  1996  at  5:00pm  in  Curtis  Hall 


^Seventy-eighth  Student  Recital^ 


Quartet  for  Piano  and  Strings  in  C  minor.  Op.  60 
Allegro  non  troppo 
Scherzo:  allegro 
Andante 

Finale:  allegro  comodo 

Sayaka  Nishimura,  violin    Valerie  Johnson,  viola 
JeongJoo  Choi,  cello   Chiao-han  Liao,  piano 

English  Suite  N«  2  in  A  minor,  S.  807  Johann  Sebastian  Bach 

Prelude  (1685-1750) 
Allemande 
Courante 
Sarabande 
Bourees  I  and  II 
Gigue 

Janet  Miller,  harpsichord 


Johannes  Brahms 
(1833-1897) 


Sonata      3  in  A  minor.  Op.  28 
(in  one  movement) 

Ye  Zhu,  piano 


Sergey  Prokofiev 
(1891-1953) 


Sayaka  Nishimura:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Valerie  Johnson:  student  of  Karen  Tuttle 
JeongJoo  Choi:  student  of  Orlando  Cole 
Chiao-han  Liao:  student  of  Seymour  Lipkin 
Janet  Miller:  oboe  student  of  Richard  Woodhams 
and  harpsichord  student  of  Lionel  Party 
Ye  Zhu:  student  of  Gary  Graffmann 

Karen  Tuttle  prepared  the  Brahms 

"Music,  I  feel,  must  be  emotional  first  and  intellectual  second." 

-  Maurice  Ravel 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/video  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  19  April  1996  at  8:00pm  in  Curtis  Hall 

^Seventy-ninth  Student  Recital-^ 

Graduation  Recital:  Dennis  Kim 

Sonata  for  Piano  and  Violin  in  F  major,  Op.  24  "Spring" 
Allegro 

Adagio  molto  espressivo 
Scherzo  and  Trio:  allegro  molto 
Rondo:  allegro  ma  non  troppo 

Sonata      2  for  Piano  and  Violin  in  A  major.  Op.  100 
Allegro  amabile 
Andante  tranquillo  -  Vivace 
Allegretto  grazioso 

Li  Jian,  piano    Dennis  Kim,  violin 

^INTERMISSION^ 

Sonata  for  Violin  and  Piano  in  G  minor 
Allegro  vivo 

Intermede  (fantasque  et  leger) 
Finale:  tres  anime 

Improvisation 

Tzigane,  Concert  Rhapsody  for  Violin  and  Piano 


Ludwig  van  Beethoven 
(1770-1827) 


Johannes  Brahms 
(1833-1897) 


Claude  Debussy 
(1862-1918) 


Andre  Prevost 
(b.  1934) 

Maurice  Ravel 
(1875-1937) 


Dennis  Kim,  violin 
Li  Jian,  piano 


Dennis  Kim:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Li  Jian:  Staff  Pianist 


"That  noise  or  sound  which  musicians  make  while  they  are 
tuning  their  instruments,  is  nothing  pleasant  to  hear,  but  yet 
is  a  cause  why  the  music  is  sweeter  afterwards." 

-  Francis  Bacon 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  22  April  1996  at  5:00pm  in  Curtis  Hall 


^Eightieth  Student  Recital^ 


Ayarache  (Dirge)  Theodore  Valc^rcel 

(estampa  del  ballet  Suray-Surita)  (1 900-1 942) 

Luis  Fernando  Valcarcel,  piano 


Sonata      31  in  Ab  major,  Op.  1 10  Ludwig  van  Beethoven 

Moderato  cantabile  molto  espressivo  (1770-1827) 
Adagio  ma  non  troppo  -  Fuga,  allegro  ma  non  troppo  -  L'istesso 
Tempo  di  arioso  -  L'istesso  tempo  della  fuga  poi  a  poi  nuovo  vivente 

Andrius  Zlabys,  piano 


Quartet  in  C  major.  Op.  59/3  "Rasumovsky"  Beethoven 
Introduction:  andante  con  moto  -  Allegro  vivace 
Andante  con  moto  quasi  allegretto 
Menuetto:  grazioso 
Allegro  molto 

The  Montagnana  Quartet 
Soovin  Kim,  violin    Sara  Bitlloch,  violin 
Burchard  Tang,  viola    Margot  Tatgenhorst,  cello 


Luis  Fernando  Valcarcel:  composition  student  of  David  Loeb 
Andrius  Zlabys:  student  of  Seymour  Lipkin 
Soovin  Kim:  student  of  Victor  Danchenko 
Sara  Bitlloch:  student  of  Rafael  Druian 
Burchard  Tang:  student  of  Joseph  de  Pasquale 
Margot  Tatgenhorst:  student  of  David  Soyer 

Felix  Galimir  prepared  the  quartet 

"Classical  music  is  the  kind  we  keep  thinking  will  turn  into  a  tune." 

-  Kin  Hubbard 

"In  music  the  dignity  of  art  seems  to  find  supreme  expression. 
There  is  no  subject-matter  to  be  discounted." 

-  Johann  Wolfgang  von  Goethe 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THECURTISINSTITUTEOFMUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  22  April  1996  at  8:00pm  in  Curtis  Hall 

i Eighty-first  Student  Recital^ 
Graduation  Rprital:  PrhIo  Michele  RnrHignnn 


Concerto  in  D  Major  for  Solo  Harpsichord 
(transcription  of  a  violin  concerto  by  Antonio  Vivaldi) 
(Allegro] 
Larghetto 
Allegro 

Huitieme  Ordre 

La  Raphaele  -  Allemande:  I'Ausoniene  -  Courante  - 

Seconde  Courante  -  Sarabande:  I'Unique  -  Gavotte  -  Rondeau  - 

Gigue  -  Passacaille 

Paolo  Michele  Bordignon,  harpsichord 
^INTERMISSION^ 
Toccata  prima  (from  Libro  primo,  1637) 


Johann  Sebastian  Bach 
(1685-1750) 


Francois  Couperin 
(1668-1733) 


Pavana  fantasia 
Galiarda 


Paolo  Michele  Bordignon,  harpsichord 


Brandenburg  Concerto  N«  5  in  D  major,  S.  1050 

Allegro 

Affettuoso 

Allegro 


Girolamo  Frescobaldi 
(1583-1643) 

William  Byrd 
(1543-1623) 


Bach 


Ilia  Josefowicz,  solo  violin  Nadine  Jeong-Hur,  solo  flute 
Paolo  Michele  Bordignon,  solo  harpsichord 
Nurit  Bar-Josef,  violin  Valerie  Johnson,  viola 
Arash  Amini,  cello  Heather  Miller,  doublebass 


Paolo  Michele  Bordignon:  harpsichord  student  of  Lionel  Party 

and  organ  student  of  John  Weaver 
Leila  Josefowicz:  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Nadine  Jeong-Eun  Hur:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Nurit  Bar-Josef:  student  of  Aaron  Rosand 
Arash  Amini:  student  of  David  Soyer 
Heather  Miller:  student  of  Roger  Scott 

Lionel  Party  prepared  the  Brandenburg  Concerto 

"With  my  prying  nose  I  dipped  into  all  composers,  and  found 
that  the  houses  they  erected  were  stable  in  the  exact 
proportion  that  Bach  was  used  in  the  foundation." 

-  James  Huneker 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


The  Greater  Philadelphia  Philosophy  Consortium 

and 

The  Curtis  Institute  of  Music 


are  pleased  to  co-sponsor 


Sounding  the  Spirit:  Understanding  Musical  Knowledge 

Sunday,  April  28th,  1996  —  1 :00  -  5:00  p.m. 
Curtis  Hall,  The  Curtis  Institute  of  Music 
1726  Locust  Street 
Philadelphia,  PA  19103-6187 

Leading  American  philosophers  of  music  and  members  of  the  music  faculties  of  the  Juilliard 
School  and  the  Curtis  Institute  of  Music  will  discuss  a  range  of  issues  at  the  forefront  of 
speculation  about  the  nature  of  musical  knowledge.  The  philosophical  thesis  that  the  meaning 
of  music  is  ineffable,  and  the  implications  of  that  view  for  the  teaching  of  music,  will  receive 
particular  attention. 

PROGRAM 


1 :00  p.m.       Welcoming  Remarks 

Robert  Fitzpatrick  ,  Dean,  Academic  Faculty,  The  Curtis  Institute  of  Music 

1 :05  p.m.  Introductions 

Michael  Krausz,  Philosophy,  Bryn  Mawr  College^ 

1:10  p.m.       "On  the  Nature  and  Function  of  Musical  Nuance" 
Diana  Raffman,  Philosophy,  Ohio  State  University 

1 :40  p.m.       "The  Presence  of  Music" 

Ford  Lallerstedt,  Music  Theory  and  History,  The  Curtis  Institute  of  Music 

2:10  p.m.       Jerrold  Levinson  ,  Philosophy,  University  of  Maryland  (College  Park) 
"Knowing  Music:  Modes  and  Means" 

2:50  p.m.       "On  the  'Meaning'  of  a  Passage  in  Beethoven's  Fifth  Symphony" 

Seymour  Lipkin,  Piano,  The  Juilliard  School  and  The  Curtis  Institute  of  Music 


3:20  p.m.  Break 


3:30  p.m.       Panelist  Interchange 
4:00  p.m.       Questions  from  Audience 
4:30  p.m.       Reception  (The  Bok  Room) 


Open  and  Free  to  the  Public 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  23  April  1996  at  8:00pm  in  Curtis  Hall 

^Eighty-first  Student  Recital ^ 


(graduation  Recital:  Ma^i^J^^fi^m 


Duo  Concertant  (1932) 
Cantil^ne 
Eglogue  I 
Eglogue  II 
Gigue 

Dithyrambe 

Sonata  for  Piano  and  Violin  in  A  major.  Op.  30/1 
Allegro 

Adagio  molto  espressivo 
Allegro  con  variazioni 


Igor  Stravinsky 
(1882-1971) 


Ludwig  van  Beethoven 
(1770-1827) 


Marc  Insun  Yun,  violin 
Daniel  Alfred  Wachs,  piano 

^INTERMISSION^ 


Sonata  for  Violin  and  Piano  (1913/21) 
Con  moto 
Ballada 
Allegretto 
Adagio 

Rondo  brillant  in  B  minor,  D.  895 


Leos  Janacek 
(1854-1928) 


Franz  Schubert 
(1797-1828) 


Marc  Insun  Yun,  violin 
Daniel  Alfred  Wachs,  piano 


Marc  Insun  Yun:  student  of  Rafael  Druian 
Daniel  Alfred  Wachs:  student  of  Seymour  LIpkin 


"If  the  King  loves  music,  there  is  little  wrong  in  the  land." 

-  Meng-tzu  (7300BC) 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 


Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  24  April  1996  at  8:00pm  in  Curtis  Hall 

^Eighty-third  Student  Recital^ 

iSraduation  Recital:  Alberto  Parniii 

Sonata  for  Cello  and  Piano  (1940/48)  Francis  Poulenc 

Allegro  -  Tempo  di  marcia  (1899-1963) 
Cavatine 
Ballabile 
Finale 

Alberto  Parrini,  cello 
Meng-Chieh  Liu,  piano 


Suite  N=  2  for  Solo  Cello  in  D  minor,  S.  1008 
Prelude  -  Allemande  -  Courante  - 
Sarabande  -  Menuets  I  and  II  -  Gigue 


Johann  Sebastian  Bach 
(1685-1750) 


Alberto  Parrini,  cello 
^INTERMISSION^ 

Requiebros  for  Cello  and  Piano  Caspar  Cassado 

(1897-1966) 

Sonata  for  Cello  and  Piano  in  G  minor.  Op.  65  (1846)  Frederick  Chopin 

Allegro  moderate  (1810-1849) 
Scherzo 
Largo 
Finale 


Alberto  Parrini,  cello 
Meng-Chieh  Liui,  piano 


Alberto  Parrini:  student  of  David  Soyer 
Meng-Chieh  Liu:  Staff  Pianist 


"Sunshine  can  burn  you,  food  can  poison  you,  words  can  condemn  you, 
pictures  can  insult  you;  music  cannot  punish  — only  bless." 

-  Artur  Schnabel 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


Fhe  Curtis  Institute  of  Music 
Opera  Theatre 

Inesents 


April  25  &  27,  1996 


The  Curtis  Institute  of  Music 


The  Curtis  Institute  of  Music  was  founded  in  1924  to  train  exceptionally  gifted 
young  musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides 
full-tuition  scholarships  for  all  its  students,  attracting  the  finest  young  musicians  from 
the  United  States  and  25  foreign  countries.  In  addition  to  undergraduate  degrees  in 
performance,  composition  and  conducting,  it  offers  a  Master  of  Music  degree  in  opera. 

The  opera  program  gives  carefully  selected  singers  courses  in  repertoire  and  language 
musical  and  dramatic  analysis,  and  acting  and  stage  direction.  Since  the  founding  of 
The  Curtis  Institute  of  Music,  40  alumni  have  gone  on  to  sing  with  the  Metropolitan 
Opera,  beginning  with  Louise  Lcrch  in  1926  and  Rose  Bampton  in  1932,  and 
continuing  the  tradition  in  more  recent  years  with  Judith  Blegen,  Katherine  Ciesinski, 
Vinson  Cole,  Anna  Moffo,  Charlotte  Hellekant,  Gianna  Rolandi,  Michael  Schade, 
Kevin  Short  and  Benita  Valente. 


Vocal  Studies  Department 


Head  of  Opera  &  Voice  Departments 

Mikael  Eliasen 

Administrator/Production  Manager 

Ralph  Batman 

Opera  &  Voice  Coach 

Susan  S.  Ashbaker 

Make-up 

Marciem  Bazell 

Stage  Combat  &  Vencing 

Payson  Burt 

Italian  Diction 

Corradina  Caporello 

Feldenkrais  Technique 

Bob  Chapra 

History  of  Opera  &  Singing 

Wayne  Conner 

Movement 

Jennie  Diggs 

German  Diction 

Use  Hawrysz 

Stagecraft 

Rhoda  Levine 

Voice  Teacher 

Marlena  Kleinman  Malas 

Acting 

John  Norris 

Opera  &  Voice  Coach 

Susan  Nowicki 

Principal  Opera  Coach 

Danielle  Orlando 

Voice  Teacher 

Margaret  Poyner 

French  Diction 

Therese  Casadesus  Rawson 

Opera  &  Voice  Coach 

Donald  St.  Pierre 

Visiting  Voice  Teacher 

Galina  Vishnevskaya 

Voice  Teacher 

Edward  Zambara 

The  Curtis  Institute  of  Music 
Opera  Theatre 

presents 


onmne 


Music  by  GlACOMO  PUCCINI 
Libretto  by  GIUSEPPE  Adami 

(uanslaxeA  from  a  German  /ifc>retto  hrj  Alfred  Maria  Willner  and  Heinz  Reichert) 
In  a  semi-staged  performance  with  the  Curtis  Symphony  Orchestra 

Ian  Robertson,  conductor 
John  Norris,  stage  director 


Thursday,  April  25,  1996  •  Saturday,  April  27,  1996 


Centennial  Hall 

The  Haverford  School,  8:00  p.m. 


Special  thanks  to  the  Joseph  Cairns,  ]r.  and  Ernestine  Bacon  Cairns  Memorial  Scholarship 
Fund,  the  Edwin  B.  Garrigues  Foundation,  and  the  National  Eruioument  for  the  Arts  for 
iheir  generous  support  in  helping  to  train  our  singers  in  The  Curtis  Opera  and  Voice  Programs . 

Projected  Title  slides  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Translation  by  Lindley  L.  Becker  and  T.  J.  Scott. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President  and  Director 


CAST  (in  singing  order) 


Thurs.,  April  25 


Sat.,  April  27 


I\-ette,  friend  of  Magda 
Bianca,  friend  of  Magda 
Prunier, 

poet  and  lover  ofLisette 
Magda,  Rambaldo's  mistress 
Lisette,  Magda' s  maid 
Suzy,  frierui  of  Magda 
Rambaldo,  Parisian  hanker 
Perichaud, 

friend  of  Ramhaldo 
Gobin,  friend  of  Ramhaldo 
Crebillon, 

friend  of  Ramhaldo 
Ruggero,  son  of  a  friend 

of  Ramhaldo 
Major  Domo 
Cantor 


Irina  Mozyleva 
Jessica  Jones 

Marcel  Reijans 
Rachel  Mondanaro 
Heather  Dials 
Bavat  Marom 
Ted  Christopher 

Daryl  Young 
Jeffrey  Picon 

Neil  Michaels 

Shane  Shinuk  Kim 
Kamel  Boutros 
Courtney  Durham 


Irina  Mo:yle\'a 
Jessica  Jones 

Marcel  Reijans 
Sinead  Mulhern 
Heather  Dials 
Bavat  Marom 
Ted  Christopher 

Daryl  Young 
Jeffrey  Picon 

Neil  Michaels 

Shane  Shinuk  Kim 
Kamel  Boutros 
Courtney  Durham 


Cher 


Members  of  the  cast  and 
Juan  Diego  Florez 
Csaba  Markovits 
Donald  Marra::o 
Siphiwe  McKenzie 
Junghack  Seo 
Deanne  van  Rooyen 


same  as  April  25 


There  will  he  two  IS-minute  intermissions 


Synopsis 


lCT  I:  Magda  and  Rambaldo  are  entertaining  their  triends  with  a  lavish  party, 
runier,  a  poet,  says  cynically  that  old-fashioned  love  is  becoming  popular.  Everyone 
nds  this  amusing  except  Magda,  who  takes  it  more  seriously.  Prunier  reads  Magda's 
aim  and  tells  her  she  will  find  a  new  love  but  that,  like  a  swallow  (rondine),  she  will 
y  around  in  the  realm  of  romance,  but  eventually  will  return  to  the  life  she  really 
nows.  Ruggero,  the  son  of  a  friend  of  Rambaldo,  arrives  and  is  introduced  to  Magda. 
Luggero  asks  Rambaldo  where  he  should  spend  his  first  night  in  Paris.  After  much 
iscussion  the  group  decides  he  should  visit  BuUier's,  a  cafe/cabaret.  After  the  guests 
epart,  Lisette  reminds  Magda  that  this  is  her  evening  off.  Magda  suddenly  has  the 
iea  to  go  to  Bullier's.  She  returns  made  up  as  a  grisette,  or  showgirl,  satisfied  that  she 
/ill  not  he  recognized. 

^CT  II:  The  nightclub  is  filled  with  grisettes,  students  and  artists.  Ruggero  sits 
lone,  unaware  of  the  confusion  and  gaiety  surrounding  him.  Magda  arrives  and 
Xtracts  the  attention  of  several  men.  Escaping  their  advances,  she  bumps  into 
luggero  and  sits  at  his  table,  which  pleases  him  even  though  he  doesn't  recognize 
ler.  They  get  up  to  dance.  Lisette  and  Prunier  arrive  and  join  the  festivities.  As  they 
etum  to  the  table,  Ruggero  asks  Magda  her  name;  she  tells  him  it  is  Paulette.  Lisette 
hinks  she  recognizes  her  mistress;  Magda,  catching  Prunier's  eye,  gestures  to  him  to 
ay  nothing.  Prunier  convinces  Lisette  that  she  is  mistaken,  and  they  sit  at  the  table 
vith  Ruggero  and  his  new  girlfriend.  Rambaldo  enters,  and  Prunier  quickly  gets 
Ruggero  and  Lisette  out  of  the  way.  Rambaldo  approaches  Magda  and  asks  if  she  will 
;ome  home  with  him.  She  refuses,  telling  Rambaldo  that  she  has  found  love. 
Vnnoyed,  Rambaldo  leaves.  Ruggero  returns,  and  Magda  and  he  leave. 

\CT  III:  Magda  and  Ruggero  happily  enjoy  tea  on  their  terrace.  Magda  would  be 
fiappy  to  continue  this  way  forever,  but  Ruggero  has  more  serious  plans.  Unknown  to 
vlagda,  he  has  written  to  his  parents  asking  permission  to  marry  her.  Ruggero  leaves 
ind  Magda  ponders  how  she  can  bring  herself  to  tell  him  about  her  former  life. 
Prunier  and  Lisette  come  onto  the  terrace.  Prunier  has  tried  in  vain  to  turn  Lisette 
nto  an  actress,  and  she  is  hoping  to  get  her  job  back  as  Magda's  maid.  Magda  returns 
ind  agrees  to  reengage  Lisette.  Prunier  hints  to  Magda  that  she  could  be  happy  if  she 
vould  only  resume  her  life  of  earlier  days.  Magda  recognizes  this  as  a  veiled  message 
Tom  Rambaldo,  asking  her  to  return.  Prunier  leaves.  Ruggero  comes  onto  the  terrace 
vith  a  letter  in  his  hand  from  his  mother.  She  has  given  her  blessing  to  the  marriage, 
oroviding  the  girl  is  "pure,  meek  and  has  all  the  virtues."  With  a  heavy  heart,  Magda 
•ells  Ruggero  about  her  past  life.  She  tells  him  that  she  loves  him,  but  cannot  possibly 
I3e  what  his  mother  wishes.  Ruggero  pleads  with  her,  but  Magda  insists  they  separate. 
With  the  help  of  Lisette,  Magda  leaves,  returning  to  her  former  life  and  leaving  her 
iTue  love. 


Biographies 

Ian  Robertson,  conductor 

Chorus  director  and  conductor  with  the  San  Francisco  Opera  since  1987,  Ian  y 
Robertson  made  his  company  conducting  debut  in  1988  with  Lady  Macbeth  of 
Mtscnsk  and  has  since  led  performances  of  Falstaff,  Lohengrin,  Rigoletto,  La  Traviata, 
Don  Carlo,  Turandot  and  II  Trovatore.  In  addition  to  his  work  with  the  Opera  Choru 
Mr.  Robertson  has  led  the  Opera  Orchestra  and  Chorus  in  concerts  at  the  War 
Memorial  Opera  House  and  as  part  of  the  1994  Summer  Concert  series.  Previously 
he  was  head  of  music  and  chorus  director  of  the  Scottish  Opera,  for  which  he  also 
conducted  numerous  productions.  A  native  of  Scotland,  Mr.  Robertson  trained  as  a 
pianist  at  the  Royal  Scottish  Academy  of  Music,  where  he  won  numerous  awards  as 
well  as  a  scholarship  to  the  University  of  Glasgow.  He  has  performed  in  recital  at  th< 
Edinburgh  International  Festival  and  in  such  venues  as  Wigmore  Hall  and  the  Puree 
Room  in  London.  He  has  recorded  recitals  for  the  BBC  and  appeared  as  pianist  with 
the  New  Music  Group  of  Scotland. 

John  Norris,  stage  director 

Dedicated  to  the  artistic  development  of  young  singers  and  actors,  John  Norris  has 
devoted  much  of  his  time  to  teaching  acting  and  stage  movement.  He  works  with  thi 
Metropolitan  Opera  Young  Artist  Development  Program  in  addition  to  teaching  ^ 
privately  in  New  York  City  and  in  Hamburg  and  Munich,  Germany.  In  Munich, 
Mr.  Norris  has  produced  and  directed  the  seldom-performed  Haydn  opera,  L'lsola 
disabitata,  as  well  as  a  number  of  other  works.  In  1995,  he  directed  a  production  of 
Dialoff;\ies  of  the  Carmelites  in  Tel  Aviv,  where  he  has  previously  staged  Don  Giovanni. 
Mat^ic  Fhnc,  I  Puritani  and  Lucia  di  Lammermoor.  In  the  U.S.,  Mr.  Norris  recently 
stat^ed  a  production  ofWerther  for  the  Chautauqua  Institution  and  has  directed 
productions  of  Mother  of  Us  All  and  Cosi  fan  tutte  for  Greater  Miami  Opera  and 
Carmen  for  Opera  Memphis.  Mr.  Norris  joined  The  Curtis  Institute  of  Music  faculty 
in  1995. 

George  McMahon,  lighting  designer 

Oxer  the  course  of  the  past  20  years,  George  McMahon  has  designed  the  sets  or 
lighting  for  over  200  productions.  His  work  has  been  seen  locally  at  the  Walnut 
Street  Theatre,  Annenberg  Center,  Merriam  Theater,  Cheltenham  Playhouse  and 
various  colleges.  Most  recently,  Mr.  McMahon  designed  the  lighting  for  Take  Her, 
She's  Mine  at  Cheltenham  High  School  and  designed  the  lighting  for  the  Sunday  in 
the  Park  with  George  at  St.  Joseph's  University,  where  he  is  technical  director  of  the 
Bluett  Theatre.  La  Rondine  marks  Mr.  McMahon's  25th  production  for  The  Curtis 
Institute  of  Music. 


The  Curtis  Orchestra 


.'inlins 

iM.n  IVPue 

unothy  Fain 
oii  ithan  Gandelsman 
Miii:  Kam 

lit.i  Kang 
Vnnis  Kim 
\uiK'l  Kossov 
.lu  Na 
enny  Oaks 
'hillip  Roy 


Double  Basses 

Charles  Ban 
Yuching  Mark  Huang 

Flutes 

Demarre  McGill 
Min  Sang  Park 
Mimi  Stillman 

Oboes 
jimin  Lee 
Janet  Miller 
Katherine  Needleman 

Clarinets 

Keith  Lipson 
Martin  Scalona 
Keven  Smith 

Bassoons 
Martin  Garcia 
Ryan  Simmons 

Horns 

Andrew  Karr 
Gabriel  Kovach 
Ross  Pekar 
Katherine  Wang 


Trumpets 

Jason  Gamer 
Brian  Osborne 
Michael  Vrielink 

Trombones 

Matthew  Dohanian 
Joseph  McEttrick 
James  Nova 
Bill  Carol  Thomas,  Jr. 

Percussion 

David  Goodman 
Gregory  Lecoeur 
David  Paroby 
William  Wozniak 

Harp 

Laura  Caramellino 

Administrator 

Richard  Zuch 

Operations  Manager 

Paul  Jacob  Bryan 

Student  Managers 

James  Nova 
William  Wozniak 


Production  Staff 


Conductor 
Pianist 

Assistant  Conductor 
Stage  Director 
Musical  Preparation 

Rehearsal  Pianist 
Projected  Title  Operator 
Lighting  Designer 
Stage  MaruLger 


Ian  Robertson 

Danielle  Orlando 

Mischa  Santora 

John  N orris 

Danielle  Orlando 
Donald  St.  Pierre 
Susan  Nowicki 

Kamel  Boutros 

Amir  Kats 

George  McMahon 

Ralph  Batman 


Would  you  like  to  be  on  Curtis'  mailing  list? 

To  receive  a  copy  of  The  Curtis  Institute  of  Music's  season  brochure  and  other 
information  about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form,  which  ' 
available  at  the  Friends  of  Curtis  table  in  the  foyer.  You  can  also  be  added  to  the 
mailing  list  by  calling  215-893-5279  during  business  hours. 

The  Friends  of  Curtis 

There  are  162  young  musicians  of  exceptional  talent  training  for  careers  as 
performing  artists  at  The  Curtis  Institute  of  Music.  Music  lovers  can  help  this  new 
generation  of  composers,  conductors,  instrumentalists  and  singers  prepare  for  the 
future  by  joining  the  Friends  of  Curtis,  an  organization  that  plays  an  important  role 
in  helping  to  advance  the  careers  of  the  gifted  young  musicians  studying  at  The 
Institute.  For  membership  information,  please  call  215-893-5279. 


"The  performances  made  a  real  impact... the  pleasure  lay 
in  the  balance  of  the  voices,  credibility  of  the  casting  and 
stage  ease  of  the  singers."  Philadelphia  Inquirer 

Wouldn't  you  rather  have  the  best  seats  in  the  house? 
Join  the  Friends  of  Curtis  and  enjoy  priority  seating 
for  all  performances  of  The  Curtis  Opera  Theatre 
from  now  on. 
Call(215)  893^5279. 

Celebrate  71  yean  of  great  music-making  on  Rittenhonse  Square 

The  Friends  of 
The  Curtis  Institute  of  Music 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  26  April  1996  at  5:00pm  in  Curtis  Hall 


^Eighty-fourth  Student  Recital^ 


Sonata  for  Piano  and  Violin  in  G  major,  K.  301  Wolfgang  Amadeus  Mozart 

Allegro  con  spirito  (1  756-1  791) 

Allegro 


Reza  Jacobs,  piano  Phillip  Roy,  violin 


Sonata  for  Trumpet  and  Piano  (1939)  Paul  Hindemith 

Mit  Kraft  (1895-1963) 
Massig  bewegt 
Trauermusik 

Alle  Menschen  mussen  sterben 


Jason  M.  Gamer,  trumpet 
Connie  Shih,  piano 


Caprices  for  Violin,  Op.  1,  nos.  17  and  24  Niccolo  Paganini 

(transcribed  for  the  cello  by  Luigi  Silva)  (1782-1840) 

Suite  for  Cello  Alone,  Op.  131c,  No.  2  Max  Reger 

Praeludium  (1873-1916) 
Gavotte 
Largo 
Gigue 

Aaron  Choi,  cello 

Violin  Concerto  in  D  major.  Op.  35  Pyotr  llich  Tchaikovsky 

Allegro  moderate  (1840-1893) 
Andante 

Allegro  vivacissimo 

Mikhail  Ovrutsky,  violin 
Hugh  Sung,  pianoO 


Reza  Jacobs:  student  of  Claude  Frank 
Phillip  Roy:  student  of  Victor  Danchenko 
Jason  M.  Gamer:  student  of  Frank  Kaderabek 
Connie  Shih:  student  of  Claude  Frank 
Aaron  Choi:  student  of  David  Soyer 
Mikhail  Ovrutsky:  student  of  Yumi  Ninomiya  Scott 
Hugh  Sung:  Staff  Pianist 

"It  is  not  easy  to  determine  the  nature  of  music, 
or  why  anyone  should  have  a  knowledge  of  it." 

-  Aristotle 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5267  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  26  April  1996  at  8:00pm  in  Curtis  Hall 

^Eighty-fifth  Student  Recital.^ 

Graduation  Recital:  Lisa 

Sonata  for  Piano  and  Violin  in  A  major.  Op.  30/1 
Allegro 

Adagio  molto  espressivo 
Allegretto  con  variazioni 

Li  Jian,  piano    Lisa  Lee,  violin 

Sonata  N«  2  for  Violin  Alone,  Op.  27/2 
Poco  vivace  (Obsession) 
Poco  lento  (Malinconia) 
Sarabande  (Danse  des  ombres) 
Allegro  furioso  (Les  furies) 

Lisa  Lee,  violin 

^INTERMISSION^ 

Sonatine  N^  5  for  Violin  Alone,  Op.  32/1 
Allegro  espressivo 
Allegro 
Adagio 
Allegro 

Lisa  Lee,  violin 

Fantasie  in  C  major,  D.  934  Franz  Schubert 

Andante  molto  (1797-1828) 
Allegretto 
Andantino 

Allegro  vivace  -  Allegretto  -  Presto 


Ludwig  van  Beethoven 
(1770-1827) 


Eugene  Ysaye 
(1858-1931) 


Jean  Martinon 
(1910-1976) 


Lisa  Lee,  violin 
Li  Jian,  piano 


Lisa  Lee:  student  of  Arnold  Steinhardt  &  Yumi  Ninonniya  Scott 
Li  Jian:  Staff  Pianist 

"Music  is  a  cumulative  art.  It  is  a  chain  of  sounds  through  time, 
each  sound  taking  its  meaning  from  those  that  have  gone  before. 
It  is  not  the  art  for  amnesiacs." 

-  William  Mayer 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Sunday  28  April  1996  at  8:00pm  in  Curtis  Hall 

i  Eighty-sixth  Student  Recital 

Graduation  Recital:  Chiao-han  Lia| 


Partita  N«  6  in  E  minor,  S,  830 
Toccata  -  Allemande  -  Corrente  -  Air  - 
Sarabande  -  Tempo  di  gavotta  -  Gigue 

L'Isle  joyeuse 


Chiao-han  Liao,  piano 
^INTERMISSION^ 

Sonata  in  A  major,  Op.  101 
Etwas  lebhaft  und  mit  der  innigsten  Empfindung 

Allegretto  ma  non  troppo 
Lebhaft,  marchma(3ig 

Vivace  alia  marcia 
Langsam  und  sehnsuchtsvoll 

Adagio,  ma  non  troppo,  con  affetto  -  attaca: 
Geschwinde,  doch  nicht  zu  sehr  und  mit  Entschlossenheit 

Allegro 

Sonata  N^  2  (1936) 
MaBig  schnell 
Lebhaft 

Sehr  langsam  -  Rondo:  bewegt  -  Langsam 
Polonaise-fantaisie  in  Ab  major.  Op.  61 


Johann  Sebastian  Bach 
(1685-1750) 


Claude  Debussy 
(1862-1918) 


Ludwig  van  Beethoven 
(1770-1827) 


Paul  Hindemith 
(1895-1963) 


Frederick  Chopin 
(1810-1849) 


Chiao-han  Liao,  piano 


Chiao-han  Liao:  student  of  Seymour  Lipkin 


"The  piano  bard,  the  piano  rhapsodist,  the  piano  mind, 
the  piano  soul  is  Chopin.  Tragic,  romantic,  lyric, 
heroic,  dramatic,  fantastic,  soulful,  sweet,  dreamy, 

brilliant,  grand,  simple:  all  possible  expressions 
are  found  in  his  compositions,  and  all  are  sung  by 
him  upon  his  instrument." 

-  Anton  Rubinstein 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostl<off 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Monday  29  April  1996  at  5:00pm  in  Curtis  Hall 

i/)  Eighty-seventh  Student  Recital  4 

Trio  for  Flute,  Viola,  and  Bassoon  Douglas  Scot  McLea 

Prelude  (b.  1971) 

Antique 
Interlude 
Galanterie 
Interlude 
Caprice 
Canon 

Demarre  McGill,  flute   Valerie  Johnson,  viola 
Martin  Garcia,  bassoon 


Sonata  for  Piano  and  Cello  in  G  minor.  Op.  5/2 
Adagio  sostenuto  ed  espressivo 
Allegro  molto  piu  tosto  presto 
Rondo:  allegro 


Ludwig  van  Beethoven 
(1770-1827) 


Chiao-han  Liao,  piano    Kaori  Yamagami,  cello 

Sonata  for  Piano  and  Clarinet  in  F  minor.  Op.  120/1  Johannes  Brahms 

Allegro  appassionato  (1833-1897) 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 


Reza  Jacobs,  piano   Keith  Lipson,  clarinet 


Chiao-han  Liao:  student  of  Seymour  Lipkin 
Kaori  Yamagami:  student  of  Orlando  Cole 

Reza  Jacobs:  student  of  Claude  Frank 
Keith  Lipson:  student  of  Donald  Montanaro 
Douglas  Scot  McLea:  student  of  David  Loeb 
Demarre  McGill:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Valerie  Johnson:  student  of  Karen  Tuttle 
Martin  Garcia:  student  of  Bernard  Garfield 

"What  is  best  in  music  is  not  to  be  found  in  the  notes." 

-  Gustav  Mahler 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  IVlemorial  Concert  Series 
Monday  29  April  1996  at  8:00pm  in  Curtis  Hall 

^Eighty-eighth  Student  Recital^ 

Graduation  Recital:  Liza  Kerob 

Sonata  for  Violin  and  Piano  in  G  minor  "Devil's  Trill" 
in  one  movement:  larghetto/allegro  energico/grave/ 
allegro  assai/grave/allegro  assai/grave/allegro  assai/ 
cadenza/adagio 

Sonata      2  for  Piano  and  Violin  in  A  major,  Op.  100 
Allegro  amabile 
Andante  tranquillo 
Allegro  grazioso 

Liza  Kerob.  violin 
Hugh  Sung,  piano 

^INTERMISSION^ 

Sonata  N«  3  in  D  minor  for  Violin  Alone,  Op.  27/3 
"Ballade" 

Liza  Kerob,  violin 

Sonata  for  Violin  and  Piano  in  G  minor 
Allegro  vivo 

Intermede  -  Fantasque  et  leger 
Finale:  tr6s  anime 

Introduction  and  rondo  capriccioso.  Op.  28  Camilla  Saint-Saens 

(1835-1921) 


Giuseppe  Tartini 
(1692-1770) 


Johannes  Brahms 
(1833-1897) 


Eug§ne  Ysaye 
(1858-1931) 


Claude  Debussy 
(1862-1918) 


Liza  Kerob,  violin 
Hugh  Sung,  piano 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  30  April  1996  at  5:00pm  in  Curtis  Hall 


^Eighty-ninth  Student  Recital ^ 


Duo  Concertante  for  Flute  and  Viola,  Op.  5  Frangois  Devienne 

Adagio  (1759-1803) 
Allegro 

Mimi  Stillman,  flute    Hung-Wei  Huang,  viola 


Fantaisie  brillante  on  Themes  from  Gounod's  Faust  Henryk  Wieniawski 

(1835-1880) 

Jessica  Linnebach,  violin 
Chiao-han  Liao,  piano 


Septet  in  Eb  major.  Op.  20 
Adagio  -  Allegro  con  brio 
Adagio  cantabile 
Tempo  di  menuetto 
Tema  con  variazioni 
Scherzo 

Andante  con  moto  alia  marcia  -  Presto 

Jasmine  Lin,  violin    Valerie  Johnson,  viola 
Glenn  Fischbach,  cello   Jonathan  Burnstein,  doublebass 
Keith  Lipson,  clarinet    Ryan  Simmons,  bassoon 
Andrew  Karr,  horn 


Ludwig  van  Beethoven 
(1770-1827) 


Mimi  Stillman:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Hung-Wei  Huang:  student  of  Michel  Tree  &  Karen  Tuttle 
Jessica  Linnebach:  student  of  Aaron  Rosand 
Chiao-han  Liao:  student  of  Seymour  Lipkin 

Jasmine  Lin:  student  of  Aaron  Rosand 
Valerie  Johnson:  student  of  Karen  Tuttle 
Glenn  Fischbach:  student  of  Orlando  Cole 
Jonathan  Burnstein:  student  of  Roger  Scott 
Keith  Lipson:  student  of  Donald  Montanaro 
Ryan  Simmons:  student  of  Bernard  Garfield 
Andrew  Karr:  student  of  Myron  Bloom 

Felix  Galimir  prepared  the  Beethoven 

"To  some  people  music  is  like  food;  to  others  like  medicine; 
to  others  like  a  fan." 

-  The  Arabian  Nights'  Entertainments 
"Music  can  be  made  anywhere,  is  invisible,  and  does  not  smell." 

-W.  H.  Auden 

"I  cannot  conceive  of  music  that  expresses  absolutely  nothing." 

-  Bela  Bartok 

"Nothing  is  more  futile  than  theorizing  about  music." 

-  Heinrich  Heine 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 

Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Tuesday  30  April  1996  at  8:00pm  in  Curtis  Hall 

j  Ninetieth  Student  Recital 


Adagio  and  Allegro  for  Cello  and  Piano,  Op.  70  Robert  Schumann 

(1810-1856) 

Sonata  for  Cello  and  Piano  in  D  minor.  Op.  40  (1934)  Dmitri  Shostakovich 

Allegro  ma  non  troppo  (1906-1975) 
Allegro 
Largo 

Finale:  allegro 

Jeffrey  Lastrapes,  cello 
Anat  Paul,  piano 

^INTERMISSION^ 

Wie  bist  du  meine  Konigin,  Op.  32/9  Johannes  Brahms 

(Lied  transcribed  for  cello  and  piano)  (1833-1897) 

Feldeinsamkeit,  Op.  86/2  Brahms 
(Lied  transcribed  for  cello  and  piano) 

Sonata  for  Cello  and  Piano  in  G  minor.  Op.  65  Frederick  Chopin 

Allegro  moderate  (1810-1849) 
Scherzo 
Largo 

Finale:  allegro 


Jeffrey  Lastrapes,  cello 
Anat  Paul,  piano 


Jeffrey  Lastrapes:  student  of  Orlando  Cole 
Anat  Paul:  student  of  Eleanor  Sokoloff 


"Music  is  love  in  search  of  a  word." 

-  Sidney  Lanier 

.  .  .    "Objectivity  in  music  is  rubbish  .  .  .  Have  you  ever  had  an  objective  love  affair? 

And  what  is  music  but  love? 

-  Lili  Kraus 

"I  conclude  that  musical  notes  and  rhythms  were  first  acquired  by  the 
male  or  female  progenitors  of  mankind  for  the  sake 
of  charming  the  opposite  sex." 

-  Charles  Darwin 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  IVIemorial  Concert  Series 
Wednesday  1  May  1996  at  5:00pm  in  Curtis  Hall 

^  Ninety-first  Student  Recital  ^ 

Michael  Bookspan's  Percussion  Class 

The  Three  Camps 
Snowscapes 

Nokuthula  Ngwenyama,  viola 

Toccata  for  Percussion  (1942) 
Allegro,  sempre  giusto 
Largo 

Allegro  un  poco  marziale 

Music  for  Pieces  of  Wood  (1973) 

Timekeeper:  Jason  M.  Gamer 

Ku-Ka-llimoku  (1978) 


Traditional 

David  Loeb 
(b.  1939) 


Carlos  Chavez 
(1899-'^1978) 


Steve  Reich 
(b.  1936) 

Christopher  Rouse 
(b.  1949) 


The  Curtis  Percussion  Quartet 


William  Wozniak  David  Paroby 
David  Goodman  Gregory  Lecoeur 


William  Wozniak:  student  of  Michael  Bookspan  &  Don  Liuzzi 

David  Paroby:  student  of  Michael  Bookspan  &  Don  Liuzzi 
David  Goodman:  student  of  Michael  Bookspan  &  Don  Liuzzi 
Gregory  Lecoeur:  student  of  Michael  Bookspan  &  Don  Liuzzi 
Nokuthula  Ngwenyama:  student  of  Karen  Tuttle 
Jason  M.  Gamer:  trumpet  student  of  Frank  Kaderabek 

"Music  might  be  defined  as  a  system  of  proportions 
in  the  service  of  a  spiritual  impulse." 

-  George  Crumb 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Wednesday  1  May  1996  at  8:00pm  in  Curtis  Hall 


^Ninety-second  Student  Recital ^ 

From  Eight  Pieces  for  Viola  and  Piano 
Air 

Contredance 

Allemande 

Air 

Canzonetta 
The  Hornpipe 

Sonata  for  Viola  and  Piano 
Impetuoso 
Vivace 
Adagio 

Lachrymae:  Reflections  on  a  Song  of  Dowland,  Op.  48 

Nokuthula  Ngwenyama,  viola 
Meng-Chieh  Liu,  piano 

^INTERMISSION^ 

Sonata  N*  3  for  Violin  and  Piano 
(transcribed  and  edited  for  the  viola  by  Lionel  Tertis) 
Slow 

Andante  scherzando 
Lento 

Jamaican  Rhumba 

(arranged  for  viola  and  piano  by  William  Primrose) 

Nokuthula  Nwgenyama,  viola 
Meng-Chieh  Liu,  piano 

Fantasie  for  Four  Violas 


Henry  Purcell 
(1659-1695) 


Rebecca  Clarke 
(1886-1979) 


Benjamin  Britten 
(1913-1976) 


Frederick  Delius 
(1862-1934) 


Arthur  Benjamin 
(1893-1960) 


York  Bowen 
(1884-1961) 


Nokuthula  Ngwenyama,  viola  Kirsten  Johnson,  viola 
Hung-Wei  Huang,  viola  Nicholas  Cords,  viola 


Nokuthula  Ngwenyama:  student  of  Karen  Tuttle 
Meng-Chieh  Liu:  Staff  Pianist 
Kirsten  Johnson:  student  of  Michael  Tree 
Hung-Wei  Huang:  student  of  Michael  Tree  &  Karen  Tuttle 
Nicholas  Cords:  student  of  Karen  Tuttle 

"Music,  when  soft  voices  die,  vibrates  in  the  memory  .  .  ." 

-Percy  Bysshe  Shelley 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program.  4 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Thursday  2  May  1996  at  5:00pm  in  Curtis  Hall 

Ninety-third  Student  Recital 


iduation  Recital:  Patrick  Pridemore 


Nocturne  for  Horn  and  Piano,  Op.  35/10 


Reinhold  Gliere 
(1875-1956) 


Romance  for  Horn  and  Piano,  Op.  67 


Camille  Saint-Saens 
(1835-1921) 


Sonata  for  Horn  and  Piano  (1939) 
Massig  bewegt 
Ruhig  bewegt 
Lebhaft 


Paul  Hindemith 
(1895-1963) 


Andante  for  Horn  and  Piano,  Op.  Posth. 


Richard  Strauss 
(1864-1949) 


Patrick  Pridemore,  horn 
Stewart  Goodyear,  piano 


Quintet  for  Horn  and  Strings  in  Eb  major,  K.  407 
Allegro 
Andante 
Rondo 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Timothy  Fain,  violin    Nokuthula  Ngwenyama,  viola 
Burchard  Tang,  viola  Margo  Tatgenhorst,  cello 
Patrick  Pridemore,  horn 


Patrick  Pridemore:  student  of  Myron  Bloom 
Stewart  Goodyear:  student  of  Leon  Fleisher  &  Claude  Frank 
Timothy  Fain:  student  of  Victor  Danchenko 
Nokuthula  Ngwenyama:  student  of  Karen  Tuttle 
Burchard  Tang:  student  of  Joseph  de  Pasquale 
Margo  Tatgenhorst:  student  of  David  Soyer 

Myron  Bloom  prepared  the  Mozart 

"0  Mozart,  immortal  Mozart,  what  countless  images  of  a  brighter 
and  better  world  thou  hast  stamped  upon  our  souls!" 

-  Franz  Schubert 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 


Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURUS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Thursday  2  May  1996  at  8:00pm  in  Curtis  Hall 

^Ninety-fourth  Student  Recital ^ 

Graduation  Recital:  Chen  Zhao 

Sonata  N»  1  for  Violin  Alone  in  G  minor,  8.  1001 
Adagio 
Fuga 
Siciliano 
Presto 

Chen  Zhao,  violin 

Violin  Concerto      1  in  D  major.  Op.  19 
Andantino 

Scherzo:  vivacissimo 
Presto 

Chen  Zhao,  violin 
Grace  Hsiao-Ching  Chung,  piano 

^INTERMISSION^ 

Sonata  N'*  1  for  Piano  and  Violin  in  G  major.  Op.  78  Johannes  Brahms 

Vivace  ma  non  troppo  (1833-1897) 
Adagio 

Allegro  molto  moderate 

Grace  Hsiao-Ching  Chung,  piano   Chen  Zhao,  violin 

Spanish  Dance,  Op.  26/8  Pablo  de  Sarasate 

(1844-1908) 


Johann  Sebastian  Bach 
(1685-1750) 


Sergey  Prokofiev 
(1891-1953) 


Chen  Zhao,  violin 
Grace  Hsiao-Ching  Chung,  piano 


Chen  Zhao:  student  of  Felix  Galimir 
Grace  Hsiao-Ching  Chung:  student  of  Seymour  Lipkin 

"Music  must  be  an  evidence  for  living." 

-  Toshiro  Mayuzumi 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  3  May  1996  at  5:00pm  in  Curtis  Hail 


^Ninety-fifth  Student  Recital^ 


A  Pre-bicentennial  Schubert  Celebration 


Die  schone  Mullerin,  D.  795  (1823)  Franz  Schubert 

(1797-1828) 

Das  Wandern  -  Wohin  -  Halt  -  Danksagung  an  dem  Bach  - 

Am  Feierabend  -  Der  Neugierige  -  Ungeduld  -  Morgengruss  - 

Des  Mijllers  Blumen  -  Tranenregen  -  Mein  -  Pause  - 

Mit  dem  Grunen  Lautenbande  -  Der  Jager  -  Eifersucht  und  Stolz  - 

Die  liebe  Farbe  -  Die  bose  Farbe  -  Trockne  Blumen  - 

Der  Muller  und  der  Bach  -  Des  Baches  Wiegenlied 


Marcel  Reijans,  tenor 
Mikael  Eliasen,  piano 


Marcel  Reijans:  Master's  Degree  student  in  the 
Opera  Program  with  Mikael  Eliasen 
Mikael  Eliasen:  Head  of  the  Vocal  Studies  Department 

"The  human  voice  is  the  oldest  musical  instrument  and  through  the  ages 
it  remains  what  it  was,  unchanged;  the  most  primitive  and  at 
the  same  time  the  most  modern,  because  it  is  the  most  intimate 
form  of  human  expression." 

-  Ralph  Vaughan  Williams 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Seventy-second  Season  1995/1996 
The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
Friday  3  May  1996  at  8:00pm  in  Curtis  Hall 

^Ninety-sixth  Student  Recital ^ 

Quartet      2  in  A  minor.  Op.  17  B6la  Bart6k 

Moderate  (1881-1945) 
Allegro  molto,  capriccioso 
Lento 

The  Montagnana  Quartet 
Soovin  Kim  ,  violin    Sara  Bitlloch,  violin 
Burchard  Tang,  viola    Margo  Tatgenhorst,  cello 


Six  Piano  Pieces,  Op.  118  Johannes  Brahms 

Intermezzo  in  C  major  (allegro  non  assai  ma  molto  appassionato  (1833-1897) 
Intermezzo  in  A  major  (andante  teneramente) 
Ballade  in  G  minor  (allegro  energico) 
Intermezzo  in  F  minor  (allegretto  un  poco  agitato) 
Romanze  in  F  major  (andante) 
Intermezzo  in  Eb  minor  (andante,  largo  e  mesto) 

Vitalij  Kuprij,  piano 

^INTERMISSION^ 


Sonata  for  Piano  and  Violin  in  A  major.  Op.  47 
"Kreutzer" 

Adagio  sostenuto  -  Presto 
Andante  con  variazioni 
Presto 


Ludwig  van  Beethoven 
(1770-1827) 


Heather  Conner,  piano  Nurit  Bar-Josef,  violin 


Soovin  Kim:  student  of  Victor  Danchenko 
Sara  Bitlloch:  student  of  Rafael  Druian 
Burchard  Tang:  Joseph  de  Pasquale 
Margo  Tatgenhorst:  student  of  David  Soyer 

Vitalij  Kuprij:  student  of  Gary  Graffman 
Heather  Conner:  student  of  Eleanor  Sokoloff 
Nurit  Bar-Josef:  student  of  Aaron  Rosand 

Felix  Galimir  prepared  the  Bartok 

"Form  is  the  balance  between  tension  and  relaxation." 

-  Ernst  Toch 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
is  supported  by  the  estate  of  Robert  Prostkoff 

What  you  hear  at  these  concerts  is  the  result  of  countless  hours  of  physical  application 
and  mental  concentration.  Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group 
of  young  artists.  And  we  are  pleased  to  be  able  to  offer  the  public  such  musical 
nourishment.  The  Institute  would  appreciate  your  showing  your  approval  by  remaining  to 
hear  all  of  each  evening's  dedicated  performers. 

Please  help  us  maintain  professional  standards:  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  piece.  We  will  accommodate  latecomers  after 
the  first  work  on  the  program. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  smoking. 
The  Stein  way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
Calling  893-5261  (a  24-hour  service)  will  bring  you  details  about 

some  concerts  coming  up  next.  Making  audio/visual  tapes  and  the  taking  of  photographs 
are  not  allowed  in  Curtis  Hall. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 

of  the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 

Main  Reception  Desk  or  by  calling  the  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs  Emeritus 
Howard  Kornblum,  Director  of  The  Student  Recital  Series 


SIXTY-THIRD  COMMENCEMENT 
and 

CONFERRING  OF  DEGREES 


CURTIS  HALL 

Saturday,  May  Fourth 

One  Thousand  Nine  Hundred  and  Ninety-six 
at  Eleven  o'clock  in  the  Morning 


VOICE 


Juan  Diego  Florez  Salom 

(in  absentia) 

COMPOSITION 

Douglas  Scot  McLea 
Luis  Gustavo  Prado-Ortega 

CONDUCTING 

Juan  Carlos  Lomonaco 

HARPSICHORD 

Paolo  Michele  Bordignon 

VIOLIN 

Sayaka  Nishimura 
Marc  Insun  Yun 

HARP 

Ines  Jeong  Yeun  Hur 


CLARINET 

Michael  Aaron  Bepko 


VOICE 

Jessica  Megan  Jones 

COMPOSITION 

Jonathan  Bailey  Holland  Luis  Fernando  Valcarcel  Pollard 

PIANO 

Amy  I-Lin  Cheng  Chiao-han  Liao 

ORGAN 

Paolo  Michele  Bordignon 

VIOLIN 

Nurit  Bar-Josef  Liza  Kerob  Dennis  Kim 

Lisa  Tien-Un  Lee  Chen  Zhao 

VIOLA 

Nokuthula  Ngwenyama 

VIOLONCELLO 

Jeffrey  Noel  Lastrapes  Alberto  Parrini 

DOUBLE  BASS 

Heather  Lynne  Miller  Burke  L.  Shaw 

(in  absentia) 

FLUTE 

Nadine  Jeong-Eun  Hur  Demarre  McGill 

OBOE 

Alexandra  Knoll  Jimin  Lee 

CLARINET 

Samuel  Richmond  Caviezel  Keven  Brian  Smith 

(in  absentia)  (in  absentia) 

BASSOON 

Michelle  C.  Rosen 

TRUMPET 

Jason  Max  Gamer 

HORN 

Patrick  A.  Pridemore 

TROMBONE 

James  Nova 

PERCUSSION 

David  Brian  Paroby  William  Wozniak 


OPERA 

Heather  Dials-Rudolph         Irina  Mozyleva  John  Haley-Relyea 

(in  absentia) 


OPERA 

Kamel  Boutros        Alison  Harding  Buchanan        Bavat  Marom 

(in  absentia) 

Nikola  Mijailovic 
Marcel  Michael  Hubertus  Reijans 


Prelude:  Prelude  in  Eb  major  J.  S.  Bach 

Processional:  The  Prince  of  Denmark's  March  Jeremiah  Clarke 

John  Weaver 


INTRODUCTION  OF  COMMENCEMENT  SPEAKER 
GARY  GRAFFMAN 


ADDRESS 

KITTY  CARLISLE  HART 


CONFERRING  OF  HONORARY  DEGREES 

DR.  MILTON  L.  ROCK 
Chairman  of  the  Board 


GARY  GRAFFMAN 
Director 


AWARDING  OF  DIPLOMAS 


CONFERRING  OF  DEGREES  IN  COURSE 

Bachelor  of  Music 
Certificate  in  Professional  Studies 
Master  of  Music 

WELCOME  ALUMNI 

DARON  HAGEN 
Vice  President,  Alumni  Council 

THE  STAR  SPANGLED  BANNER 


GRADUATE  PROCESSION 

Recessional:  March  (from  Suite  for  Organ,  1995)  John  Weaver 

John  Weaver 

Assisted  by 

ROBERT  FITZPATRICK 
Dean 

ASSISTANT  MARSHALS 

NICHOLAS  CORDS 
TIMOTHY  FAIN 
SIPHIWE  MCKENZIE 
KATHERINE  WANG 


THE  STAR  SPANGLED  BANNER 


O,  say,  can  you  see. 

By  the  dawn's  early  light. 

What  so  proudly  we  hailed 

At  the  twilight's  last  gleaming. 

Whose  broad  stripes  and  bright  stars. 

Through  the  perilous  fight. 

O'er  the  ramparts  we  watched 

Were  so  gallantly  streaming? 

And  the  rockets'  red  glare. 

The  bombs  bursting  in  air. 

Gave  proof  through  the  night 

That  our  flag  was  still  there. 

O,  say,  does  that  star-spangled  banner  yet  wave 

O'er  the  land  of  the  free 

And  the  home  of  the  brave? 


May  5,  1996  at  4  pm 


Curtis  Hall 


JENNIFER  KUHNS 
OBOE 

assisted  by  Lyndsay  Weightman,  piano 


Solo  Pour  Hautbois  E.  Paladilhe 

(1898) 

Two  Rapsodies  for  Oboe,  Viola  and  Piano  C.  M.  Loeffler 

(1861-1935) 

1.  L'etang 

2.  La  Comemuse 

Stephen  Werczynski,  Viola 


PAUSE 


Sonata  for  Oboe  and  Piano  F.  Poulenc 

(1899-1963) 

I.  Elegie 
n.  Scherzo 
ni.  Deploration 


Quartet,  K  370  W.  A.  Mozart 

(1756-1791) 

Allegro 
Adagio 

Rondo  Allegro 

Yayoi  Numazawa,  Violin 
Stephen  WerczynsM,  Viola 
Afichal  Schmidt,  Cello 


i 

I 
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gi'ant  froin  The  ^ose.p\\  iSaii*ns,  <^»^d  ^vcves+ine  'Qaaov 

Cc\\rY\s  A''\emofial  5cKolai*skip  Pund. 


Bollad-Sin^e.-s 

Music  Direction 
Stac,e  Di^o-c+iou 
Lit-|l\tin9  Desiqiv 
Costu.nes/P.-ops 

Uilleann  Pipes  (--eco^ded) 


SipKiwe  yVlcKenzle 
Jeff.-ey  Picc'n 
Sinead  MulKecn 
7V)eil  Mickaels 
Sv^san  S.  y^sKbakei 
DofotKy  Dannei' 
Boyd  Ost^off 
Kevin  Ba.-atiet- 
Rolpk  Batman 
Bill  OcKs 


Tiine:     Jime,  196G 

Settinfr:    A  l\illside  overlooking  +Ke  town  of  Ballymore 
in  cTounty  Tyi'one,  /Nloi'tKern  Ji'eland. 

WinnCTi  Is  n  one-act  opefa  tKat  depicts  tke  last  day  on  eaftU  of  hv 
yotinc)  lovers  destined  to  die  by  day's  end  in  a  boating  accident- 
As  tke  audience  c)radiially  learns  of  tKe  fate  tKat  awaits  tKe  yo 
pair  tUrougk  tKe  narrative  of  two  ballad-singers/  life,  in  tl-\e  pres- 
ence of  deatK,  appears  all  the  more  precious  and  fleeting. 


TKe  Careen  6-(lens  of  Tyrone 
y\rdnagKeeKa  (TK^  -HliU  +Kat  Overlooks  tKe  To' 
Ballymore 
TKe  Best  Plat  On  Town 
Parents 


of  Ballymore) 


ReqL 


;ArdnagKeeKa  (reprise) 
Two  MontKs  Vi-e^cinani 

LocigK  Gorm 

Sleep/  Mag 

Tke  WKite  Birds  (after  W.B.  Veats) 


TonigKt's  worksKop  production  is  a  work-in-progress.    Winners  is 

not  fully  composed  fo  dote-.  Ji  is  tKrougK  tKe  Experimental  Stage 

tKat  tKe  work  will  continue  to  grow  and  cWange. 


dLbout  Ballvmore.. 


iallymore  l  onsists  of  fwo  one-act  operas  (Winners  &  Losers),  leased 
■»A  B.  u^n  Fr-iel's  play,  Lovers.   A  synopsis  of  Winners  can  be  found 
I  flu'se  p^-ogcatn  notes.   Losers,  wkick  also  taUes  place  in  County 
yrone,  AJoi'tKem  CJfeland,  cxvotAinA  tl\e  same  time  of  Winners 
3iii\f,  '1966),  po»-t>»ays  tKe  efforts  of  two  middle-aged  lovei*s  to 
'Mr-sue  a  r-otnance  amid  a  bai-cage  of  obstacles  tKat  includes  tKe 
ousekold's  nightly  rosary  to  St,  PKilomeiia.   When  tl\e  Vatican 
xpf  Is  St.  T-tAilomena  ffom  its  (Z-anon  of  Saints,  kavoc  ensues 
ind  lives  afe  forcvei*  altered. 


^Lbout  the  Experimental 
Stage... 

CKe  Opera  Company  of  Philadelphia's  Experimental  Stage  has 

en  designed  to  present  new  worlcs  to  Philadelphia  audiences 
Krough  a  three-step  process  —  a  C»reet  ti\e  Composer  session^ 
orUshop  production  and  World  Premiere. 

'ollowing  a  successful  CXreei  the  (Zon\pose.r  session  this  March, 
BaUymore  has  now  entered  the  second  phase  of  the  Experimental 
Stage  —  a  workshop  prodixcfion  of  Winners  (pari  one.  of  Ballymore). 

This  workshop  production  brings  stage  iMrecior  Dorothy  Danner 
yto  the  Ballymore  team,  adding  yet  ano^er  element  to  the 
Experimental  Stage,  joining  Ms.  "Danner  as  music  director  and 
pianist  is  Opera  (Zon\panY  /^rtis+ic  C^orti\na\or  and  Curtis  facul- 
ty member  Susan  S.  T^shbaker. 

Depending  on  the  progress  of  Winners,  plans  will  then  be  made 
a  workshop  production  of  Losers,  pari  two  of  Balfymore,  as  well 
a  World  T-'reiniere  of  the  entire  piece. 


About  The  Curtis 
Opera  Theatre... 

Headed  by  Mikael  Cliasen,  The  Curtis 
Opera  Xheatre  is  cornposed  of  young 
singers  of  ou.\sianding  talent,  all  of 
whom  study  at  the  conservaiory  on  a 
full-scholarship  basis.    Unique  atnonQ 
U.S.  Conservatories,  Curtis  accepts 
a  limited  number  of  singers  from  all 
3ver  the  world  into  the  opera  program. 
Enrollment  in  Xhe  Opera  Xheatre  is 
intentionally  keprt  small  in  order  to  insure 
individual  attention  for  the  students.   Since  the 

IJns+itute's  founding  in  1924,  W  a\  umni  have  gone  on  to  sing  with 
the  A^tropolitan  Opera,  and  alumni  can  be  found  on  the  rosters 
af  opera  cotnpanxes  worldwide. 


! 
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